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doch T DoWT, #¥a9 4 L < 3B g
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One feels there is a background of theory
against which these people move, that they
are not just being human beings, that they
are partly being the puppets of his thought. 2’

ZLT, ZD&H HZ ki3, ERDERICES
ETLDHBH/AIER, BICHIRTwRKREE L
LRIZEVIDTH B, MRERIC L > TKRY%
Z & . “to creat people who are free from
his own thought, as it were, and move inde-
pendently of each other in a free world” 3 T
&1 . “grasp of the ordinary, accidental mud-
dle of nature of human life” ¥ 283 % Z & »*
BERLERZZREREIE, L) DHVHEED
EZThHb,

“good art must come out of unconscious
thoughts and feelings to some extent at any
rate” % & # 2 5 Murdoch (3. Under the Net
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tUL%$Wﬁ®ﬁ%&LT\§%A%KlU
BBRENG, ThHLOFICHELAMLE, 85
WIEENEFRIERRBEETEIHELED, &
STFHDLHIICHRY LT LN L84 L 2 AH
BROP T, EhrhTnw{nThs,

I think the novel is such a wonderfully
versatile form and a marvellous art form,
and really it is a very good form for ex-
perimenting in; one can do almost anything
with the novel and get away with it. ©’

AFETIE, 20k 512855 Murdoch H8 A7 T
HHH, 3FTF% EB L, Fnkokd
DTH>12Dh ) Z & %, Under the Net,
The Bell #HulMs, HEZTABZ LTz,

Under the Net |3 3C# % Jake Donaghue % #&
NFLITE2—AMIETHE, 77 2h5
Ro>T&7 Jake YEWf %z S CTRERB,
EADFinn 226, HotbdrEhLick->172
TEEHMLEND L) BED LI,
Jake DX DFCICHELT LD EE %5 H
.TRICELDEL T B, TS,
joke (&, Finn)Dh— LV ZADETELTEZ 2D
THDHD, ZOWG LEDNL ) e EiEIC, FH L



THE->FHLLELDOPFAEZ L FTH, ZHEM
B o DOMD Jake D EE LATEIDS, HOHR A
PoHEELNS,

Murdoch (¥ Under the Net \Z 563~ THK
AN Wb e AEEHRE, LE
T E5FmOP T, THH~DE; 122V TE@mL
Twb, BRI~ FT7OFEH 5L, KDL
VICERT 5,

W (=F7) iE. BOMBME DB X2 L -
TRRE L TWa, L LESL oI,
Wiz <CHEDORE> FTELLLITNIE L LW
ThHHH, EE, #HiZ., 2K OWTE
W < t’oL’Clﬂ%ﬂ"‘r’fi& BN Thb, %
DdHE NI L AEN L EBORICIE, R E
TIEDTELZ VR LMIEZIICL LW, b
L DITEORERE b L bBAELNT
WA EPTEITAEE, ZTLiE ALY
bk 9z, BT AT, 5% L DEEH
Lalicnd3nsg, g rnic, 4F
CIFEAEFELTWBAND tw)lzdicn
ERELD L, AT IIEALAPEL b
WD vy, }:."71"\ v MCIEHUIEERS
EFED e H |, WIS EWMBDTH B,

brg\VE|H %Eﬁ(z_f L 7271, Murdoch ¢
TFVCRIELDE ZoK VELLDE KA
it Jake DHFICRBT I ENTE B9 572,
“Subtle people, like myself, can see too much
ever to give a straight answer.”®’ & Jake 35§
Vi, IS & - TlE “Aspects have always been
my trouble.”(UN, p.9) TH -7z, Hiz~=F7 &
L &Loic, LIFLIEEbDHTEREIC, BF &
FELZITEIZIRY) . 22 BT, KICHIH
T5(DIF, ALK ICHKEND Madge I2& -
7z Jake 7%, HAICHFELIHELOEFICLLE)
PENEY, FEEIIKHTEIREE2HEL
WIS, FNEIEE FET AT 2L 5H
Thbd, 2iF, BOVREBDOHLWB L D—
Bz ABIBIR——Ic DT, & - 72K
2L Tw/izZ & 25 - 72 Jake #°, Hugo 22
WTEZBDIEHEH TH DL, 22T Jake I
W B DLDONEGHT L THE TV SH
BE b 2RI KiE . Hugo DEEZKD T,
WA LATEI A BT 2D TH 5,

(1) «“---T just want you near me.”
“It’s no use, Madge,” I said, and I stood up. At
that moment I loved her deeply. A few
minutes later I was going down the stairs.
(UN, p.179
(2) T began thinking about Hugo. He towered
in my mind like a monolith: --- Why had I pur-
sued him? He had nothing to tell me. To have
seen him was enough. He was a sign, a por-
tent, a miracle. Yet no sooner had I thought
this than I began to be curious again about
him.
(UN, p.238)
Fr DIRATICEBRE &N S Jake DEIE X, £
N53E, bzl v, RPLRNERAE
Fhi Jake DEVHEIPNLDTH L2, 18
BLEVT, HOBRWIDOBHAZERENL Z &
3. RiZhw, DEDODZEEERLENI L
. I B w0 & R Rae EETIEL
T D H6ThHb, 72& 2 Hugo 2L H T
% TOWDITE), Bb i, Sadie & Sammy
DEEEBRREAHMEL . ZADRA LM 7214,
Sammy DT 2¥— FAZBUVRAA, VAR E
b Mars E W) BERELBABT N Fx,
FEIZB T L WERLATE 2, IKUHED %<
MEDTH S, Murdoch ¥~ F 7 2FL TE -
ek, KERDET I EDTEL VPRI E
ey vy ZeE, HRiFTE I Jake DE
B LMAeNTHS,
i T, ATEIDOA> & LT Jake %
REL., BE LITEOGEELY LIS LISTHICKED
B R4E72, Murdoch DERII—ERM L DTH A
9D,
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W.V.OConnor #*, “Many of the characters
either float through their days, live in dreams,
or have their being in relationship to that world
of studied unreality, the films.”® ¢ 9 £ 91
BEG ANz b DRI T HIZ, £2F%HEL T
FNREITH DD, % T Jake DEFHNIL, X



HILo>TWb, FATHEHEDTORY FIZIT Evw)
BERKETHY 205, Madge 25#8M L T L
7z, FETI200R > FAEBEICFICAS,
TFEDNFELEDH > SNIEMLTLE Y, LITIE,
B L H % M X 7172 Madge %, Jake # 7% L %
WaTh s,

“I can’t do it, Madge,” I said.

“You're insane ! ” said Madge. “Why, Jake,

why?”

“I don't know very clearly,” I said.“l only

know it would be the death of me.”

Madge came up to me. Her eyes were as

hard as agate. “This is real life, Jake.”she

said. “You'd better wake up.” (UN, p.178)

Jake IZBE L BRI HIFT 52 & %, #IT T
Vw5, #EIC & o Tld “dreamy unlucrative re-
flection.”(UN, p.10) ic¥E 5 Z &A%, k) %
LWwZ & THY, Madge DT 7%— b+ TOREEE
% (3. “as snug as a pair of walnuts in their
shells”(UN, p.10) T&H - 7z, “I have a complex
one (=inner life) and highly differentiated”
(UN, p.9) tHATAHIZ,. BV METH D H
EEIEHIIE, BHALTVWEEED, Lol
ZDTHITIFBEL LR, BEOHITRUIA
LZEZZ, LWETHH) I LD, Hcidmr
52\ DTZT,

Jake DZ DL )%, BIZTHELLIBRE Z L
T, BB ZRE2LRITE, RE2IHFBICE-T
W3 &%, AETEREEIX . Madge 1§40 T% <,
Dave 2 & LI 2 N5, T Jake ICKRD & 9
I8 ).

“T suggest you are a big fool,” said Dave.

“Society should take you by the neck and

shake you and make you do a sensible job.

Then in your evenings you would have the

possibility to write a great book.”(UN, p.28)

Jake DHEJEREE IV HICH, ZOEIE-72 0
TREFZFTHSE, BIANELZERCEZZNT
5013, BEITZEIZEES>TWS, b,
I ICBAD T EIZL L, fBAE
AR ZEL LT, UTIKRT DL, »
D UTHEETWS ETOEDEERTH 5,

I hate solitude, but I am afraid of intimacy.

The substance of my life is a private conversa-
tion with myself which to turn into a dialogue
would be equivalent to self-destruction. The
company which I need is the company which a
pub or a cafe will provide. I have never wanted
a communion of souls. (UN, p.31)

WD LDOPITHE—RC A VAL, Lo ) 2D
&2 HNA DT 72DiE. Hugo TH 5,

Hugo 1. “the theme of Under the Net’ &
O’Connor 890k 9z, 39— ADEEL A
WTH b, Jake " —EIZITFTHM L 72K The
Silencer 12, 2T & Hugo & DREICKH S
N7eaeEt, bricLTEINLLOTH D,
e o, Hugo A FHi-% & b5 Annandine
DZ EIFHLED, Hugo VWEEAENDE 2 H DO
T, FFICEIRMZDIE, <2 &I 122w Td
LDTH D, LLTIZ, <2 &I IT2WTOH
DREEFIHL TA L,

(1) There’s something fishy about describing

people’s feelings. All these descriptions are so

dramatic.(UN, p.59)

(2) The language just won't let you present it

as it really was.(UN, p.59)

(3) All the time when I speak to you, even

now, I'm saying not precisely what 1 think, but

what will impress you and make you respond-

.. The whole language is a machine for making

falsehoods.(UN, p.60)

(4) .when I really speak the truth the words

fall from my mouth absolutely dead, and I see

complete blankness in the face of the other

person.(UN, p.60)

(5) .1 suppose actions don't lie. (UN, p.7¢)

Z ZCHugo 7f8L TWwa D, <Z &>
LORHEEE - BBHEL W)L THS
I (LD KWIRAPGHEINTH) | HE
RPIRZIEAHDIE ATE> DA TH A, {TEDE
ICED, P LLDEBOTLLEIUHD
b bZEILo T, AEDFEENBHRITTHE
WhBDTHDH, LHIZTEHDIZ, BIZ, £
$I % (2L DEARIIEIL L L\ (HE
> 12 2WT, Hugo l3RNEHIICERT 5,
(1) When you've been most warmly involved



in life, when you've most felt yourself to be

a man, has a theory ever helped you? (UN,

p.80)

(2) All theorizing is flight. We must be ruled

by the situation itself and this is unutterably

particular. Indeed it is something to which
we can never get close enough, however
hard we may try as it were to crawl under
the net.(UN, pp.80-81)
Z DOHTHEAH V2 “under the net” °Z 7D/
MORBL L > TWBZE2RVAabEIUT,
Murdoch #% <Z &3> I2DWT, Eitid, #
DRICHEL BB LZoHERELTHNLEIZ
T ATED LiIZDOWT, A A b o
EHFETWITHAIZ LR, BHICEE LN
5,

HD> X, T4 b4 rn TREE
HMEIDPRTHESFEBICHRTILDATH S,
EWV ) EBRDZ & % Murdoch B & A5k~ 72 &
WwhbitadW, Hugo NF -9 > LizBaniE
THAH 9, “I would be at pains to put my
universe in order and set it ticking, when
suddenly it would burst again into a mess of
the same poor pieces’(UN, p.9) & Jake (3 &
EZIFL T2, TR @iz ensn
HRERD R - 2R ROMNIET 5, P, &,
T4 M a4 eHmETWA LI, B
FHHE) BT HWOFII S Jake 12 & » T,
R (=3E) X, shiDicE/mInL
LDOTL L5720 THSD,

WO BEBFORTHFICZILLZ2ENLED
2. FEHEINLBE (=08) ., w{2LH
%, 72& 21¥ Finn i234¥ % B viEv, “I count
Finn as an inhabitant of my universe, and can-
not conceive that he has one containing me;
and this arrangement seems restful for both of
us.” (UN, p.9) 724, 3%EX, Finn I3 Jake D&
WERIFZ W, BMEOMR LR T 2D TH B,
ZEDZ L HHS 2K, Jake 122 9 F 9, 1 felt
ashamed, ... of having known so little about
Finn, of having conceived things as I pleased
and not as they were.” (UN, p.247) 8 % \» [,
Madge 2349 2 8EME, 185y AL WK NT /o—

MIEBEL A6, Jake ISR DOWICHT T 54
LORFFEHIC, [fIh L o7z, Jake DI D &
O B LHEREE. Lo L LWmBICRET
5DIE, »N)BOED Anna BT 5 —HTH
59, Jake IZTEXICE» N HBELBIC Anna %
REL, —BpPELogr BT E L 72205
A, ABWTh-72Z L 2B D2, ZO,
Jake DERFICHR D BT b5, TEHITFLNT
BERZEICEKSIEK, BldWiE, BAESIE
B L & TiE, BT BB “diabolic Notre-
Dame” (UN, p.189) D&z, HENLIBE £ DH
BERBTELNTHS LER B, |
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BE2#H < DD, Murdoch D—E L 72288 —> T
HHZEEEETHIFIZZVD, (AbL2IK
J> Cix, "EHEAMHLDLIBIC L - TR
BrpFon, E8NICk-o KB, 2%
LEOZ KAb THhd EEZ LN B,
Under the Net T Jake Hffa> TWiznhs, £ &
2RI TH 72, A FEF LMW
DHIZWZ EiE, R BY THEH, K
KABRETH N b b, The Silencer LIk BIVE
EEIATHRTY ., BIRIEEICHA L TwB DY,
LeEzEnd, 2 Hugo i L TH» T
RXBDETH B,

Jake (ZWREDKAET ST, BV ZINE TIC
Hugo ##1&. » 5 W 5 FFH N ABLEYIC B
LT, BEELLEHBL T ED, 2L
CHBTH-72Z & 2HY . FihE~D—F% K
AT, D G ~D—BHLmEIcYEES
1T8H, Mars EVERY) OPLTH B,

I wrote the cheque. 1 reckoned that this left

me with just about as much cash to my name

as I had had when I left Earls Court Road at

the beginning of this story. (UN, p.250)
Mars D&ICTO0R > F % fh- 72881213, T0F
> FL2FTICES T, EEDOFIAXIR, —
PHHEZ ) &) Jake DEFRAAZTRT D
NE, EZTLNTHH,

TEHEHA~DE; %27 L 72 Murdoch BH& D =
X EEY) UL, Under the NetlZ. Jake ¥ T#F
BN, BIEED., KEL-FTa&kn, BRKIcBW
T, OHHEZFRLLZVEELL)TEE



TFEuP) FATHBROBEERATZIDOTH S
ELEBIZENTES, ThilbNZLIIRE
MR 2=y~ a Y OBRTH B &I
E 213 %\, SEOEREIRERZE-2DIEY
& Murdoch 1ZE 9, Jake I k> THEN R E
5 (BEITHOSHE 13, (B XT3
Murdoch DZD & 5 % RBEEZERT B LD TH
N, FleznEEEC, BHENMBEREZET )
A, WIS BRT, BELILDOTHE 0 %,
RTILDTHBEEZ LIS,

il

Jake IR —2 VA A TH -7z, DT EHt
T L LI, BIIFRE B/ ) L EIEL
Ty, FHIIEHICREE b, TV 5, #ids
Wb 2K h - 72DiE, HL F THLED
I TH5B, The Bell TI3#FEL %, Telgbeic B
L7zt WEL % BER (Imber Court ) &3 52 &
i2& ). Murdoch 32 <Hbh)> DIKM%E.
DERE» ) T I —BBHEIcL T
W5,

Murdoch O#  MERICIZEN EARIZ WL
Wik, E<(Ebnd, NBHRELLLAEBIY
ABBROBEZHTIEL, ZZICBUEELZRH
Y9, Z &2 HET Murdoch TH U, =
NIIHBRDOZE THBEPL L NG, 12 & 21T,
Jake 3RENV F T3 h dh, L TBEEHELL T
DIREBA2EZ, WL G T
v, "oz A 70WBICE-> TRES N
BENEBLTY, o 2WOHREBIFELN
BDTHbB, FxlL Jake ' T2V E, v
TNERNDOTFD ) 228n%, Bz ond Ewv
9 bl‘)’ffo B <M AshdroTWBEG &,
Z) THEVWEGOREDN., LELIEHELFR
bid, TOHR, CLAMADRBES F15E L
BBY %5 Hugo DHEDFH FHEICI N T Ee—
NTBHZELIZLLDBDTH B,

The Bell T, Under the Net \IMT 5 & 1)
LIZB I E DEH AW, a3 BEE
DT b b, FFCHREIERH» L NIE. Dora
Michael + Toby T 5, Murdoch (i Z D= A

RCKRICIRY, B 2EHIELODER
D&Y LTVwE, ZOZ XY, HLD
BRI N7z b & T, —ER &~ 72
LOLLTHEBICEHRDOT bNBZ EICL 5,
B2, Michael »* Toby i2¥ 2% L CTLF 9 &
WO B EGOBER T %12%6:%& 5
NBHEEEL B> ORI, 5iBE 2 RN E
BLiCKai, BIC £ DFEDIRELL. Michael
LDENEEBEL., Z2DOLHICEDEBEOGE R
AL ENERDTLNE E V)| FREREEAY
LTw3,

Imber Court 213, O’Connor %* “representing
a cross section of English life”® & 59 % & 5
2, MEaMS e A2 EFE > T3, RD5IH
DN ZZICEF -2 ARIZOWT, 2%
TOEFEIZDWT, ZORFEERTLDOTH D,

(1) ...a kind of sick people, whose desire for

God makes them unsatisfactory citizens of an

ordinary life, but whose strength or tempera-

ment fails them to surrender the world com-
pletely;™®

(2) ...for some of such people, “disturbed and

hunted by God”, ... who cannot find a work

which satisfies them in the ordinary world, a

life half retired, and a work made simple and

significant by its dedicated setting, is what is
needed. (B, p.8l) )
2F ., iattEob T EtR> SBENL T |
HEE oW ARY, ALTLENWETES
BHAEE 2RO THEE - 72DH, “Imber com-
munity” (B, p.80) &\ bIF72,

BEERICL S, FEPROBEMNEFES B
FTEEZIE, —HBOBBMNL ) LA A—Uh
EPATZ L), ZTDOFLE WD THl-» 722,
Toby 2¥favizc A A=A F RiI2, 29 Tho
AR

He was greatly attracted by the idea of liv-

ing and working, for a while at least, with a

group of holy people who had given up the

world. The Imber community , ..., worked on
the land, running the small market garden
which supplied the needs of the Abbey and
left some produce over for sale. Something



clean, simple, and vigorous about the whole

conception moved Toby very much.(B, p.46)
Toby DE&ENE, D F FH~L %ﬁ%mﬁzi}f(“ b
HbH, 1372 L T “Imber community” (£, DA
A =@ OBBIELDTH A fJ’o

v

Murdoch (. T/EIZAEK, D, &)
IQUNFEIRD 7) AA—TDEMTH S, AEA
BRY 5D, MBEIZODWTENIZ, LA
I DN T THBD ) LT B D5, ﬂw
BelllZl3 8 F EF LA A=V BB T 5,

Y DR, Fr DIRBNCH TERE BT Imber
Court Th 5,

A large house faced them, from a consider-

able distance away, down an avenue of trees.

The avenue was dark, but the house stood

beyond it with the declining sun slanting

across its front. It was a very pale grey, and
with a colourless sky of evening light behind

it, it had the washed brilliance of a print. (B,

p.27)

FHTRENDL HIC, REICHEKRZLIME &
o Twbd, B, IEHICY G 22T TV T
WBHERE | INBE VRIS IAZZ Z DT & v ) |
DA A= TH B,

ZORERENIA XA=VIF, ZOHLLIE
LIFBNDEDTHBH, Thsidwind,
Imber Court iZ2& - Cix, X Z#TH% Dora &
Toby lo & » T, FricbzbE3N5,

(1) All was rather dark within, . There was a

stale smell, like the smell of old bread, the

smell of an institution.(B, pp.30-31)

(2) The lake too was glowing very slightly,

darkened nearby to blackness, yet retaining

here and there upon its surface a skin of

almost phosphorescent light. (B, p.35)

(3) ...he found it (=the visitor's chapel) now,

empty and silent, an awe-inspiring place ...

The visitor's chapel ... was rather dark. The
nun’s chapel,...was darker still. (B, p.171)

(4) The chant continued until the hideous
purity and austerity of the song became in-
tolerable to him.(B, p.175)

(5) Out in the dazzling sunlight he felt un-

utterably sick and disconsolate. He was con-

scious of an obscure wish to do something

violent.(B, p.175)

(1)&(3) « (4)ix. Dora 8.5 \»ix Toby ##Ha & ¢
D EYNIBOWE THSH, NI &> TEZIE,
“a cold familiar inevitability” (B, p.34) #f£- 72
AT b 72, LIFLIFEDE 5 & 9 720 B
T LI EBFTH D, (252 % 2 bk
ZANEMZ AMRTH B, (2)Tid Dora %7 )

IS & DS HERT HEP, £ LT
(B)TIZE C 2D BN H T, “chapel” DBLHE
L BT HZ 9 & LT3 Toby DR,
EIRICHE 5,

FBIZLL->Twd G LF, VEDOD
KEUA A= TH D, <> »MMERHT S
DI DWW T, James Gindin (% “The bell is a
postulant, a means of entering the religious life
for each of the people involved.“® & 58T 5,
“What each person sees in the bell is a reflec-
tion of himself and his ideals.”® X #HEH"E 5 & 9

. BE AN b G ICHTARAIZEF
éifﬁ%h%ﬂmk%m%%%ﬂéif&
WZDOP ) yDEEZHLNB,

ZOMEEIC I DDES BT O TH
% 7%, Catherine 12 & » TR OXFE . James
2l TIIME - FH - EEDEHTH- 2%
FreEl, BEBEAERI NS EHR#ICILA TL
¥ 9, —J%. Dora & Toby i & » TRRI N
hiEly, RN ENE L - THEDRICE S
B,

The thunderous noise continued, bellowing
out in a voice that had been silent for centuries
that some great thing was newly returned to
the world.(B, p.268)

CHIUTEE Dora ok » TR S 2N D ENWE
Thoh ., ZOHEL B “Imber community” @
BIEEZRIRT 5XE L > Twvb, “Iam the
voice of Love. I am called Gabriel.” (B, p.221)
EHARAENT ZDEL TR EJE - 12 IR TR



FNZ . Nick 75HTHREEICHIB_>DEICE Db
LZEMEEHET. F 72 Toby i Michael & DRI
BRI - 72HM4 % James ICHEHL T30 5 TH
L5, INLDZ EDEMHIE - T, “Imber
community” 2HRET 5 2 2 EZ AbE b L,
Gregory 7°#6#5 6% L 912, &> (¥ Imber
Court ¥ 2 TWaA XML RE, BEZHL

WY BZED, FDFRTH-/2EEZDHZ
EWTEDLTHAH),

The Bell i2E&ENBHEF&F U A A= D
T, BRICEIRBECOIZ GHD BT 230TH
5, ELEL Lo ’C’éb“‘& WATEE % Vi, 8%
DL ICEWIE., B L AR, B
REMT KA —Z 9 Vo 2HET, RFHED
BIC L% R 53, Gregory 1R T 5 &£ 9
W, THRE - BE- VTV T4 ETLEINE
LOBRRERL TWAED ) LE2 L, Dora X
Toby IZ & » Tz, E65HHRICTKL, B
WEDHRRE L TRGEI ZENTES, F
BORMD L) LB TH 5, —FH, HBILTIE
REZLr->-bw IR ESF- T, BRAERE
T % R % Catherine , & 27 % @ 1%,
“obscure and green, ..., full of weeds and float-
ing matter” (B, p.138) TH %, £ L T, Jefux
PRI H5WEARE 5 & BT B b vy | EBE
WL ) % BN D Michael, #5a <G> (I
X$9 5 RS iE, B S I B IRIEIC H 5,
THIE, )T T 4> DF N CHHGDOHNICHE
LHEFE 2HMLEZCEWVWEV) | HL5DEE
OB CHEORITIZ L NIZH ) B,

Dora & Toby 258l L TWAH T DL %
BHTHDHDIx L, Catherine & UF Michael i
HLOBEELBWNE L - T, Imber Court TH
HLTWEEHERLLTHE, ZAEL, 2D
buffer state between the Abbey and the
world” (B, p.81) THOHEIEIZ, FH % R EY
BFREL TRBRETH B, L#L%FT X,
KD GEIDEE> HEERT S LI, AN G
E#H 139 L L “Imber community” 2 HEL
TlZ v v, Dora D HRIC ¥ THE - 72 Cather-
ine (¥. “disturbing, like a portent, menacing
almost” (B, p.31) T& 1.
thing timid and withdrawn in her face” (B,

“There was some-

p3) TH H», €D dH LIiF L L Dora 12
Catherine 1 “strange misgiving” (B, p.72) % &
ULbDTHDH, —7F Michael 13 & E 21X, $1H
e THRIZ A% Imber Court DJEFIE, #iCiE
W2 g “derelict and deserted” (B, p.79) &85,
—K, 512 & - T “Imber community” (27
DTHD 9, BIC Michael IZERDOFIFHETH Y |
“Imber community” D BIF%E TL H 5, HKic
& - T Imber Court 1%, HK0IZ Toby A3 &Lz
ko, BEHLICKELLE, Tldkh -7z
DTHS ) D,

Michael (3 #MHFICEEEEF LRI,
B B2 W) BEEFEOAMTH L, H
GO NI T R —7F T, EREIC tc )
PVEV)BERRTENL TV BHIC
. Imber community 8%34i%, F SICHM %
BThHot, W O2THOREEHEFTH S
Nick D AZICEZ THEAE 572D, Nick &
DBELEH A CERS 2 LTHY, 257
THTIHBE I N2 L L vweEZ b
LThb,

HlII Nick EDZ LiF¥bolzEFEZ T
A, TN RITHCHEm THL Z Lic, LD
ST, Nick ICHERS 72T 8 b vk

L&D L) BLEREISRZY  »OTHE
BIC L2 245D Nick 8 9 ko Tnb 2
e NiFoLiz), 2wz c‘:f)*‘ﬂ%:%‘
B9 5 DH ., Michael IZ B DEENL % FEG
L7zdsb v, HKid B »LB%220T,

I OFICHBEL L) ELTWEDTHS,

V'

Imber Court |3 L T, MEEZ 5 E#E% -
2B DTId A\, The Bell 12 26F 0 &
o T35, G 1289 % Michael DES
FRCLFESETERENS L., Catherine
RIGIZEOETRELN S, <G IBUCHE1E
TEZDHAEITFEEIN S, Dora »#6 T Imber
Court ~MA ) BT, BIZT 5N, £& L
T Dora & Toby I & » TIEZ 5415, Imber
Court IS, —HIDOA - HicBi T 5, &



ERHERDA A= Blb Wi, ¥ - 5D .

KB WS- F IR EEEL TOHAL
B DI, “Imber community” 12 T4 F
W5 TWAARELHFETHED, L)z
L THB, Michael »#HT, HGDHFNE
E2RBETD2D1F . Nick DERICE->TTH 3B,

(1) Nick had needed love, and he ought to

have given him what he had to offer, without

fears about its imperfection. If he had had
more faith he would have done so, not calcu-

lating either Nick’s faults or his own. (B,

p.307)

(2) Wretchedly Michae] forced himself to re-

member the occasions on which Nick had

appealed to him since he came to Imber, and
how on every occasion Michael had denied
him. Michael had concerned himself with
keeping his own hands clean, his own future
secure, when instead he should have opened

his heart: (B, p.307)

#ED, Michael » LR E H\ LM Z
(3. Murdoch 2B KB>D—DDLRL D TI3 %
W,

The Bell DT —=12 2w Tid, 2% &0
WROFRETH S, "BENLH S5 WIZIMELL 2
BAIEINTWMRELEZIARAL TL 207 0E
ADV & B ZTiRELE Bk, BRSERICO»
NIARDOAENE, HERREBE~NDE I,
BEADEFERDY ) —Z ) o 2HREZED LK
5 The Bell i3, <8 %W L $ 5, fEdPIC
BNe®/OpDIEY—Fh MERET LD
MEWVIZEEILEDT, BEIILHEREAE
BYb, RESLIENY E2BTBAHZL5
THb, The Bell I3BH N W1z b DFEIZH S
T, HEEEI LT, 880 L0
HBIHBELDBNHTHBEFEZ S, Dora il
BEEZNE, F1ED U oy — ke
BEITH LI, ZDT—=d CKEINLE
EFEZBIENTED, 72, Michael I2# 5
rEITITZNIE, CREMTLIR L 2D HRED
EEZOLNBTHAH, RETIZ, KPaul iz
X5 HGDTED LI Tho72Z & &ili
HEL, Paul HINTHBET AL 2RET S

Dora DEHHEH» N5, —75 Michael i3 H5 2,
FHICHET LI LICL - T, BHODOARLD.L
AEMRTLIIEERITCELIE, D0, &
D AMFIKY 55> 12, Dora FE, HOREE
D) BTz LI TLhhhr-1Z IR
f &, “Imber community” % B8y 2 & % T
5DTHbB, 2F . The Bell \lZHih T3
DI, KB LTFEE ZORE ThoT2 &,
EIZENTE S,

N

EbbYIC

AT BIFRIC IEH 2 Blsk % & -2 Murdoch 13,
TR A OREZHE A4 TH BW) ) L%
ZTCW3, BLENOMBEICHRICECELZFF
5. ‘I'm interested in the reasons why these
things happen.”® & & % Murdoch %% ¢ DL,
Al L2 HWEOF> 1I2vE AMOETH), *
DIEABEHRTH 5, Fxld Murdoch i & 9,
Ha72Hh <2 L3> 20D ETHHEICRFE
Fh KD OHITEETWEZ L%, Btk
LICRREEELNEDTH S,



{80 ¢ 7% 2 } ix Penguin Books @ Under the Net
(1984), The Bell (1988) % Fv 7z,

L]

1) B2, The Nice and the Good Tix, B 2ET,
1ZA DEN—V DRIc+ B D AR &K LD Hriz
ICEEL, TOHEBRITERXE LEMAZINS,
LL, D& L3 BDOANYORKERDESIL,
ZOMABROHERE L —BEH T B LD ERL
L3,

2) BHEERT TAn Interview with Iris Murdoch.

FHEEWTFES Vol.58, No.4.

3)~6) L

7) Iris Murdoch & HHEKRER - FEE R ™
oA EIEEE,s p, 41 Eeit, 1968

8) Murdoch, Under the Netp, 9. LT, E&EH LD5|
I TXTXHFICTUN EBEEET 5,

9) W.V.O'Connor, The New University Wits, and the
End of Modernism. (Southern Illinois University
Press, 1963), p, 56.

10) ibid,, p, 58.

11) B #F T >—Fw 75 p, 48 WFFE4E, 1971

12) 74 br>adf%F BEE R4y
Y a4 4% p 185 KIEREEN, 1975

13) Murdoch, ™ W b — o= WA ERHES pp,
34-5.

14) F_E p.52.

15) IMurdoch ¥ #A%
MRS, #EHit, 1976

16) EH5¥= EFR ™AL Y2 -=—Fv 7y 2.
gk, 1977,

17) Murdoch, ™ b —o = HEBEHEHES p,
126.

18) O'Connor, op.cit., p, 65.

19) Murdoch, The Bellp, 81. LAF, &5 N5
FTRTXHICTB EBRERT 5,

20) Murdoch, ™ b —o= EBEERHE b,
171

21) James Gindin, Postwar British Fiction. (University
of California Press, 1963), p, 179.

22) ibid., p, 180.

23) Gerald T.Gregory, “The Bell”. E284%= ¥R 7
AVR =—Fv230p 15

24) EOEMNMES (p, 135) OH T, James &, Zhic
DWTERL T3,

RI7TZ5 7702

63

25) Gregory, op.cit., p, 76.

26) ibid., p, 68,

27) Walter Allen (3 The Bell 8 1 ED#K b D ICHNS
WHZEY—FIZERL., Wi 5808 - LB
&0 LRI Dora DB NKILE RET 2 LT
HbHE, MMBEL T b, Tradition and Dream
(Phoenix House, 1964), p, 284.

28) James Gindin iZ. Murdoch & £ & L 8% R
e L THAEMICES ST T3 2 & 2,
o RKIZDWTE, The Bell 13700 T . Under
the Net 805 3 The Sandcastle \= i TH, EEL
BHETHEZ LxERL T 5%, Postwar British Fic-
tion, pp, 182-183.

29) Gregory, op.cit., p, 71.

30) ENAFE #F T~=—Fv 7, pp, 95-6. &,

31) Murdoch, 9N v —aw>BABIEFEE FX
&0,

32) BHZERTF TAn Interview with Iris Murdochy &
D,

2ER

Ronald Hayman, The Novel Today 1967-1975.
(Longman Group Ltd, 1976)

FEPHETERE  TBURA X ) 2SR
594,

FNHEURS - AT HF BUA XY AniilE

Kizby FEimtk, PEFIG44E,

TR TE WA THA A X)) 2@ e

ey AT HIRR, BEFIG0E,

Fo— Fv 730 0ORRME) TRIEBERE,

196912 H %5

Mris Murdochy "%8E& ) 1962F9 A%,

FZ ok, "#EFF, 197081085,

Ea, MEA

EHBARYE

B HEAT

A E—
PN



