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Mary Turner been, before she came to this

“What sort of woman had

farm and had been driven slowly off balance
by heat and loneliness and poverty?”
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“It had never occurred to her that her father,
too, might have suffered.” (GS, p.36)
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(DShe chose to live in a girl’s club, which had been
started, really, to help women who could not earn
much money, but she had been there so long no
one thought of asking her to leave. She chose it

because it reminded her of school, and she had
hated leaving school. (GS, p. 38)
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@She seemed impersonal, above the little worries.
The stiffness of her manner, her shyness, pro-
tected her from many spites and jealousies. -+
she felt disinclined, almost repelled, by the thought
of intimacies and scenes and contacts. She moved
among all those young women with a faint aloof-
ness that said as clear as words : I will not be
drawn in. And she was quite unconscious of it.
(GS, p.38)
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(@she still wore her hair little-girl fashion on her
shoulders, and wore little-girl frocks in pastel
colours, *** (GS, p.40)
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The sensation of being boss over perhaps eighty
black workers gave her new confidenge; it was a
good feeling, keeping them under her will, making
them do as she wanted. (GS, p.119)

Her attitude towards Dick, always contemptuous,
was now bitter and angry. It was riot a question

of bad luck, it was simply incompetence. (GS, pp.
123-124)
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we read novels for information about areas of

life we don’t know—Nigeria, South Africa, the

American army, a coal-mining village, coteries

in Chelsea, etc. We read to find out what is going

on. *** The novel has become a function of the
fragmented society, the fragmented consciousness.

(GN, p.59)
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a black notebook, which is to do with Anna Wulf

the writer; a red notebook, concerned with politics;

a yellow notebook, in which I make stories out

of my experience; and a blue notebook which

tries to be a diary. (GN, p.406)
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now ] read those entries and feel nothing. I am
increasingly afflicted by vertigo where words
mean nothing. Words mean nothing. They have
become, when I think, not the form into which
experience‘is shaped, but a series of meaningless
sounds, like nursery talk, and away to one side
of experience. Or like the sound track of a film
that has slipped its connection with the film.
when I am thinking 1 have only to write a phrase
like “I walked down the street.”--- (GN, p.407)
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At first Ella does not think about her [=Paul’s
wife]. Then she has to make a conscious effort
not to think about her. - the shadow of the third
grows again, and it becomes impossible for Ella
not to think. She thinks a great deal about the
invisible woman to whom Paul returns - (GN,

p.179)
“shadow” & 32> ZIRDBRIC L UL TE

ADEHICL > TEELNE P> KE, £
BADRE LD E LT BLHRE, Y T
» %, Annalt The Shadow of the Third &8
LElla?® (&, % - TWw (A, 57T Anna
DEEZERN L EFETH D L 912, Annak Ella
ZE ) . FICIRBREETH)GHETH S
HAnnald iR TL £ 9, Ellan*Anna D EH
O LT, BPICHEHTHTH S . Amna
1212, ElladsE ) & op, [z KIZT5DH0
b 572 WW(GN, p.393) V) FHEBZL FHD
HHr%EL 2, LI3RAmarElan "%, %2iE

9 XV AROBR & IFHI, &L AElas®
Anna? ¥, OHHEL T, Anna@WF?h
ZHECEHIFA T Z LD, 23 2=2
FELT, SUIBICELTAHEE T EREL
ZZHHEAELTHREIZ, £<{3DAnna N—
M2, Ellaz@L THL2IZENE, DF ),
ZHOLIICHRT 2L OEE, ABIZNE
LTWBHEEWENIZEN) Z &%, Lessing
IZERZ TWB D12,

ZONERIZ 195741240 TH B Anna & Z D
KMollyn*, Molly 77 v b T1HER) DES
BRLLI - THIE LD, ELOTHYLE
BEd->Twab, Walter Allend® “clumsy,
complicated rather than complex™ & &FL 72
Z DRI DWW T Lessingld F3XNH T, The
Golden Notebook% EICE B %EFES L 3k
z. M Z 1T SRR RSB S » e
DN T HHRRTW 5, “some sort of an artist,
but with a ‘block’™'? #FEAXIZL T HEMD

BREE T —<lc Ll EEE L > 72 L ik
359, “breakdown” &7 —<& Lf’/J\§5£ ]
k& i HIEV T “breakdown” 12 DWT &
K DTIE% <. “breakdown” ZND 0)%?33 &
FZlihotze, UTIZELHAFNDTETH S,
this is where, apart from the odd short story, I
first wrote about it. Here it is rougher, more
close to experience, before experience has shaped

itself into thought and pattern — more valuable

perhaps because it is rawer material. 12)

KB % . FNOEHBILINB LRI, XD EXR
LWETHC ., Z02HICEZHINLZDH,
Free Women & B 25 @8OEE % D - 72k
* 5T . BIMOKRIC Free WomenDE
AZSAnna WulfpsEvs 724 #3H ) — b % A58
Xy, FICHERICENS ATED /) — B The
Golden Notebook & L T1DIZHiEEN L LW
G, B THEEEDLZ ) LVWAIANTH
- 72,

LovEko, BELIEHI 2EBRTIERY
BERTHD, Free WomenlI19574F % &SI
B NbH, 4FEN ./, —PiEEN £ Black —
19514 . Red—19504%, Yellow—ABH Blue—



19504 2o & L7z, BERICEDI NIZEHTH
5, FD4DOND/— | #1957THEBIEND Anna ¥
AR T 5 T Free Womenl 13#b 0 | i\
TAMED /) — FDNEREESINL, P Z ORI
1957 26 2 3tAE L TWw B HFED Anna »°
MERFIC %2 3, BRICHB / — P Tk, Ella%
FE AL E L7/ The Shadow of the Third?®
FfaE WIRELH - T, BLIBEDAnna

AR, BRICEPNLEEFKICFEANS,

ZHEJITEFEL 2RI, J L. Carey$aH
TR DERBENFE LK, HELER
ELickainsd, SiEITESVEBL 28 -722
ED. L LD LRS5O TR Wk
LRI b, R EY LS, —
k. (I EFEL Dh, The Golden Notebook\Z
HNo2boWrHEMERIZ. Carey BB D L I

“serves to blur reality, to prevent the reader
from identifying, the real ‘truth’ of a situ-
ation or of a time”® W IEHEZH > T\ 3
k9 ThB, Lessing?Dihd & Z A 2 LU,
W2 h* The: Golden NotebooklZHTHEBML 722
LT R e LR TR L HRITH - T,
CNOEFOFR THOFAEREREL TLE-
AADS, KRB RICEHUH—NHETC % 0
T HBELE—HEBTAZLTHY [ “we must
not divide things off, must not compartmen-
talize” £\ DI, EDL Yy A THBED
e, 2L hhoBERIT, HiE &R
HFckE, BED GRES> 2B %L
ICERHY L 2B b, ERoKEES)
rkoT, BEFICERIN TS Lo Thn
ThHH I,

Anthony Burgessid. —fENZEMifEd & L T
k> 7235 ‘Lessmg@nﬁi:c 3 B I R T RED
ABEERIZLVEVHIBRNT & 2T |
L #sh 5 Walter Allend ( REFEE A% L
Twa, LaL. Allenn—HTRDT5 L)
2. Anna &\ ) HEROBWRENHE H I
EICHFEE 2 T, BERICHALINTEYN ., 4FEH

D) —r vy FRO2Z=—T7HEIERL T,
WD LB EIZFIZE B L) ICTHBICEDL S,

Anna?fa 5 SEICKT B ER BEEIINT B

e HOO T ~OBH, wInd ki
D GRS OFT, BEIENLZ BTV
Lithant, HHEICEREEZEZ SETICiEBrY
WYT )T 4I2ABTWS,

YU

James Gindinid ., 50FfNIC 53K S 1172 Lessing
DGR EFEL T, WIXBERNLBEEICELD
nNabEnic, BBEAWORELZFULLTE
LIEME DS ) . 2o oA AR
%é@AM&WmE%%&% ERTOZE b %
WILDIZHE>TLEH->TWB ERBRNT WS P

“Her politics are one-sided, her characters
are limited in conception, and her world
revolves in a simple pattern.” 2 &\»9 Dhs,
BOMBRTHE, L LEGETATERLII
The Golden Notebookld Z - L 724 i - #b¥ %
—BICEET LD TH 72, AENETEH
5 5 HEMES 3G  Anna & V) — B AR %
RETHLOTH B, iR L R & | BHEL
ks #RETHZ LIk, Lessing (2iBEL
ERRFETIAICHEEBEYE, 2L T, FE
2L NMDENEE | —BRIFRBICHE I
LTWBDTH B,

72, Marydb L CFEHZ ABITld e v,
The Grass is Singing |2 2WTIX, ZDOEIID
—R %, 20t48IC Ao ThH b DEB/IHDILE

RS L. BB IS & BBl Tw
fiﬁjuﬁmﬁﬂ AV TEIKEBBL 2O TH
BETHLRFVYDHD, B2EDILENEET
—H | CMaryictim 2BV 2HEHIL SE%
—RIZMaryD AN RIZEE DAL ES
PHEARL, REEBRTT23LEL -T2
h¥, —F T, Mary#Gindin? g - A Nz
LTLEHRBREZIMDLINTH S, 1247
Lessing I3 1 E L BIIENA % | o A D
WED» LHEWTBY I HMaryll i A%
LR > Tnd, BRICNEIIHT S
BMENEMRIZ, FEICE > THENE DIV S
ShEkE2EAHL T b, CharlieX U Tony & \»
JIEEADREZBEL T, MHTHAEIIZ, Eo 2



Mary . Z3Mid < BEB EL T % Dick, 72
PEDOBEANDG LEWICT v Moses% . b
IFRBICH O I FLNEZ EichD, 2L T
4G F TMaryE V) 74 NI —hBLTRTE
72T, Br DB ED L ) ICBBICLL
12725 5 Twv7zMoses?®, FEiZMary DAL L
PAREMDEAR L REICTEL o122 L %
BRT DB, 2 EEBRC, ZohBzER. &
A A U I S R SEAL S U S S
AENE N2 BUIHS D HIGEL 2 BB %
P72 DIZE V) ZLIZBELZNTH B,

LRz RTE 72k 912, The Grass is Sing-
ing T HEr e lBEL, Chopicli 2
L - TL ZF - 2B ADBE W % Hiv> 72 Lessing 13 .
KW, The Golden NotebooklZH*T. HH &
Db 2LV, o2 b
DOxtRE, L VBERCESIAKREG D DO LTI
DI2DTH S5,

(F3FRY)

(E)

1) Mona Knapp, Doris Lessing (New York: Frederick
Ungar Publishing Co., Inc., 1984), p.180.

2 ) Mona Knapp, &2, XU Doris Lessing, Compiled
by Dee Seligman (U. S. A.: Greenwood Press,
1981) &,

3) M. V. Libby, “Sex and the New Woman in
The Golden Notebook.” Iowa Review, 5 (Fall
1974), p.106.

4 ) Doris Lessing, The Grass is Sz‘nging (Granada
Publishing Ltd., 1982), AT, E&EH L N5HI
FTNTGSERET,

5) Doris Lessing, The Golden Notebook (McGraw-
Hill Book Company, Inc., 1965), LL'F, [R&EH
LOGHIZTT R TGNERET,

6 ) Doris Lessing, “Preface to The Golden Note-
book.” The Novel Today, ed. by Malcom Bradbury
(Manchester University Press. 1977), p.169.

7 ) Mona Knapp, op. cit, p.180.

8) M. V. Libby, op. cit., pp.106—107.

9) FIAEMNE To ZLE%EAM, p 101 (HRE)

10) Walter Allen, Tradition and Dream (London:
Phoenix House, 1964), p.277.

11

12)

13)

14)

15)

16)

18)
19)

20)
21)

Doris Lessing, “Preface to The Golden Note-
book.”, op. cit, p.174.

ibid., p.170.

J. L. Carey, “Art and Reality in The Golden
Notebook.” Contemporary Literature, 14 (Autumn
1973), p.439.

1bid., p.441.

Doris Lessing, “Preface to The Golden Note-
book.”, op. cit, BH,

ibid., p.172.

The Novel Today, op. cit., p.100.

Walter Allen; loc. cit.

James Gindin, Postwar British Fiction (University
of California Press, 1963), pp.65—86.

ibid., p.86.

Mona Knapp, op. cit, p.19.



