WMRFEREICB T 5 ERIFEIZOWT

T L & [

BHRRERE A Z ZHFE DM, FHCREEIC
STETWBEY, ZDFERE 5 L35 TH
ML, BHEREEORETH 5, EIEFHL
HEHRWEANBFIZOWTHIE - L 2E2Z
FHiZRInTwizw, Ly LERTFHRLBICK
FEEAHZTCATRAACZ EIR, 3% 4% < b
WTHILUTEFEZSERE S L THIEL HARE
BRI A —L T En) 2 TH B,
MRIZEZ 505 D3, fE LRV #KHs
KEBRANZG LI ICHRIRL TwosTd, B
RSBV TIIE S ICZDTIH5EN L ) TH D,
ZNIZDOWTEREFHE TH S William Francis
Mackey {3k L 9 12X Tw3,

“In the field of language learning, childhood
has been called the age of form; adulthood the
age of content--------- The reasons advanced
for starting the study of a second language as
early as possible are the following: (i) greater
facility in imitation, (ii) flexibility of the speech
center, (iii) less interfernce from previous ex-
perience, (iv) lack of self-consciousnesls).”

Lo LW A SREEERNICENL TS
LTV 2 ERETVEICLE L AR 4 e, (1)

BEC . (1) B&¥ . (iii) &b, (iv) &L,

D) LU L ECRN2E _SFBICERT
52 Eid, BIRRY, B Lo Ly, £
ITINHLABHRED Y B, B, FET. v
Communication & L THOEGEE FIZOIFT S ¥ 5
ZEICEEEZESZ Vv, TCommunication &
LTORBICBW T, 1222 DREH %D
PNIEHETL &R ) X LD IEL L‘)ghé:f%ﬁﬂi*ﬁ%’r
WAL ZDHETIFFEITBEL LV EEbNS
& 912 Communication ##AT# % Intona-

k # & M F

(B3 FFY})

tion, Accent, Hearing. % L C Pronunciation
HHNIHEAADHEETEIZHE VEAL T
v Gesture FICHEEET 2V,

BARIC O BHERER (55 - 6%) ICERERH
XA EMB, FHLZLIRLA T, BUD
RTEELFA TR EE 2, T2 bICHK
ZOENLLRRL T2 THE, FD)
LWL D ERTER LA LZEITFTAIzN,

1. Time & Concentration

IMEEER R (55%) XL 4 A TAE LD 3%
A B2 MES . 1 E2055 ~ 305 FEAT D b
NDETDH, FLTINEFERE (6%) 10k -
TLHTRED 2 +» i3 18I 5 B~ 6 [0,
FRIE 1R, K605 CHLWT DL, O/,
BIRA, BIKA, ZIKAIZE 5 TEBICHEL L
W2 BT LA ETH B,

RIZE > THERTE ) ZEH LV DI
3057 V) DB ERKRTINL ERITTL . %
Moz RIZLEDBL XD & Tlix L
., BRMER T2 EshRize{ Ronn
Vi, 30IC R 2B E Y4 KFEEAND
DHLEZFE L, BRIZK > THhL5D605 & v )
DI EFBRIEE D 72D 7 T 2 LRI H T 58
T, FH1 AL T2EEr < T5 4, &<
T2 CHLVDLDTH B,

HIgF & 8 KL A EIRE BRI DWW Tk &
IR TW 5B,

"NEFEOEE, 1ENERZL% L TH
Bxe% T4, 1AITE D¥ER® L
TE LR TH B, 72 E 213 1AM 3
S0 EERITL ) ZENTEL ELREE. =
DIEXTHF R E A Z T2, #E255§ 2 6 [ b
72 THEBEATE ) HWNRKTH B, HEg,
WE L FRETHNEFEOENEE L & TIFE
BRI T 22 213, 13EAEZDOMB % HifF



THZEIFTEL wum 2T BREEHBF D
%ngniﬁghi%ﬁ’ﬁ% WCHbNB,
FLPBEERIE, THRD 1 BAIRFRIE
2057, EFEMICERERZEFL TSN DIT,
ZL DN LR LHEETH205 ¢ 5
FTIESDLNT S, L7k TUNEELT
DT ELTBLICHFELHZ 5K S OMM%E20
FLUTIC L 72w, AT 5 5 DREFR T4557 & 52504
ELTLA2ZFEHTEMEZENTEEIZ, 20
HIO2EIZHIT, EPTEERYHE»E LA
B sl ) . BIRE ORI S LB H 2
kﬁ&fwéoitﬁ%%QWE%&iﬂﬁ%

ELTRRDEI LT =255,

1 [l R
Far(i%) | BERE(5)
3—5 | 25—30
6—8 | 30—40
9—12 | 40—50
13—15 | 50—60
B | 60—90

Z D205 — 305 Hic Tk B A L HAEIR 1
DThHb, EIHDP1ODLDEHKZ HDICE
LEFZ2E, 3EELDETLZTTIETCI
TE/2dr) &h TEIL, EF-THETLEY,
[ U 25 2 U E IR0 EE 25| & 4f
2L MEERETIT) DL WHFEEEZ
Ld, 21U 1 DORILNEICH D % FHFm
2, WUEMOBY) R L 2 T HETH S,

ZL TS & » TH 2 BT HICHlE 2 &1
¥RETLINDIDTHDE, TZIZBEROED

&ﬁﬁ—ﬁﬁ—F\A%\ﬂm\%L~ N
NHENARWEDPEE (INEETIFEIRDT
HED) RN THE, HXBIIEZRL5 54T
foﬁnwaeawmfwmif$<ﬁtb

X bv, 9 Thw & FHi3d Sz
By AL TLEY), 2221 o0flE L fl %
AT A,

X REW 40— 5

BREBRH 1—7F TOHOBE

Picture Cards % fft72 HIZ/RT,

Front [ [ [ [ =

Bacck (5] [6]

(1) A—Fo Front 23L1—-7%T
HRE,

(2) #—Fo Back #RLEL<C 1 —

7% TORETME,

(3) #HEM->THRILS1—-T7TFTOR
BERE, 2o (1) — (3) o
FH 2 LI RIS ATH TS 200 & v
IR TIIE—MTH D, 1ZH 5
— FRIIEF L CERTBNTRDOF
NEIZ#% 5 DIZEERE 22T 20,

(4) LETFEMELH»51-7FT
DFEERE, ZOBYBIIES LT
FE2M) 72, 3ECHWE TR
LRHLIEEATITY,

(5) F2MELHS (4) OHEED 3
M| B & Bz 2 #3kiE 2 RE X4,
4 BICIZ®EFENTL (Seven Steps)
7 Melody AR TH - T ¢ o

Seven Steps R

One, Two, Three, Four, Five, Six, Seven.

One, Two, Three, Four, Five, Six, Seven.

One, Two, Three, One, Two, Three.

3% Repeat

One, Two, Three, Four, Five, Six, Seven,

(6) TFft/-Hi34 B Stand upy D%
FIZHEWVIL B Partner # ROlF B
HWiZip»wag), 2L TT—7»
Lild, HDWIFHEILEIZL HHK
WCAEDLEEIEZIEL 2 TROBE %
T35, ZOEEX TS 2 AT
AMED D) LU D THOMIZHE
ASRJ SN

ZOMEB L2200 M. (1) — (2)

— (3) = (4) — (5) IKBHET DI

@tkfﬁ%ﬁ%%&WO?%t%@ﬁm

DBEWIZED | BIRBEOREFEHDD ., £ L

T@W®i7 BT NENDTH S,

2.

Speaking Drills




A. Pronunciation

F 2 LI HHEE T 2 FMRFEICHET SN T
b HH., RO TIIEBREAOFICENS
FEND & Er’ié‘:%< Mackey L EEHED
BIRICOWTRD L ) ICHNTN 5B,

“Before the learner starts drills in oral ex-
pression it is important for him to develop an
adequate pronunciation of the language. This
is better done at the beginning, for every word
the learner utters makes his pronunciation of
its sounds more and more a habit. If he should
develop a faulty pronunciation, correcting it
can be very difficult and most timeconsuming: -*

- It is not necessary, however, that the learner

should be able to pronounce all the sounds
correctly before he is allowed to speak:----+---
The main thing is that the learner’s incorrect
pronunciation should not become a habit-----
For t?is, special phonetic exercises will be
needed.”
HAGBICRHFELZ VW O2DFICEREH
T, TP TERI 2R L L W TEDOEFE
BEEREOLNLGBEAFEDONL D 2T T

ATz

(a) @@% /£ v/
F/f/idEmE., v/ I3AFETH B, TWE%%:J:
@ufﬁxﬁﬁﬁ&!t E’E%@F’aﬁﬁbﬂﬁ’g/f/

DA Melody % fHF T, "Bh A T [fo), [fa/,
/fa/, Four Five, Four Five, Four Five Five. %, J)
ZHUIFRCAZLIETCTEZRE LAY BITHID
ThHHH 1AM —EoME 2 ¥ HIZ &kl
5L ANELEBETRICHTHIET T2 B

HO2bDREICAEMTELIICL 5,
(b) BHEE /0°0/
"Edex LoRTHEICE Sl & HO/MH

L el o 0Be i OBAeEFEL
Melody % ffi} T, &% 2 A T [/, B/, /09/,
Three, Three, Three, Three, Three, Three, T

Three. &, /fo/ & /03 Diiff # #lA A b T,

"B A TEMA T/, /03], /69/, Fine, thank
you, Fine, thank you, Fine, thak you, Thank
you. ¥, Jm

(¢) BEEF /t d/

FEoRr FowEcHOITCE R 1k, HAE
DTy, 257 EELELEYICEEHRAEIE
5Et/, BEHEIE /A ZoEIE. /ty ty,
tu, tu, tu, tu, du, du, du, du, du, du,/ &2 %Y
B p UV BECHE ST b O
#wkZ5] ¢, X512 Tea v Bl & < Tt

WL N TWT, ODWimicis % H» T THE
LI RET /tiy/ EREFIELILIIAHL
LLEURMRY»H 5,

(d) FBEHF /m, w/

HERADREE THAPRE L DIZCWEIN
LR TRELILLDVEINTH S, |
M/ lZwh- BRSNS Z L0 BREE
T Jw/ i we, our FiIZfHEbNE, HEAAIZZ
DS EFEBICEET 52 E0°%0, Tw/ D
BIIBRV > ZDEHICHLTRETS L
L v, wool, wood FHIFEZFBWEDEZOE
&Lgﬁw(%5~§ﬂ4%§5i5m¢ém
Ak Vg

(e) &% /m,n, p/

BEOFEOHL AL CF#bIcHE
BIEHZ LIIBLC, FHLBLDEHNICHKFZ
72139 RSB B, £ LT [n/ OMBICIZHK
2O LIl Tw5 5

I Are you sleeping?

Are yuo sleeping? Are you sleeping?

Brother John, Brother John.

Morning bells are ringing,

Morning bells are ringing.

Ding, Dong, Ding, Ding, Dong, Ding.

FIREOBIIE T T bicHFEEo O 2R
L. RE5Z2LTHB, LHEHA I HHICE
BHETHH, Tk &Y REITERFER
W BAREME L Bd e v, Z oM BARADTFE
FEI2E /L v/ FLH200%)DHHE
BYLREEFIITE ) LR T b0 SICHE
2L912LTw3

B. Pronunciation, Accent & Stress.

#EE% Communication & L CiHFHT 2354
HEWR;HHCEETH D, WEOFRITIIMAN
R E BRI D DD, Z16 2 ERHEICIEEL .

— 37 —.



FRIELSKRBATEELEND B, EXDOEN
23S TR b b b, BRSNS % 5
EEbLND, EREEOTRMICEN IR L0123
L TR B ORI L T H L H I W
TEMEE Rz wh iz Lzw, FHes
FERAVIE ORIV B ABAHAELUN DS HS
T OEMWE, BEoRERZRT, HAIC
d o TUFBAMRE R 2 LI AT > T3
7y EEoTECONRIZTS, LerLENY
KU OBRE TRONIBRETH » TIEAL
AEBENED T LIIEFEZ2FATHEDIZ LW
VEMAEFL, BATEMNSL LI LZNTH
5, THIzbiZk - TOEFEDFRHENLT 74
Y MEI—HEDFERNL ) L D TESHENIT
IDHEMTH B, WHALESIKEICEN T D
NTHD, FEOFEEIC L 2 & TEiEREIC &
STLo ELZELRT ODIIFEET, KVH
FEEH, oLt wanlz7 712>
FZEw)ZEs v, 2L TI0MEE TICEA
TWieHiEOT 7> PIHFIZOWTLE-T
FOHOEIFBIZ L - TEAINIZ W EWL T,
IO Vo ZERT, 10RUATICERES LW RY
P BICHRAD & v ) I IR L il
?)%O)’C‘i)éolsu

T bic DB 2 WA, C HERE5)
Fre LT, BEEHEIFREOEEEND L) ICF %
i) EEID, T bbbk EET A
FhEmd T, HCETEmMCE, FREH
W, FOBIE LEBHICELEZE ), HrWIL
g, Fr, Zr LT HTT) X2l
EHTHEPEHZ B\,

5] : Teacher: What's your name?

g, 2, T,
(Teacher DF D@ E~)

Children: What’s your name?

T 7 b DB RIEEIC

Teacher: Coffee.
(Teacher DFNEhE~)

Children: C'offee.

ZOWMEIL DFLEZA LIS B F TMEL

BOBRLTHETAZIETHE, FHIZbLDOK
HHE DL DITIIEKENHEE» —FHEL T\
5, kBT —7OREDOEOWMENT B LD
2hH L REMBE LA RREF O OEMEICIZY
FLVDOTH - THRICEET IS EGERN &
BT 1 2O0RKE X240 95, HEICITE
DEF—FLNL) THDH,

1. Songs, Gestures & Chant

— WO IhFERE T3 £ C Dk 2 Ttz bz
HZb, FORTL1IEEZES 2053001
BRI T L) TH B, BERAFEEFEHH
TIEETLF NI v ) LBV TYH R
EH) Z e HK-oTwd, KIIFRLENHLR
BT B dDMBHOEMTH L, —IKEIZ1D
»2O0HH, L T1»HxEBLT1>0%%
felF 52 & 2gho2, T2 2T bED ) F
CRZGWELTOLE U2 —EISMEL KD
A5 LRI II LI ICEbNS,
NIV LEHIBT 21208 EHK-> 72139
WENVMRPRLND, Lo bRURSEL2HED
ZEDEF L AEICIE, Koo S ENfE, JRY
AT B HMAEHBE T L RIESEREL - TLER
Wb WE ) TETLEATHRIDTH B,
FHHC TR EBMEOBBRTRD LI LB L L
HWEWDBRLNG, A2 LI EHRE DG
FNICHREDELET JI2A&bETBLER L
2. FEMn) L THAEAED THaokhnw&
Dy DWHEHRKY, ZoRKEEBEMO T HEL BN T
SAET T BEEICHISN G 70 { R 2§
b, A EDTHbIZEAN L ICBL X
2L, FEINCTHKNIED LD TH S, K
7 /%L, L CREUETFOEELY (DR
L7ced 5%, T blIvnod @b arzrzo
EBEEZ Lo b dk THobWE0, 207
BATYWBDTHL KDL Z 28 L ThH
IZZ72LDITEFBTRE LS LT T, Loty
ey, +REBENLTYTH, ZORICE
MIET 5295 2 EDTE BKKSL, HELHE
F1) 4 2 DU Th B0 i L SHEOFHI 7
A0 TIE A CIEFFENTFH (81F - 21%)
FLEHAL T 726 L v Tirewizs )
b(g) Old English Nursery Rhyme & L T4 %



#L £4.TCv % London Bridge %3 &){E - »—
LEZUREL GERATE S, Zofliz L 8{E
2t b o & L T ."THead and Shoul-
ders, Knees and Toes;Mother Finger; Rain,
Rain, Go Away; Ring Around a Rosy; Potato
Song) % 55T OIS L 72 75k L Tk
DT, HICEE L 2EE, H 53T
Db BEEED T2 2L, gz, HeE
D LT B 72DDM O TH B, [EEk
ICHFE L COREME E LTS b Lol
A TRE Y fel T, BkERZA % & B Chant T
Hb, LIZH)—wED) X, WHEOITF S
HEEVH W, Fhr bR HHIE L
PRECHEBSELIELHL VKPS D, HKRIZK
DR WH THTIAICH Y, HEIZE - TE
THEHETH L, T ALK . Listen to the
lesson. Listen to the lesson. See the lesson. &
SO0 THD, MELHIZTE) bbby
COBLTEI EII2h D, H5VIETEL 1
NZZITFIZHEBE L 72 WG

Sweet Taro chan, Sweet Taro chan, Go back
to your seat and sit down. Or, Stand up strai-
ght. LiEET 2, FELIEATDERIDILE
N2 TRfFEn T &yld—#Hich -
Chant #FWVWHT, T L LHFEEENT L

HL2ICIEHZAEZEZLDHBEL, FELHIZ
H5 D% - T b Melodv ICHZG D EH % HH
AR ey Haa DICBIEL Tk
JHEN R FELADLETWD, LM T S
Melody (ZEEDHFH G L fFIT#H->TL LT
HbH, Ziuz 2w Mackey ldW({ O DEE
HERNT NS,

“Although songs are a fruitful device for the
repetition sounds and sound-groups, it is nece-
ssary to check whether their text conforms to
the level and utility of the language taught.
Does the rhythm of the music correspond to
the natural rhythm of the sentence? Or is the
stree placed on a normally unstressed syllable?
Are the structures used all current and frequ-
ent? Or is the song an occasion for drilling
obsolete structur%s?”

Z 212 The Farmer in the Deﬁ). E ) Ay
H5b,
The farmer in the dell, The farmer in the
dell, High-o-, the derry, oh, The farmer in
the dell.
IO EFTTICHME ZE/21% The driver in
the car, The pilot in the plane, The teacher
in the school, The doctor in the hospital.
Picture cards # R, 75712 Pronunciation
Practice # 17> The farmer in the dell. D%k
TICEERZ 52 & 79’2(1)?- 5,

% L T Sing Together. (3 XN & ) TH 5,

Sing, sing, together, Merrily, merrily, sing.

Sing, sing, together, Merrily, merrily, sing.

Sing, sing, sing, sing.

Sing — Walk — Run — Jump & &L &4 3
ZELHRETH B,
4. Pictures & Games

THLE» S HENISEE RS L NI
B E M) RV, WHEAENTIEREL Z &
DTS WEe Y. ERICHBRT 20040
MRELEERA RE L 20 TEDINLTH S,
F2I2TEHHEI-HICLY»T, Th b,

“..-it is sometimes, quicker to flash a new
picture before the class than to set up a
situation. The more different pictures you
have, the more different situations you can

22)
show.”

ELBoTVBEIICVwABWALPHEPEL
D, BXELD T 20 BELIRERM 2 X H
T TCTL, TNSDEIE 7 T 2 L1Kh 5 ke
55 5V REEDHIC, FRHZERILL %
WTHENICHAN DXL L v, 9 L%
CTLEDEBIIH->TH-20T ) it b
DEV Y, (LI 1TERIChL Y DB
EE T IKRTIISEC CL 5 EN TiEE
TT, 2L 1 4 A CHwIEkT THR 3 LE
BB, BAICIZHEEELS T L SEFE T
FRIZIWGES bW IFRZ 5, ZOMICIE, » 4
) k&7 Wall Pictures % %R vH 5, it
NDETFTLEFLHNHRETITRE LR
*FET 5,



5FEMI0RENDHEENHZ b, £DFEF
XERDOBEBEICFHE > T ZEDREIC K S, T
TbhbbFHbrHEBENDRBDEFELHEZ T
LEziE, 23R FEELT, ZOREILL
EBrf) a3 bly, FlziE, T
(Spider) D#&. » B WidkiEmr FzbIC R
*&“C What’s this? L FHia, Spider & &z &
3 (FHt72 i3, T LIETIC S pider D HGE
i%EL’C‘«‘% %)@kTéo) Z A%, a spider
127 1) It’s a spider. £ ZEfLL T, KOF L W iE
Bir¥ELTtw, Trebld, &4 s
.o BER L D LR EEL., BELWTFIC
AN RFTWFEWFIIARPOIT ) DL, KICE
Froiz T8 <L, 2V, ETLTFH
RHLDEAITERENTH S,

xR 5 m— 6k
EHR BERE Who otz M,
Props = 287 Spider
Teacher: (Spider #7<L )What’s this?
Children: It’s a spider

(Taro 2L )
Teacher: Who has a spider?

Taro, Taro chan has.

(Hanako 2 L)
Teacher: Who has a spider?

Hanako chan has.

:@ﬁ@%ﬁ@(ULT@ T2z BT
BLEAERLZLWT, MezeEd A bIicr
FEbLETEL, ﬁlﬁ%@ETéFéﬁH: Teacher
A%, Who has a spider? & &9 72T, iz
RN TV E2EBLEZ TSNS, BL.,
KER D Ex B T2 spider # O FH N LR # 5 9
t%f%éo_ni§b_1omf—At&éo
?{ 726125 A—15A< %v\@%%ﬁﬁof% t’o
*u LADREEE, b DFHT
;t\ i F T 2D %55 Who hasasplder?
PEITT 5, 2O, RIZBEZOTN ., #HEH
(LTTboTwb, ZofinF/izbiz, H
43721 T Who has a spider? #7555

Spider #:k& L RANEHFICEL T, H

LD A . HBuwiE Teacher % Stop %413
U3 Spider DFEL # 1koH, TR oOFt
EEHELBFICERT, BIZZH LR, -
TWwabh %Y, £ L C Spider 2Ff-» T2
FHELSKRDREL D, ¥—LDHEICENDS F
T3, BARENOEE 2 BT 5% Do you have
a spider? Yes. No. &% %8, b T
Ab, _V)Bt%tl Hj%trb‘?{ﬁ‘%)\ A<
bl 3 Splder"}:w?E TiIEE &5, HE
DT — Amﬁ@f%ﬁt HLid) FLILETES
ko s, 04 Pronunciation, B &
Bz, TCLFEZDILNTHE, ZNHDLHIC
120X E 25— LFITREUDIT T, MELI
WYz e THoREE, T abbOEEKRHAL
bR L, PHEOFEFRPLEFRRIZ, £72
Eﬁ?@ﬁ&%%#ﬁ%‘u?%&wo%&t
LI XL AFTHALND, EWYT5ZEicd-
TH#ESTHZ tif% CWDTH B, ﬁ# H
FrlLvwihr RCEEZ5IEMF T 60, B
ffprsEL 2w, TTHNREETMES 70>f’
B, k) B E b DLOFIZHE
Erbwdzsicsl-oT, IDESHOEDHLID
Tl e,
5. Dramatization
FHEIIMAZZY . Bt ) T 52 E5KRIFE
HDTHD, 107U ELB - THEH»ICTHL-T
WBZERAT, TELLSTEBTHE, "4
WOSFEREIZ, R, Sbho2h) | Hwe
DEWIREREZBHEREL, BUrEwIH T
ZFEOLDONENZEEEN T LW, £
DD, WHWAELLDORENETLRL, K
ZHEDEPDL)AEVWEEEZHTEZLI L
PBETHD 23 vo T bOREE
FRALZLS, BEX2FHL T (RWHER
DA, £ L TERICEENELND
KNEHZ DHERZLNLNDIEH ), KD
DFHIE, EFEE VW) FEEIE I V) Ges-
ture i~ T, EIWVIHIEISHEDLINL TN B D0,
EVIDEMNIZL LD, IBEAELDT
BB, T, IV REEEEDL ) ITHE
P EV) ZEHTHOEITS L THEBETEN
iﬁﬂ@%ﬁ% CWTEEBERIEH TR H2E



Lo ECEDIENTELDTII LV EE
220 TH5, Mackey Ix Speech through
Actions O T, “Another way to give the
class practice in speaking, while holding its
interest, is to let them perform little skits and
short plays.” & B> T\ 3, K% Dl
RER TR LB % & THE S { DRFERIDE
Lounitnd, LL, 5m6maTiis

ICRL CHEFERIZED THA I, bBLHAT
ﬁ?fi WCHESCERE LRI LEENDLDE &
EZBLDIANTRETH 52, HEEFEO>= T
FZ LD ZENET B2 Z LI TELWL DTS

I EEZTHRI, 72V TADB LT,

RIS E2METL, HoHVvIE, W, ., flisk
ZHFICHDOHERICH DB KRBELEMNTAHL
ZEDHBIATIE LA I, TR, v
T MTBES L. eIz 1 D9 Story 5o

TVELDNEHEFH T2 6 L 0DTH S,

Thbb, T#Hzh i77xm¢Tm5w%&
HEETHEREL, w2 T FICIIBE 11,
2. ZTOERMTHEBR 21TV, T hJ:/)
T Speaking <> Hearing # it Communi-
cation NHD—FfE L TEEL2ZFZLIRE2R
Bl ) bICHEFEORAIICHR S 2 D0 E
Lol R TOTEIO Ok BT T
[V

o

% 1 : Props:Hankerchief
(Taro ##° Hankerchief #7%7 .
i %x Ken £ - T.)
Ken: Is this your hankerchief?
Taro: Yes. Thank you.
(R LR T)
Ken: Is this your hankerchief?
Taro: No.
Ken: Oh, sorry.

HENE, FzbDES BIEBRZAIT-Z

RN L TA 5,

511 . Props:Candy & Cookie, Confectionary
(BETEIA)DER

Shop keeper: Hello; may I help you?
Taro: I want a candy.
Shop keeper: Here are some.
(ki3 1 2H %)
Taro: How much is it?
Shop keeper: Ten yen.
Taro: Here you are.
(BExRLNTD5)
Shop keeper: Thank you. Come again.

Il : Props:2 2D 2w 7

Mother: Milk or Juice.

Taro: Juice, please.

Mother: Here’s your juice. Say, thank you.
Taro:Thank you.

BIILIE 2 DL LD TH B RA L CHF 2

DIFVTHEZ L, FCTH-LIIRMEZ A,
BETEXA. T bbHEmT LI TERKEY
PPEB S TWELDETE-> TWBIERTLHL L
TH b, FIM> Mother D%l Teacher & 7>,
D) EEE S T LS b L Wy,

Z) v TEIntE, TH BIE AR R
EMEEN A L OIS ERE L TIT <, —ERFER %
WL e T bIic B I NbDid, KikxEE
FTZEIEHNTLIHEMLHINTC A ET
Hhb, LT, TNz T Cic, BEH ) BIC
FEAEFAI) ANTH > T2, BlfEE THEGR
BlI T m EEL 2D TH LA ZDED Y N—
Hod, 2L ChiE%ICE CHICL 2R

BLLAC W EE It'sno fun.
BlrohbnE i See you later.
9L L W I’'m so happy. or We are so

happy.
B H T2k I'm hungry. or We are
so hungry.

¥WAaEDEE I smell’ Miso shiru’ over there.

i % 2 ald % 5 e Wi Let’s look for:--

7T ADRIZEH S B E VK Be quiet.
LThbH, HELRFF-> (HEBZ2ET LK B
1o0OKRELHBIT, KELHFTMELHRET



52X REFLESL, Native Speaker
WHBER N TR ) EUL55LD
ELMELHBET L DI EENLSEDLL
ICOAPEN T B Ew) mEZETFew, THAR
RBEIREY ) FHFEDOREETELICH TH»
THRNIRZEEDL L) D2 #HL LT
Hb, LA =)L THER LBEL Tw
%) bLICHRICEENDHICOE | ol T
BMEHDO ) BICELVWEEL2T L1044 -T
(BDTHBY
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Belling the Cat.

CHARACTERS:

Tom, a big mean cat.

Jerry, a clever mouse.

3 little mice. 18 Other mice.
6 Narrators.
() WIZ Syllable D %7,
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SCENE ONE
Setting: There is a hole in the wall. (7)
The mouse family live there. (7) Tom, a
big mean cat is waiting for the mice.

He loved to eat mice. (6)

3 little mice: We are hungrys (4)
Jerry & mice: We are hungry, too.  (5)
Mice: Tom’s sleeping now. SONG I (4)
Jerry & mice: Let’s look for food. (4)
Jerry: Hurry! Hurry! (2X2)
Mice: We are very hungry. (6)
Mice: Let’s go this way. (4)
Jerry & mice: No, let’s go that way. (5)

I smell cheese over there. (6)

Mice: Shhh. Be quiet. We’ll wake Tom.

(3X3)
Tom: Ho-hum.

Jerry & mice: Hurry! Hurry! (2X2)
Mice: That was close! Too close!  (3)2)

3 little mice: Where’s our food? We are
hungry. (3Y4)
We are very, very hungry. (8)

Jerry & mice: Oh, dear:---- (2)
Tom: Next time I'll catch you and eat
you. SONG II (8
Mice: We hate that cat. (4)
Mice: We can’t walk. (
Mice: We can’t look for food. (5
Jerry & mice: Let’s do something. (4
(
(

w

5
5

)
)
)
)
)
Father mouse: Let’s have a meeting. )
Mother mouse: That’s a good idea. )

3 little mice: We are hungry. Where'’s
our food? (4X3)

SCENE TWO

Setting: That night the mouse family
met in the living room. (13) The aunts

and uncles came. (6) All the cousins

came. (5)
2 old mice: Be quiet. We have a problem.
(3X5)
Let’s do something. (4)
Mice: I know. Let’s tie up cat. (2X5)



Mice: No. We don’t have a strong rope.

(1X6)
Mice: Let’s ask the dog. (4)
Mice: The dog’s outside. He can’t help us.
(2X2)
Jerry: Let’s tie a bell around the cat’s
neck. (9)
Mice: How clever! That’s a very good
idea. (3X7)
All mice: We can hear Tom with the bel
1. (7)
3 little mice: We are hungry. (4)
All mice: Hooray, Hooray! (2)X2)
Jerry & mice: We need a bell. (4)
Mice: We need a ribbon. (5)
Mice: We have a bell. It’s under the bed.
(4X5)
We'll get it. (3)
Mice: We have a ribbon. It’s in the box.
(5X4)

We'll get it. (3)

Mice: We have a bell and a ribbon.  (8)
Who'’s going to bell the cat? SONG III

(7)
Jerry: 1 will. (2)
All mice: You are very brave. (5)

SCENE THREE

Setting: Now Jerry has a bell with a

ribbon. 100’ = Then he walks to sleeping

Tom and he bells the cat. (12)

Jarry: I did it.

All mice: You did it.

Mice: Now we can walk.

Mice: We can sleep.

Mice: We can look for food.

3 little mice: We’ll have lots to eat.
SONG N (5)

THE CURTAIN FALLS
SONG T :

A~~~ o~ o~
Ol W » W W
= = D = =

Are you sleeping?
Are you sleeping? Are you
sleeping? a big bad cat, a big
bad cat. We are very hungry,
we are very hungry.  Shhh,

Shhh, Shhh. Shhh, Shhh, Shhh.
I bite like a tiger.

I bite like a tiger, I bite like

a tiger. I bite like a tiger.

I bite like a tiger. I bite like

a tiger, meaoh, meaoh.

SONG I : Who's afraid of the big bad cat?
Who's afraid of the big bad cat?
the big bad cat, the big bad cat.
Who's afraid of the big bad cat?
Tra, 13, la, la, la,

SONG [V : Tom
Tom, Tom,big bad Tom.
We can hear you,

SONG 1II:

We can hear you.

We can walk, We can sleep.

We can walk, We can sleep.

Tom, Tom, big bad Tom.

We can walk, We can sleep.
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