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(1) T=YrEFaFrvyy>

FNT 7+ )b F—-+-2+Y > (Ralph
Waldo Emerson, 1803-1882) {3 H D ®ijICHLAs
LZHRZRED, 22icACRRE L. BR
PEZTANBENE, AROR THE SRS
LEEELE Wb TR, L LTHAL, B
L. H% %35, “Inthe woods is perpetual
youth” (24) (FRICIIKBEDOF IV H 5) &,
oY s THKREE, MHLEnFZAT
u— 725 ERITLNTHSE, LrL. A
& B DAEBME (correspondence) %K
WDt S L O FHEIISHE DO L) DE
T3y FORTHFOEZLDLZ LD, H
RO T ERER LN, FOANTH D,

Nature stretches out her arms to
embrace man, only let his thoughts be of
equal greatness. Willingly does she fol-
low his steps with the rose and the violet,
and bend her lines of grandeur and grace
to the decoration of her darling child.
Only let his thoughts be of equal scope,
and the frame will suit the picture..., and
nature become ancillary to a man. (21-
22)

ZLTHILZfiET A NG, ZoBEKEANE
DFEBDH, B b EmANTE L Baott
BB,
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He [man] is placed in the center of
beings, and a ray of relation passes from
All the

facts in natural history taken by them-

every other being to him....

selves, have no value, but a barren, like a
single sex. But marry it to human his-
tory, and it is full of life. (27-28)

Build therefore your own world. As fast
as you conform your life to the pure idea
in your mind that will unfold its great
proportions.... So fast will disagreeable
appearances, swine, spiders, snakes,
pests, mad-houses, prisons, enemies, van-
ish; they are temporary and shall be no
more seen. (76)

—FH. COBHRDTIHTZ=Y 25, 29
Vo 2B E R W I B EE LD 7ok, Z
DEZHTLDIZEBRET 7,1 TE
S TAERK THL A, 33— - Ty
X >V~ (Emily Dickinson, 1830-1886) &
MOT X ET)—ThHb, G 6T
4 F VA3, =V ks AHORIR
WA, BOEREIE, 22265555
RWE XE DL TR EORER, AL L
DIATR—=T2iE&RITZI w72 TH
Ry F. FE LW 572,

KbicF s XY vy PEEODIT TRy 12
X5 EETH B,
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Me from Myself—to banish—
Had I Art—

Impregnable my Fortress
Unto All Heart—

But since Myself—assault Me—
How have I peace
Except by subjugating

Consciousness?

And since We're mutual Monarch
How this be

Except by Abdication—

Me—of Me? (P642)

TR SR 2 BT 5, TRAOELEZEE S 5, TRL
PRERET 55, 20 &) Ll bIFEAERNR
IIGHEZ 5 D724 9, HE X HOO MR
EFTHLDERMNDEDTH > THIHT, —
Hidth iz REHL LW TE L, Hnwizx
2V L) ICARKHTHCZIRDES 2
L2k . JEHE (analogy) D HT.®@ A%
HRABEKT LI ENTELPL LN WD
72, RBICT4 XY I3HCICHS 2 R
HIF 5B,

Behind Me—dips Eternity—

Before Me—Immortality—
Myself—the Term between—

Death but the Drift of Eastern Gray,
Dissolving into Dawn away,

Before the West begin—

"Tis Kingdoms—afterward—they say—
In perfect—pauseless Monarchy—
Whose Prince—is Son of None—
Himself—His Dateless Dynasty—
Himself —Himself diversify—

In Duplicate divine—

"Tis Miracle before Me—then—
"Tis Miracle behind—between—

A Crescent in the Sea—

With Midnight to the North of Her—
And Midnight to the South of Her—
And Maelstrom—in the Sky— (P721)

ZDFD #HIZ “Duplicate” (2 E—) & &
Hh, MOy ZiFniE, AVAdZnwi-Z
TAX Y DOROMRDFESL W IF, TEA
JYOFNERELTWIE-DWRD L) D
DTH b,

IV NIT A ) A XALD B 2 I —1v
yXALD B S LB, BB L WL
LHEVWIFN)PF LD —THRELNWT
3 wr L HEZHO, #HICZDABDOWT
57 BT BFOFRF I L TIZRES & L
T, TRV AXMDOEH 2R LT 52 &0
Hk 5,

The American who has been confined, in
his own country, to the sight of buildings
designed after foreign models, is sur-
prised on entering York Minster or St.
Peter’s at Rome, by the feeling that these
structures are imitations also,— faint
copies of an invisible archetype. (67-68)

LT XY v iE ey 0k
S HMMOMRDF ) PN WS TR, 2
ST, #ET 4 XY ice ) 2%k
BRINL T3 “Eclipse” (k) TH 305
7%,

They [her family] are religious—except
me—and address an Eclipse, every morn-

ing — whom they call their ‘Father.
(L261)

TAXIY AU, TV DL ) e w»
5 TIEB ) PFE L WIS TR, ==Y
COMNRDB L) HHREAMED TEHE, b
v, Wb LT T4 XY RS
13 “single sex” D F . BHMIET 20D
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Iy, BREAX VYL ETETL L,
#HEAY)OFNETETH L, Ma—, L&
W) ARRLDSF LA ) VSNV ERNT, FD
IE—D Tf ZEAHL TV,

Bz, TEOHZRLWE LY Lnwy)
MENTEDE ) ICHBTATHA D o (B
REMICHAAT NI, ENETHRBMHAT 2 #
o727 4 X DK TH -7
D, ZREY THDEHBET LD LN,
FAT 4R e R—F—3HRICELT, 20
BEEERT 4 XV VITERET 5,

Confused, the poem claims total knowl-
edge but in its core has no knowledge at
all, only hysteria. (207)

--.she was not equipped by a sense of
personal coherence to do the job of ti-
tling her self. (209)

FEIZ b HIZEHEBEEr LEXZ TR
7 57005, T4 Xy o TR OB
(Father’s ground) & LWERE L DEAK T
DY DETFIZ® TFREE ObDLIIE
Vo N—ADHREZ, ZOANDRE ) ICHM %
vz L7eh, @b RELR I W
AL LY) 200 LT 2D, =
2V T4 XY LENTH B,

It [nature] is the organ through which
the universal spirit speaks to the individ-
ual, and strives to lead back the individ-
ual to it.

When we consider Spirit, we see that
the views already presented do not
include the whole circumference of man.
(62)

Circumference thou Bride of Awe
Possessing thou shalt be

Possessed by every hallowed Knight
That dares to covet thee (P1620)

T4 XY CORIKREN S DB 2D
K, BWIHZOIHBE L W) THEL FHR
EHIZELTWAEAHTH ), BUIZL
WEDOFMEFVPREIN., 2OHFD—DIC
3, P2R T2 b= XV
(Thomas Wentworth Higginson,1823-1911)
EV) Nt RDNEBGOMFREANE XA
L& 15 (correspondence) HZc 3N Tw 5,

FTAXV UL RUL TEE, LTw3
DHITFTIE L WDIZD, BOLTIIWEEKDOED
B ToAEIR THETAL MIEbY INTH
L7ehizen, L L 6B L wrs
W) EX Y BRI L, FALZ LI
o2l hwerT s X vy Y I32HEE
T 5,

I asked if she never felt want of employ-
ment, never going off the place & never
seeing any visitor ‘I never thought of
conceiving that I could ever have the
slightest approach to such a want in all
future time’ (& added) ‘I feel that I have
not expressed myself strongly enough.’
(L342a)

CDEmPLHRLE, BORITWEWIE
R T “Nobody”. T4 XV 2o 5L
“I'm Nobody!” (P288) X \»- HOFKM, 2D
MERLIIMEBRT 507559, S0l
Z5E, 2D “Nobody” &\9 2 E—{F, i
AV UFNELTEEDDIES D », i,
“Nobody” & \»9 a E—{3af#it ) Y5
7 “Somebody” #F/23, aE—LLTH
MBAMEERLERLLOPFIIHTI L WETE
51 RhE X, FNISHEZLDIZAH ) A,

(2) Nobody MIEF

TV % - HRFy AR H—I3,
Z DNobodyD % %, B LeFEwmOHR T
BRZTILP T2 KEFAEDRDETH
5., £35,9 FhFZ D Nobody DIEEZE,
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KSR TR ENEEDOH T,
KL WD ZETEICFD X EDIAE T
biLd Tk, ThHbHEHZ D,

o iy ridzey e rofRFELT
5 X9 7%, AN ZopicfFE L, WOl
2R 2 AR T LSFRFL D72 BRR L w

FEE R - T, LA LA SEERC,

HickzZ 5 ™, ottRofkicE» 5 2
ET T, IFODEANE L NI/GDTL
Vo Ty 38 L TWBFETII R
2 Ty N, EERHRG» 5725, K512
Cbdey 12l B OHEDH T, ZOHE
O OO TS,

How soft this Prison is

How sweet these sullen bars

No Despot but the King of Down
Invented this repose

Of Fate if this is All

Has he no added Realm

A Dungeon but a Kinsman is
Incarceration—Home. (P1334)

CITTA4 X oDE->Tw 5 T DO
—KHAFI 1, REDWMHEDZ L7505, TE
Bhao THb. TIREBL. T FZE,. Tinfgkss, (3
ZolNZEnEF, EORNLEEHZ
b,

TAX Y I KOBREDO KA TH 5
P v ) R, AL W) BT LT
Ti37% <, AL LIz TRET A%, &L
THIENT 5, itz & XHERIA L OH, &iE
B FORRELT, b &k, &L

THEDBIZBH LAD LN TWT, ZDHRERE,

ARDODACTH D THET L&) FKRED
TIFDOELERFHOIENTEL WD 5T,
TUA X NFZID Ty BUIEDE T T
G S, K% i/ R EZAI) |k
[ F72,®

D Tty k Ty, DFA4Te—71F,
IV OBREDITATu—TICEDL LD

o wHoMRERE T NS, Lod,
oYy BAAL I Do, KIEH
BFEoMROWNE, 74 X IFEICH
DT NDE, it 6T 4% VIiZHS
DN 5o OMSFEEHE, 200K ERK
BL, ZORRE, ko M 2% 2%
HEEL L6 Thb, )7 —RBDM
e LTH av— (Kore), MIHAK, &%
DB, 7T—A—7F =)V (Demeter), &, &N
— NI it RICRESIE LN
Thbd, TN2INPLERTHI ) ERI,

3) xEx

PEDEANDFRIFH L v, =) v -/
4= 3RO TOLDREDHEL
BERDLHICHRRNTWS, F TS
TIFHICEZHEE. ki@t evy &9
ICREIEZ 52T LE ) P&, ARBLL
LSRR O M A LT L E ),

The result of this situation is a polariza-
tion of the Masculine and Feminine, man
and woman, that appears to create an
unequivocal situation. This unequivocal-
ness leads to the feeling of security
regarding the orientation of conscious-
ness within patriarchal culture in which
Masculine=man and Feminine=woman,
and which demands as its ideal that man
and woman identify themselves in terms
of this unequivocality..., all those compo-
nents of the individual’s “bisexual”
nature not corresponding to the requisite
ideal type are repressed or suppressed.
(32-33)

X, AEWRATRICB W RIS KR &
ENLUFEIrLPrTELDEEN, LrLE
2O MTME B S b b D TR
ENTWT, KEIZZOERTIIRFAEL F
FE,N. H2OBTHEZIEAF L2 TE
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TOHWFEE LS, O, HEIZHES
ERELVBENTWEEHERZ L L) 127% 5,

Due to the circumstance that women are
compelled to embrace an unequivocal
femininity while the values of conscious-
ness in a patriarchal culture are mascu-
line, women remain undeveloped in this
domain and are continually dependent on
the aid of men. But this is why men
consider themselves superior and see
women as inferior. (33)

Z AT, DIIIAMERIOME 2 52 1T A
NBIZTTERLHLD?A FRAFHEZ L2
AN e S TR b7, FE oo gEIIAR
KOBmERKRL, WhhAEZ), LT
DRERER S Z BT -TLEHI., 2h

RO LHEEELZHE L. AURROH T,

r, W3R L) B FaEL L THEEL
EERBMWD I I A,

---this attitude places the woman in a
role in which the man must treat her as
though she were an underage daughter.
A situation of this sort cannot but have
catastrophic consequences for the girl
child who must come to accept these
patriarchal values as well as her own
Self-devaluation.

. where this symbiosis does function
and woman in the patriarchy suppresses
or surrenders her own nature, she
becomes the prisoner.... Psychologically
this means ... that she surrenders the
matriarchal consciousness unique to her
as woman because it does not correspond
to the patriarchal value or is opposed to
them. (34)

HIt, &0 bR L - TOMERIAES LIS,

PDMEMEALZ T & LG 200 & v ) bk % 75

Ofbxétéﬁ a)f‘f)éo

She [woman] persists in a form of
daughter-psychology under the protector-
ate of the patriarchy, a form in which the
male carries the projection of the father
archetype and the woman remains subor-
dinate to him, infantile and daughterly.
(35)

INEXFBRY), TAX Y DIiTERER S
WBMTTWa, 74X oY vidfaFici->T
HIRE LTHDOETHES Lt 72,

AR IMITTE D, T W)Lk
PEEGANENICE TN weE, L2 LA L,
EEALTZI) =T XV rDAIE D
MIZH->TWab, ST 4 XV o»H
FOEIPNTZENENHEE, DF Dbk
Z, X2 —RADPEBRETZOMNSRE L -
EBBRT AL ICRET SRR Twiy
LTHb, BAOEBPNLADIELZ, %
DD E FFDOPTHN, EAETEIXORK
THEZRSZET, 2RE, BNTERTWE
TAHMMICETEDIDTH B, PikE, &
e A2 KB » o

My Life had stood—a Loaded Gun—
In Corners—till a Day

DF N, BEIN T, oLy, BIFS
2D 77,

Without—the power to die— (P754)

&o

4) PTOER

TAF YL KD Xy IO
LeRRT 5,

I'm “wife”—TI’ve finished that—
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That other state—
I'm Czar—I'm “Woman” now—
It’s safer so—

How odd the Girl’s life looks
Behind this soft Eclipse—

I think that Earth feels so
To folks in Heaven—now—

This being comfort—then

That other kind—was pain—
But why compare?

I'm “Wife”! Stop there! (P199)

COFDEANRIT T, TH b, Ty TH
5 ERBED L ) ITBERTHWBEEARNL, K
WZDELRNT WS, L) DLk DEIZIS.
BERRTRIEITD "o AN PR VK
ST B 67,

Thay P HBER LT T3 3/wAa
LD, EORIY a9 VOFFRRS L L
NBHBLETHDI,Tfiie > TREFEOHS
2RO LEoTWAEARIEFNIZLMD
LIHARREL b, AL IDIFEELY
"Ry e TAREE LTE TR ThEDA
LoD, BEEIBGOTAT T4 T4TH5D
CEREIHELTHDI0572,

AThD Tk, 28T, BTH5B T3,
ELTDOENERET S LIIATRETDH 5,
Ty 3HA &) RIERIRHL 2 Z D1EFE
e LT, TRulkksl, s nwe!
EZ—NZREH>TWEDI,

(5) HEZDEE—N)

T3, AR L ZreplaydT 259D & 9
2, WEDXDEOHIZA L ZEY DT TF
4 XVl ryic, AR TCSTICE
LHHONEHLEZBEIRTWL DS
e DHEBRTLWEES>TUSHDEET
FZAUIHIT, RBE W) Z Tk Rl
VW, EG)RoTRILAIER, ZOEL2E1L

SELVWFEFICHRI T LDITS 9 H,

I taste a liquor never brewed—
From Tankards scooped in Pearl—
(P214)

CDOMDERNZHE - TV B R D I3 X DR
TLPWLNew, ERELDIRTH D L
VHEZREZ AL MASDHCOKE %
FREIC SR B HiE, 2N TEOM 227
W DIRICERDLINT W3,

Title divine—is mine!

The Wife—without the Sign!
Acute Degree—conferred on me—
Empress of Calvary!

Royal—all but the Crown!
Betrothed—without the Swoon
God sends us Women—

When you—hold—Garnet to Garnet—
Gold—to Gold—
Born—DBridalled—Shrouded—

In a Day—

Tri Victory

“My Husband”—women say—
Stroking the Melody—

Is this—the way? (P1072)

CDORDEARICIT, THL LRI, L
SVEloTEIMBBELFWIZL Tdwinr
STZRED TFE) ORICER LN L5 % T
Aoy 1FEEL S, BREICH ORI &
n, A =Rk L2 LA bRmaDwIzS
AT AZ 8B ZOTARIET Tl )
NXDEDfF, & LTHELIEL Y TH D, L
PHIOWMTOEWIIETRET L&
DEEPREBTIHART 4 2 2DFEY
MEFED THIENTE DD, R b,
D TEDZ Wy [ZIZHSHE R, Rk
WRDIFEIZ L > TRBEDFED X ) 1258 L
FRREE e (L TR E L ToOBAER b
T TV 22T B O E  THDOFRZIIFD
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b, L)W TEDILLTH S,
BARICHR T LE S, FVY VDL
I 7% T2 ERE G WFE) LIFEEITA
ICHEABERD 74 73 a v Thd, EBT 4
XV UlE, REBLCIOFEART TE TH
5B b s TRUIES,) LIFEbET
Wi, LD IIMORE T TH -
T. ANHAROBEI LIS T2 2EEE,
Mg, X2 FEARBREE LT 0w b
77,
BRICL2NI I RDEDGEL -T2 %2 DH
fir, 2F ) X)X MaBRIINLHE, KOP
DL TH5H "Fhy OHWALIIFELI N T W B,
A NS HTRE D L W 2, 2D % L &ElT
HICE > THEDTEANANBITLENTWED
LN T4 X DT 4T a T
b, ZITHAETERbL, ZOHPrLH
CEBRTELEPENTLB2 LW
Tl e, L bDIZ,
ELWHADLYD L) LEOBRNEHH
2, BWigFEnsyront 4 X3ELE0D
EHBIENL TR o THEIFS Lukss
L, —2 vy M —F v b, FiTiIEE.
&) A ROFR S N2 ED TR
S>Tw<{,
WHERAEomTho—A1L, L%
3L E THOTICACEH L TEEAIEL
57\ E W) —RDFEEDFE O L D—A T iE,
ThEFNT, RG> T, B2V 6E2E
EHNTy DERAP N ST THBH, T4
¥ryrigzo iz, EAROFHHEERE
bELILEENL VY, MLAXDRDNLE
HIFLZEREIBELTWADE D 54 TIEN
BREAT TR AT b < TR 6 nwD 7,
FoTEARIIE TMICL->THELSZ LN
721& ) RO, THOIR L L TIREKIC
BiIN7zy vHonerank up NDEZLSLHTD
BE. LT TZoltE D) 21 - TRE
D etEbH 18 LTHOEEDBRA . T—H
EVI)EHEINPICER 5D, WD RT.
AT RERDOYEDL L) LAEDIBOHAE T H
5

LML NEBDFERIREZBEBL TEV
ZELITNE D, L EAREFKRAREZY - T,
Fhe RELPHLZDATT 4 EBTHLNLD
. 2oL, EFEEML NS,

(5) PEDEE—(2)

LhLZofick->TRIFNEZHKE W) S
b, KEIZEDHEEDYIN S Z LD 7%e\NWTT
REET TR AW L2714 XY vida-T
Wb, il b FF O FTR-TLHSY
FHHLMAEZ ENTELDITE W) RRLE
ADFERIZ, oMz, 5T &ics
LEM6E, LYKV EDIDIITITRIENS
DTIIEL, BIGEIEINS EZHDHLDT
»Hb, tkdH,

ZATFEESFORE LTHL &, KD
TERDHR YL . DI b N EBATT D E
ANADAEZFKSTWDEW) EF—Th 5
DLBBICRLZENTEDL LY ICES,

A Wife—at Daybreak I shall be—
Sunrise—Hast thou a Flag for me?

At Midnight, I am but a Maid,

How short it takes to make it Bride—
Then—Midnight, I have passed from thee
Unto the East, and Victory—

Midnight—Good Night! I hear them call,
The Angels bustle in the Hall—

Softly my Future climbs the Stair,

I fumble at my Childhood’s prayer

So soon to be a Child no more—
Eternity, I'm coming—Sir,

Savior—I’ve seen the face—before!
(P461)

TAX Y IS OFETREBMHETFOBE, o
TNHLBANLITOMFOEEZ, A2,
DB STHBEN 7T 58mE, —
MHCEETIE T WE )% TZDBH, vk
WIZCRONIAHESE L > T, BE-TW 5,
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DR STRALARICKHT IFOF T, £
ARG REE Rz, 2OHEMIE

LFEFTOORTH-T2BG %, BHAEH, TERR.

Bl b~ TR bz 3¢5 2 L THFHT
HHIERIEDELS TR LTI LIS, —
HTHIEICZA D2 EIBRTHE EHEL T
22 rbsd, EARXTFHEEHCOMT Y
FIEZ B L TLPLEELENPELI LD
TE7%\v, LA LEx EREZAD ., BLwid
F OB DHD X 91T TRKY %9
SEBBREPES>TET, BEAMLZ ) &%
WMo, AozHRErr2Z TNl
B2 oznh, Fe b ETRIN-> Twie
HONDBELD, E)9DT4F Vb %
DEZEROFERTWDE L) DIz,
YD) ETFANREH LD T MTEE
FTEAREDHZREEATEKSL, LL. T
GRS IC L b 59, £ L TEEFD
“the” I3 b o wmHEd. EAXDL, 74
Xy b, SCTHIBHTFONEEZR
SITHD iy b, HEDLIDPLTANRT
X2 Ty OWLEDOREEAHTF ICxT SR8
PR OBBRR T H B, T HUE. /KIS
EoTh, BRDIZAs S i,
EARDH ST 2RIRT 5D THII,
CHERI DO, ZIUEEEED THROTM, &
DIEDBURERT, L L, BEIZIIEN
LERRZEZTAX VY VIFH-T WD,
FNEBELAGTOHDOLLERZL LTINS
FBEEED., FNR2 DD L IHNITEIT
NbBZETHE W) DL EMITZDTH
5728 LTh, Rhe v EERITZDRFHFIC
BT 2D, K, 29 ThoTIk b \wdD
778 TfHo 3. FOANDEE > Z R TN
SEIZLTBIY), HoKicERELToh
HEBEIPEDLEIZ, “I've seen the face—
before!” &,

L LRAZEIZLAEDTIED S ITFNRE D,

ZFOEENRE A LD LD, HELH LT,
I uinwEE T2 ORIZIZEERED
ULoNadLl, EVSTEFDLONRRTH
WiEE 2T ADOFROF~HSLL 72 & 9 IH]

CZTLEH, I, EEIRTHLVD
EBHH, ZITT 4 XY OfEigEoHRIS
ZEgRI D B, B L IHEE L B b B O
T, fICPHZ L LT 2 D400 67\ Wikd
B FNTHWIRE THERIZZ LD S
rmpis, RO 7% KOfLEICE N 2 DRI
SEITNDHIC, HOTHFEZELIDIZLE R
b,

Lo L. BEARALHBIITH 5 0 IZHERR S
ZHRLTWEDIE. BEICET LI %0
YRIBRICHDE > Tni2@ ) DANIZ L BHD
EIRDEL S 2 EET 2 U0 EEE, &
ARRT Wb 675, Sk/KI3H I
FTHI LT NRIE. B AL/ KITET S
Z EWT N,

6) LxitE—(1)

TATAT VRN T 7T F Y
DY HFT BHEEIZ DO WTKD L 95 1Tk~ 3,
b, 74 ¥y idaCOTOREEZM
[Ed a8zt ne, WBERELT B3
HeETHORMENEE L, W, 232 HH
OO X7 —THBI2bb 6§ 1ok
MEANLBMEICEEMNT LIS LRFFICEL
LNDIZE,

This demonic self undermines the saintli-
ness of Dickinson’s woman in white or
her ‘little girl’ equivalent, expresses the
sadistic component of Dickinson’s sado-
masochistic sexual imagination, and will
not be silenced.

The interrupting or subordinated pre-
text depends on Dickinson’s preoccupa-
tion with hierarchies of sexual status.
Associating masculinity with power, she
associates male sexual power with vio-
lence. Associating femininity with
powerlessness, she associates female sex-
uality with masochism. Thus this pre-
text incorporates Dickinson’s envy of her
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lover’s power, her fear of it.... Projecting
her aggression onto her lover, she is
victimized by him. (168)

WK, DEPEANERATT B 2 D@mPERIC
3. B, B3 v LODFENNLE
(272> T b, ZHEMNSALIIRL T
FUE Wi Zew e, RE3ERRETH B
W) BRTIZZ W,

ADE T IAPEHBICaY I s
Ty MZRIOMZ L EHICIE, vz
v FOBAHRLLDOTIE AW E W) BIRT
Hb, T4 VT LA 72T (William
Shakespeare, 1564-1616) @ T I F & P a
Dz by OHT, v IFE—mFEhaiT I
DY)y MIZELWL LT3R s
e, RIBIRFEDIEL | HefhD 1 I F DEIA]
—RETHIED, Z I3 KITh LDt
LDV H 5,V

RO THRIZF »— P INTTEARDY, 7
4 XY UDRDFFTIIERICFEI N TERE
LB,

I tend my flowers for thee—
Bright Absentee!

My Fuchsia’s Coral Seams
Rip—while the Sower—dreams—

Geraniums—tint—and spot—
Low Daisies—dot—

My Cactus—splits her Beard
To show her throat—

Carnations—tip their spice—
And Bees—pick up—

A Hyacinth—I hid—

Puts out a Ruffled Head—
And odors fall

From flasks—so small—
You marvel how they held—

Globe Roses—break their satin flake—

H X&EF

Upon my Garden floor—
Yet—thou—not there—
I had as lief they bore
No Crimson—more

Thy flower—be gay—

Her Lord—away!

It ill becometh me—

I'll dwell in Calyx—Gray—
How modestly—alway—
Thy Daisy—

Draped for thee! (P339)

FANT T EAER) OB TITHL
RO WmE % R 5 LKD) o TRAIIZIZEEDNL
H, E2ICFENLY) TOMENEZ 51T
WBREHZEZTEIWESLH, TOERPLATE
THLHEZHDEASLLEANCHL, EAR
3ZFDBNICRA D IZTDRER D e iE 2 25
PETAEDS,

—HHD 7 7 OB O H D
“Rip” (8L %), ZEBDRDOY KT 134
KD ZDWr R 5 &I “splits” (F
<)y &) RBUIHREICHERTH 5, BLEH
? Rip, tint, spot, dot, splits, tip &Hx
X, BAN L ETOHRFONY), THSGD
HENTRKEIZIHTCTWI2D L) BT AN
DITEJRWIAER DFEHICRA ) k2 %72
DRIDHFEEL LT, FILIMREZTwA, &1
LI ZEFED her 1ITEPILTD Beard
FE) BV RTFrORWwELE LZHZHE
FTADITENT W AT TA L, D MRK
DENKBEEZ LEDLTW S,

TV, I=ZTA TAYV—, T—F
—va 3, [EDBIZTFTHSHgWLA) —
HIZRMSIE TS, BREEY L v ZADFHFD
I LHEr NS, DR L2y
YRR OMEERENTEHENIIKRFL) %
AN DIZFENLRT &,

BRLE) W21 T < Globe Roses D¥ED &
I RTEFROIRICHR LML, Lo b 2 DfER
BIEKRD EIZE > TWbd Db, Fhk L#E
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LOEL YOS E4E, SULHITEIELT
WAD, EFITTERES, LrLZzsid
PHED BT AT BEDTIEN L. THHIFR
72D TIEBANT W AT TH 5,

B THEB L22AE 2 DBIEOREZ H 7 7213
JEZXWE W) FEHDMREV KL T, #1DH» 5
“Bright Absentee!” &% - TWw72 33 7%
DIZ, ELEHTWL SN2 TRKIE S
WE LTEARBT 7 DHRICEZETEE ),
CHUE—FTIE "™REDH %7z ITHETT Wy
500 Litewds, thEABSLE Thi
720 bEARTHS "R bEZR LT,
TA D= Thkiy D& T 24T
TEVWRSTDIZEE->TELT, ULk
PADBREDEY) OIEfi) D L9 %R %E 5
ZTdwad,

—HHICHTEERDOTAV—FELZD
BAGETO Thelon74 v—1 Lidmo
EITLH b, WMIHDOTA V—@FIZEEL T,
TOHTHEZ TV, TOREDTA V—I3
FEARD TRy OREZETHEDH L Ltk v,
fINICE IR Z LD BT R DB FhS o eF o3
FEMIZTEE) LHEHOBALTDZ
NENRLNA) 2 2R LAY, FA R
EBECTHE LB, TEid. @, 2 L TRk
D, BRDOHRE, "Hhizy KNI IKE LW
CERFRESL LT LA wh, BA
DIRGELWLIESCIFETWEL £ &iF
PN, FEDT 7 DHRIZEEHLTLE) D
PEeHZ HND,

DF N MOEMN S L EEREDOIII.TH
il DE/DOEFR»SALBECENE, 20
FDORERDOHPTRHITL T D, LD Z LIt
IZAEE TRL 13 2ELTLE YD, &
BRORITIH 213 L7 v,

(6) HEDHE—(2)

HEIZBIT 2L EFDOHEMRIZ. Bnidz#
DT EWFERITEEFOELIZOWTT
4 XV AT REVBITFEL TR LS 12
o TW5,

Did the Harebell loose her girdle
To the lover Bee

Would the Bee the Harebell hallow
Much as formerly?

Did the “Paradise”—persuaded—
Yield her moat of pearl—
Would the Eden be an Eden,

Or the Earl—an Earl ? (P213)

EBM7Z T, 3L Tanty by
EWV ) BIRD “girdle” W) EFE.FLTH
SRR TIILIN T2 ETHEHRLE
DO LD WEFDEDNF LILEDR D
DZEZTTAETHRY), BOTENL 5]
CERMERLZEIEF. MFGEL, V)RR
HOLDOAMEK, “Harebell” (£ F¥ v P )
DIFAR 2 REPE L) 0 B L TR T 5,

L L #EIRZ 2 EARRIEIZ ) TlEH
> THARNIE, ., b L<IE. MEeT
A4 K, BREHM, W3R s
HoT, "HEL »I]. GREELOPL L
e ™ 28R L72RTE LTI
D, BIE, EATHFILT e W BB,
“Paradise” & L THEHLEF/ 0>, £ L
TZDRER THBRO B, PMELNIzDD,
BWiIZzoBIIT THk, S s0ndr,
Z DAY DEERIZHE PN T WS,

Wi 547 &, KIEITHY 25 7% T
T DRl FHMITH B HE 3ENEFR
ZFUDEEN)FONTEETOMNEEL LT
DERFED . (Would the Eden be an Eden).
B L LTEDILTHNERELD LG W
FEoufrz . (Or the Earl—an Earl?).
PREEH ks & LT, B, KERFOM
FOMRELDOALENZTE - T 5,

2F0, U4 VT L H- =5 &
7%, TR Z & 28Ich > T LERTE &
Ty LW BEErLY I ELNLEIE G
LD Ay 2 —D T TR L,

Poem 213 is one of her most charmingly
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coquettish bits of erotica, based on the
lady’s coy question, But will you still
respect me in the morning? (21)

Bl EHEIRTELIZA I LV K
BHE2EGRZ B0, ONIEFEbNTWS
il b, DFENIDFFTT 4 TV I3,
e s LB ERDISIFHIZESTH
KIZE->TH, MEEDFELHKZEAW
FTIDHh, 37X, RLVEEIBEAICLS
NDLDLDPEPTHWEFESTHWBENDIZ,
B & D FEAES T H HIEITHT S
NFEWG TRDITHL, T4 XD
DA —RICHE Z LN TWwD X9 %2t
OB ENTWEDTIE <, ok
LTWBDTH 5,

(1) Kore (#%&)

Tl T4 F oV robk/Eld, 7—X
— T = NVOMEEICH D L), FLLTon
T2 E ), FIROENENbNIAE L TH#
nciirhrn, BF—X—=57—n1oRhic kb,
2/3, Bwid, 1/2%0AH, ZoHF-T
Kohbd k)i -], e REA—DFR
EHLNAIDIZH ) D

AFTHRTREZEII, ToXvY o
DT Ty 13, Thy &% -72%0 A
THDd IRy 2ERTEP -7, BThWIET
TS, KERLEHEZDAF—7%
WLz Z20F e ETFT, HaonIiE R
e HCERRT 5, Mohs 2> T
L/ LCRbIE, RERH D&, 2419
L7z,

FOWE, RF7 w7~ 5 L9 IcHEIz:
L0000 LN WVEDHAFEIZ, V2R A—
BV A TOETELELD LD T, F
LENTZDWDORTIHDNEE, T4 XV~
DI /BT L ATk b > TWwW B e R/
T&7, 20, VAT Enw)ZOBEEEN
L2 CidZe <, ZDORDIMEFEL V) DD
T4 X DB HDBE D 5722

EHEI NI,

ZOLT, ZOBEERHEERLIZPICRAZL S
T4 XY DL/ (Bnid, R
A=l F— A —=F =)L EDFENDOE) LiFE
DEHic, HEFEE L WY T7°7 2, IR
FTBRIEDHKDZDIES ) B, Tew) Wk
FHEDOF ) PPN ERFZTITE )R- T,
HODIE—2EART DN,

RD T EDRIZZDEFMEZ B T, ITx
THEMD L, £ "L A 22— AR E
LT B Ay =L KDORKITHEAKET A
L3R Z WK OMR ThR/ L EHK- 72
TAXIV Y, TFDODANDEERK-> T 5,

A Spider sewed at Night
Without a Light
Upon an Arc of White.

If Ruff it was of Dame
Or Shroud of Gnome
Himself himself inform.

Of Immortality
His Strategy
Was Physiognomy. (P1138)

7RI BERET L, THFXV UYL,
BERTRELWEEOBM 2SN &
P FAE T T W28,

“Strikes me” just so, dear Austin, but
somehow I have to work a good deal
more than I used to, and harder, and I
feel so tired when night comes, that I'm
afraid if I write you, twill be something
rather bluer than you’ll be glad to see—
so I sew with all my might, and hope
when work is done to be with you much
oftener than I have lately been. (1.123)

JEIIEBEELZ TS, Lo L AMEITEN
SorEL. BB, HIt, BSL
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HOMTEBELIZILEW, BN LY
HEHTEHOIRD FIHEREZEE > TWID
AT,
FOAFAIY RIS, EERET M
WMAROVIE», MTFOEERFLLEEbN
NI BN, FEE BT 5/ N DORMET
P, ROLDII7ZEBHTHS, #£LT. 2
IH—BRELTH 5D, RNBENDEDE
WIIZDEZDLDITE, T4 XV VI3E
IDTH b,

“Physiognomy” &\ EEIIBEMFE LR
ENb, CCTIEZEDROVM L7 EDH
B, JEHGERRETLELOTH). X, 7
EOFEHRAFDLDTH DI L 2k D%
WKRIRENTEETH D, BiIIEREERDLT,
CORCEmE AT NOWMY P, DF N RA%
WL “Nobody” & # #8572 7 WAL FEFH——
“I'm Nobody™——T®» 5 &3 5574 %>
VDLERE > TWAD, ACKER
Wk FE THEA, EREI L HLDFE L IDH,
PR/ ED T EAbEEEESZANLF—D
B, TR OFAEZEHT 5, RATH S,

The first Day’s Night had come—
And grateful that a thing

So terrible—had been endured—

I told my Soul to sing—

She said her Strings were snapt—
Her Bow—to Atoms blown—

And go to mend her—gave me work
Until another Morn—

And then—a Day as huge

As Yesterdays in pairs,
Unrolled its horror in my face—
Until it blocked my eyes—

My Brain—begun to laugh—

I mumbled—Ilike a fool—

And tho’ ’tis Years ago—that Day—
My Brain keeps giggling—still.

And Something’s odd—within—

That person that I was—

And this One—do not feel the same—
Could it be Madness—this? (P410)

ACZ28HT A2 LICkVECICERZS 2
ZEZIN— TRV COERLZ ZITH
5EE2 L9, ANV FNLEELLVWIE-
DEADFELE L, ZDE LARDIEDHE
MEBSZITH D,

oox— |k - 71 X b (Robert Frost, 1874~
1963) 128 7 EDHR AR H 5, TRX
EIRLZS I WIEA 9, ZOHTKR-72A
W7 BT, BRERLDIZSH S, RIEFNA
WE—L s =L TR L W) Bl E
Lo L7 B 2ks, F0E
K, REINVIHELLAVIREZRELTER
NXTLEBIH L), HUOEFOGOME
DR TH 5D, 722 M, BEREIIZRALL
CAGNS DL RBMPEINTHE%
AT, LEBELTHFEZRAL S,

Design

I found a dimpled spider, fat and white,
On a white heal-all, holding up a moth

Like a white piece of rigid satin cloth—
Assorted characters of death and blight
Mixed ready to begin the morning right,
Like the ingredients of witches’ broth—
A snow-drop spider, a flower like a froth,
And dead wings carried like a paper Kkite.

What had that flower to do with being
white,

The wayside blue and innocent heal-all?

What brought the kindred spider to that
height,

Then steered the white moth thither in
the night?

What but design of darkness to appall?

If design govern in a thing so small. (212)

— 114 —



£ H =EF

ST, BUEHATeR  BML 7
LZDR, ENETMFHFAT 4 XV o
CT7EBICBRELBADDDLONHD D, 7
DX MPEERNLODZ BIZOWTIELDIT
ML, T4 x Y ITBCOEEDRED 7
ENLIEDL, 7TRR MO BN EGHIED S
Evg BB oBATA, BRE L TBEIN
TWBEDIZXH L, T4 XY V3L L DA
EE HLOWEBOBWFELTZ7ETHLE
. wdo

T4 XY Y DEDPNT WAL,
TAXY AL L2 LDFRTDIL
BaR ML TWaEIT TR, FALEES
BCDT7EDFICFEL TYes EEbETW
HEZHIT TS XY DYL /LD
D THERE | DEFIED D 5 D72,

FEDE N E BN TAT PN IR~V 2R A —
OIS, 1T ATERT BT —X—7F
—NWVOMEEIIE BT, TOTF4 XV rDdp
K/KDHHEEREETIPDE ) TH D7
— e TV E—=PRRE LT A =T —
NMIEZKBE, VA T73NTLEHPRDHE
CEHIATWALTH S, X, bR A—
FLIFLIZEB ZiARED a2 L — (Kore). Bl
B Ty ERENT W ATFETH L0677,

She [Demeter] is wroth because of the
rape of her daughter and af the same
time because of the marriage by rape
which she had to undergo. In the legend
that has come down to us, it is said that
she was overpowered by Poseidon while
she was looking for her ravished daugh-
ter. This mythological elaboration dou-
bles the rape, for the goddess experi-
enced the rape in herself, as Kore, and
not in a separate girl. A daughter with
the name of ‘Mistress’ or * She who is not
to be named’ was born of this rape. The
goddess becomes a mother, rages and
grieves over the Kore whom she gives
birth to herself again. The idea of the

original Mother-Daughter goddess, at
root a single entity, is the same time the
idea of rebirth. (123)

BICHITTrv=—13, 2@Tz2EbLLH
LETZ2R)ETTFT— A =T =Nk L, ¢
N RA—IZMFT oNTnE L LTHED
ZWFEDHICEA LA H L AT & ) KAtz
RZZTWHoDfFE® R 2%E % L §
Jo

-=-the uniqueness of the individual and its
enthralment fto mon-being... something in
regard to which even non-being ss.... (123
-4)

CHEBIELLZI ) — - T XV o TR,
BHETH v &) BEZMEEOHE G|
A% Z252TC /o7 DMFEELET L
SoTw32»0mML TH 5D,

(8) BOAE

L2 LEANELZBWTEZ I — -/ —
7B X7 4 %Y (Emily Norcross
Dickinson, 1804-1882) (¥, IR I Y —-x2
PARZ T4 XV IR L o7,
MR T4 XY IR o7 B
272,

T4 XV OB X ITIZES
Hb, NIRRT 4 XV v DREVSE
TEIMPBRTH B, £DHEN AL PO
IS 2 ICBBLIC KT 2L b5,

187048 H. EX vV D THT 4 ¥
Y VT OFEADFRKOPTIEIN TS
TA4X Y DR HICEBEIAIIE
FATL, BEBREIALIZR-KEICZDAN
DFNESTWLFAGLATLE ) b, I
MED.D BTIEE. RAK T v FRAND
BILOFKOPTD 74 =—I12i3BLIA
LBEIALVWERA, FLLSMI. £ L THL
WImEIIFETA, T4 =—=LiAiE,.@
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XDV, 18TENE XV v DRI A
W LUTHOBHILDOTFHKOB T, AFIFEFEELL
TO THICEBRIAPEBEEAL L. 254
KO THEHTEITLAELLTWETHA
VETHDLIZIY— /=7 BA Ty X
VK LT TFREBRESADEZEA.
a7 65 BREEADBEIIBLIANDNT
ToTLFEFWES>TWEDIEREIED VLTS
T, FNEZLBAIADKIIILAE K-
TWETHLL] L6 NTWE®

L2 LZALRBORALROE—2—-T
B ol RDOFEH THEBITIE, KT v FRAN
DFRMDONTIRD T 4 T Y A E44H1T
EmrN, TR FREEZANL OMTF
CHIEDP D 2B NWTAIZWEEZ T L8
HWABEM B2 RELDTH H.W

FRRIC, ROFEH—F-H I L TRIETHD
R LB 2o WIREOREBLICH L. BT 4 %
PV U DREENFEE RE 5, FIZIE, 1881
EEHEINB XY OFT TEIRTIZAR
PHOPELWER LD TRIZEE L
. AR T, 2h 61D o LAl
BT, EREPBENWEE 2R
XN T 5.0 F LTENT Wi FEE
PhwBofb )iz, 74 XV rOFHIC
T DFEPREE L 3T > TEDb > T, BRES
AL\ SEDFEEELED D,

Z L CHRICREEAT18824E11 A 14H, 78F D
T B bk, B & THIERE
IEETER LTV, B2, A7 F
FRANBEDIEIZEE DR T 2R T 6 T BEE
BALIIM7:28E 1, LFED.© BEADR
74—y —RANFIZELL LTSNS
ANDBALOFHMOPTIE, TREICL>TD
MOTOEN., FEDOBRIATH-TLE
ATy, ERBOHFAEREREZO Tk bk
LWAERERZHIC LT 5E,D fElilko
NMA =X 75320121, TBERART
ol TOLER L2y LOHTHEL
WEW) BERRBICHLES>TWS,® 7
4 ¥y ok BEECSLTWwEY A
LZ D7 F7—2712i3, "B ERT O,

ZOFLWEETERT 2HEICE 5T
EE-oTLE-rDL il ERLTHW
5o

BED T4 X ) YDOBANEWFATY L
NIEHH W, m— FHEICE TSRO

RS B LTI, [ RIS

PHRSTWET LFED O KT FRAR
12D T B4 & BEEL L DOALERITR & BHREIC S
HLTAES, I, TREE ATV S REISH
LWl TlEd D FHATLR, TLHRILK
HOM OGRS D KT 5 2 & TH2w, B
DREDFHEIC e - 7olWE, BIEEINE L2,
FaED FHEOEE, REDSHRATICHRIT 5 L v
LB > TRTSNE Lz, A4 b LA,
BAGEEOTE~EYRIT T N2L, £
TUIRLEDRKD ZME—DI Y YTy £ 0V
RAND=)T « 74 F=—IZIFFFDFEK,
FTBREIADHEZ A, 2 TIEBITAITT. B
BEAEHTE LSS -EE, BLIT
L7204 F TORBRO R B R~
EEOBEZ LN, ZLTHIEERL
Y (-

BT B A EPRAITRS:
ENHIPL NP o

e TRy ~eAE) @IS,
HEAMTBL 22 L,
BOWMB L FmRETICTLHI %L,
BEHFELNTUT-TLE ),

e Sk A E TGRSOV AN

Wl BEERHERE S,
AEEZELZRTWDLIDIE—
ZNTHRIFEINT KL
TSR GEZEEAH L72H R
KM Z 72D, FKITE LD,

FAXRYVUPFLDREBRBEL TwKIT
rBORITLHo72 %, T4xrVy i3
HTIE-> &N LT 5,

7nbL7 VD L) XD TERNIES
Thoref L v &R, BHo N =
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yh o F =T e Tu IRV AND, R
BB EAPCELATHEFRERST L v
FHoOP T, TR, 72 5 =5k
Bl ERXTNRNT—DHNF L L ToRf
NEBREZRITFT TN B, 09

FIBIC, FIZHEBRDKRT v FRANDY 4
v M b2 FROP T T2~/
THOFICIIEE T >VWTWTYL, BlZbb
RANTODVWT Vg & D K5V F—FKD
BRES) ZHRE2PLIZEERDTHN S,
Z L THRDEGN 2 4 FI2H 201 v P
HERBRERBZ T 7L FMOT RS9 7
ZUNR TOBEDTEA~DFHITIT, 1L THAERE
2HLAThE LR T2Lvo ey —280
BN Z2peiclcit LT h, bzl
WTTE2b, ZARNTIERL Th, BEL
ArEDHE LI BT HIC75 v XETHR
LB AT T2, NS RN Z & X
LW X ZzDMETHXY R MRDOLRE
DT <, IV v BROHIZE
5L %BEZOMETE, F—A—F—
Nl RFA—DI L7 L — ZDHDOFRE
D EE|/LART,
BUOKMICE) 2L 0T8O EE T —
A—=F =)V, BEOZ VL7 —Z2DFED—A
THHM)TFVERITRL, 585 5 DFE
DEBHERZI2EEINTVS,09 |} )7 |
VEZIIX, POAF N2 EICE PNBEED
HThkZ L2 d3NTnwd, F—A—F—)L
ENNERA—DET, T—A—F =1 LD
BREZ T2, JInezHETFsnTws by
TPV ERDV) =T RDBE, Wl &
LRV REZHICETLRLROFIE. ¥+
W=k o, Bfi) 2 Tws L5
bARZD, T7—A—=T—NDEERTID b
V7P VERIT, BTLEDL G ITPELRE
LNTVd, ZDOMY T PLEZRE Ry NI
RATTHBDTHAL) e TITT4F
Y CTHSDORBLEBICH L, BOMEEDE
LEXDMEED LN IZH % 720F) Fick,
HEEZ S LT 5,

B2, RKEELTRmM->TWT, RN F

BETSLTWB 2 2 7RAIE. TREBI
LIZZ B NiZwinwnk, ZOADPBREEA
DBEZLDOFIZFHES>TWEDOTHIIES &
BRTHL, TBRIAZE S Tu2 b i3
ThHEgW ) &.07 5F THOHDED 5 725
DALE (X, T2 FF oA & T HIET 3,
/A, KHERIALS Ot TEMAL % B
LEITS LT, 3382 580, itk
BNBBHER L Y DNERIT LAESLE R
L. ZOB%BUOLERE LToORL 2 40
EWIET 5 EDBEEEBRT WS,

In the course of individuation the woman
withdraws to a certain extent from her
relationship with an outer partner and
experiences within herself and on a
higher level the authorities or agencies
that she had to relinquish at the begin-
ning of her development .... But now the
primal relationship reappears in a new
and higher form: as the encounter of the
woman’s ego and her female Self. (62)

TAXYY AL ST TRMCIE BRI AT
JEZewvy EEETHI LI, TRy oz we
PoIZ L TEEDONZL 542 /b 2 B THD
WXL THH72DIEAH 5 B,

FHEDH, f[rhHEZ % & FiFvod
KIEDIRY £ L2, 2 L TERBOBITIT
=hFE L7,

PIZEA LB T L2, THZALKE
THENLNFLTLA,0®

L2L, BoOZELACHORE I, T
4 XV DBRB L IENR R LD
HEBEPICHYED SN TV, ZO2D
BRIARBROTEE T4 F >V VI3EHEN L
FHEEZ2ADOTHKSTWE, FALHD—D
2R LT, ARE@ERD D 2w,

The Work of Her that went,
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The Toil of Fellows done—
In Ovens green our Mother bakes,
By Fires of the Sun. (P1143)

18694FEHE SNBFTFTH L LRI v &
NWIERHEDED SN T EEPLEEG D, 2
DFTTAX Y VTS LWBRRA
PHNTAE L, DI EIRb-TLE
S72 &, DM, B b FGEL DTS
P, BEOHEILIRDbL-TLE-E, FA
TIFHLDORVAYH, Bnwid, $§h2 0%
o> TLESREH, ROBIR 2 EEICH
EDBRSAPNEH LW, Kidh -
FTLHEFDOKTIIR . BIRD S 2K EE
DIBT L) BN KTH - T,

NDORZ LR 513, ROFMDOKETH
ZWBBlc, 22 TR—BDFEANRDREL
HTHbNTnwb, BRRADLEBENMEHED
K3lE r-oTLF 72y L) SEER, £
DXEKREGC) R ay, FLTFOENE
“went”, TIab->T< %L ThdHMHE
DREDEEFR %2 “done” (L ZEIFR)., L5
LRTREBNEBATEDOTHS ) D T
L V) P2, 2R LABRIEA
3. FFELRBBICL A L3k
E LM 21372 HAEDRRD I, KEIEA T
T HEDEEMEZAEOIS ., creation™~ &
BITHLILLTEDIDIZEZDFHIIFH-> T
559 Th5b,

7 —Y=7 «7)7 (Virginia Woolf,
1882-1941) i3 TR G IRy DT, &k
ERIIRB 2B L THEEEZ L LB T
5,09 IV =+ /=0 RX T4 FrVv
D ERMEIIBEMBFILTEF> T
WS, IRDT 4 XY B ENITHITHIE
TDT, 20 "R BRIAPEIRHAT
L7zy & TBRIAZE >TwiidmEh
BWZ ) CDRIBOPERDLI B 28750,
IIN— /=70 Fo4FV .

Are you—Nobody—too?

o
DI DFE RS L D oEROTR E I
STRTAX UV AIFORE, BB L E
DR,

FEOEIIRZ LV, THRILWEEN
ZZITE S,
I'm Nobody!
Eo
(&)

(D—Q1) EHZFEERF THRE TR, LoxF—
LIN— e FUXRIYIVETANT TN F—
oY TR R R E105 (1991), 35
-52.
~(2) Ibid.
~(3) “Could it please your convenience to
come so far as Amherst I should be very glad,
but I do not cross my Father’s ground to any
House or town.” (L330).

(2)—(1) Alicia Suskin Ostriker, “Introduction”
and “I'm Nobody: Women’s Poetry, 1650~
1960,” Stealing The Language: The Emergence
of Women’s Poetry in Awmerica (Boston: Bea-
con Press, 1986), 1-58.

—(@2) BHFELATF TZI)—-FrXrVrn
“Title divine” DIy TRIBRTRFRE 8
14% (1995), 47-65.

6)—(1) EHZHELRT "2TOR2ADL Hh) —
IIY— e TYUXVrD RET 0% TR
BRFRKELE $£15% (1996), 95-109.

(1)—(1) Mark P.O. Morford & Robert J. Lenar-
don, “Demeter and the Eleusinian Mysteries,”
Classial Mythology (New York: David Mckay,
1971), 199-218.

(8)—(1) “I never had a mother. I suppose a

mother is one to whom you hurry when you are
troubled.” (L342b).

—(2) “She [Vinnie] has no Father and
Mother but me and I have no Parents but her.”
(L391).

—(3) “I have now no Father, and scarcely a
Mother, for her Will followed my Father, and
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only an idle Heart is left, listless for his sake.”
(L460).

—(4) “She says, ‘Tell them I wish I could take
them both in my Arms and carry them-’ ”
(1L687).

—(5) “When Father lived I remained with him
because he would miss me—Now, Mother is
helpless—a holier demand—" (L735).

~(6) “ ‘Mother’! What a Name! ” (L779).
—(7) “.. our first Neighbor, our Mother, quiet-
ly stole away.” (L782).

—(8) “Mother was very beautiful when she
had died.” (L785).

—(9) “As we bore her [mother’s] dear form
through the Wilderness, Light seemed to have
stopped.” (L788).

—(@10) “I cannot conjecture a form of space
without her timid face.” (L790).

—(1) “We were never intimate Mother and
Children while she was our Mother—but Mines
in the same Ground meet by tunneling and
when she became our Child, the Affection came
—When we were Children and she journeyed,
she always brought us something. Now, would
she bring us but herself, what an only Gift—"
(L792).

—(12 “All is faint indeed withott our vanished
mother, who achieved in sweetness what she
lost in strength,” (L.815).

To the bright east she flies

Brother of Paradise

Remit her home

Without a change of wings,
Or Love’s convenient things,
Enticed to come.

Fashioning what she is,
Fathoming what she was,
We deem we dream—
And that dissolves the days
Through which existence strays
Homeless at home.
~(3 “Mother—Brother—Sister! ‘What a Tri-
umvirate’ ! ” (L861).
—(14 “---the Little Boy in the Trinity had no
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Grandmama, only a Holy Ghost—" (1.979).
—(15 “Ties more Eleusinian I must leave to
you-Deity will guide you—I do not mean
Jehovah-The little God with Epaulettes I spell
it in French to conceal it’s temerity” (1.1000).
—(16 Morford.

—(19 “Who could be motherless who has
Mother’s Grave within confiding reach?... To
have had a Mother-how mighty!” (11022).
—(189 “I always ran Home to Awe when a
child, if anything befell me./ He was an awful
Mother but I liked him better than none.”
(L405).

—(19 “For we think back through our mothers

if we are women.” 76.
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[Abstract]

Girl Regained

—Emily Dickinson’s Eleusis—

Misako Hamada

This paper consists of eight sections. In the first section, different views of Nature
between Emily Dickinson and Ralph Waldo Emerson are discussed, which results in the
discovery that it is her self that is Dickinson’s nature to be experienced. The second section
raises the question who is this “Nobody” that can relentlessly explore her world of “Me” as
Emerson does his world in relation to Nature. The answer is Girl. The third section
introduces the difficult situations where girls have to develop themselves in patriarchal
culture, with Neumann as our guide. The fourth and fifth sections deal with Dickinson’s
discovery of Girl and her development, using her “wife poems.” The sixth section explores
Dickinson’s girl/woman sexuality which is not always passive, as many might conclude, but
has her own sphere to be cultivated and cherished, as it were, in her “Father’s ground.” The
seventh is supporting evidence from Myth, Demeter and Persephone, which is carefully
exemplified by Kerenyi as a single entity. Finally, the eighth section searches Dickinson’s
relation with her own mother, Emily Norcross Dickinson. I find here complicated but
gradually forming unity between mother and daughter. The overall outcome of this survey
is that Dickinson who rescues her self with the invention of, or rather persistent concern of
her identity with ever-growing girl, that is, Girl/ Woman, she does not only regain herself but

also her mother’s lost voice as “I'm Nobody!”
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