st HE & F

T 5 7255 &

SELNTTHE

— T3 )— T XV DE LD —

(1) Negation

I 3IY— T4 %> (Emily Dickinson,
1830-1886) Dk Hicizshr o TED - 72 55
BhHb, BURIZL WBOBEXLITZD—BIT
» b, BlziE. P510 “It was not Death, for I
stood up” (ZHUIFETIZ % - 72, FAIISL BT
72 b)) Tld, BEMDT not 7217 TH 4D,
nor 71D, without 22, BEZRTHEE
-less 75—, X, BHR LEOBEMHEFEE L T
i3, Despair (#8%). Repeal (EXIZ T 5).
shaven (HIX% & L72). %L C. Burial (32
%), Dead (38#). Death (38) L% 2,0 &
HAWETHEXL T -7z LThH, HlZ2I1FP299
“Your Riches—taught me—Poverty” (& %7z
DEH R Pt FAZE 2 72 BL&%) &
22, TERBUT Ev o TEWEE, ZORKD
THLE, B, BoORMEBwkEZ 3¢5,
HBHWFN, P448 “This was a Poet—It is
That” (ZNPFHAL -Te—FNZZHY) T
X, RAEN TEEAL 2B Z L 0FERES LS
B2 5E0. 0B, 2hELll~T
ol TEHEANUA, OABTHEILAD
“Poverty” Z$ LR, ‘lé‘%éf@%ér%/h
IC e N2 o T2 RGED S, FIETRY) . T
Xuhh, ZOMR, FOMUTHRAGTAE
DS HRE2EL 2D L HIT, RIZ, ZOFA
MOFEX7 7 ZETHY)., FALUSADE S D
Bz b Lwillds, =4 F2REELTERL &
LT, BEM TR, FaED ZILEFA TR,

HH o e

AL HERE—R T 5z L. £ O~
SHIET 512 L. RAN. poverty. ZEEH b T2
EBNLNWEV) HTHB,P

ZLC. 2o TR, OIRERZ 2, LD
. Lo ERELE R, Bro ANBOHFEZ
DLDTHBHD»rH LNavw, BRTHIEF
D TRy, BB TkiE ) oRANAY, “Paradise” #
RHL I E.® 4 (whole) ~[IT T “Provin-
cially” IZRET 5 & w5, @ f#lz2 (¥, P44l
“This is my letter to the World” ¥ L T, D%
D, HODHFAMHTH S "R, & LTHME
DEBTH 5,

FELARETE. L. 29 “It was not Death,
for I Stood up” 2% &, “Your Riches—taught
me—Poverty” (28 X, “This was a Poet—It
is That” lc- k. 38, 13 T8, Cid % <. T&,
LRLEADLEOTHIUT TE) Tixke <,

FiAL b, FALUNNEFTEINLIDOTHN
12, TER AN Tl v vy TEp 5 7256, 27
AXV L TWDEDIEEFZ A, —&K
FIN "HoEE MU THo72Dh EV )R
WATH T %, T - 255, O T TEEL L2
ZE . T = A MEHCH B L) w191
FOAMERIFE I AT TR & L ToOHIEIC
BIGEINDEDTHA I D, FNLEDL. T4 X~
YV DBENBEDPEPIAEZ 5 &2 HD, EAE
TORMD 7 7> 77—V (REL., FHIEL.
A LIBED FHLS TOR N & DZBESR &
L) 2BEBEXFTLDOTHH ). HbEWIF, K
MTInP o5 L)z, BWnidh ) daR
v b4 PEBOT, BB THE 0 PHES



TEMI - 1288 CESAEAR

niz TH = T38, OKFETITEZSDTH S )
e DFEN . HAEOKRM, HGDORIMZED D
DTHD I, DAk, BiL TED - 7255 13,
BRBD T, ~o#EE L TEEL 2R
Bl EBGDBDIZHH) I, oA T AT T ADR
7 4N E L THRICHAE D DIZH 9 D

(2) Eclipse

WETLANEEMZ 2—DoDFHE: & LT, K
DEACDMERLZ 055, BlZIE. T4 %
>V TER ohicizRME L To
“Eclipse” (B=¥»"KRiFT 52 &) *» 5, P199
“I'm ‘wife’—I've finished that” (FAl% "2, —
ooz iz) T T4 x>V i, D
YA I NERP SBRADKE L TOBE) L)
e, T fFEFELLTHERNTWE, ZDMFE)
DIKREIE T2, TH BH L (i), D
DT X D%&E, (safer) T, TE. BEExLL
T “Czar” (v > 7 82%) ICGEL., ZDZEAfb
DA REBRE A DBA L. DR (Girls life)
i3 &Y, (odd) ICBEE BN 3, BRWEGRH
(FBEEv)Elc, ZHEEICEBEARE L W
BAIZ “Then” (£ H1F) &H L. O
LWAHT® 53 DR EER 425 & (comfort)
EL. )T o0 EEESHE T, Bulein
(HLWVEL AT T L E - DR T L A
(pain) & L TxHE I, BEDLLE DH
BRWDEP L, TF) TIwTidzwnwr! &
AL bNE, ZZTHWICELLNEZDIZ, =
HEIZESE T 5 “Eclipse” DHFETH 5,

How odd the Girl’s life looks
Behind this soft Eclipse—
I think that Earth feels so
To folks in Heaven—now—®

M CHLDNETTFRICBEDTL & 9
ZDFELPW TR, OETIE—
Eo LHIRLZHIRERLDZNOTL 1
KEDNFZEIZE > Tld—4—

Eclipse # H& & §iU3. HER & KB OMIC

RABAN KED»RIT 5, AETHIUL, K&
A& DRIZHERDAYD . APKRIT 5, Wiz
Hh, TZTHEE L 2wDIE, T4x> V>
Ty 2, RITFBHE. RITF WO RTGH
LHRFEDTWBEETH B, B, —DlF, I

M3, X\ position Z ADMME T 5 &, K
Molc/-5 "%k, oF% TE, 3L UTE,
FEDIE “Girl'slife” 2R 2 2<%, BN
72, &5 TE oS (HWERY A F), b9
— i, KFEHl (Heaven) #* 5 HiEk (Earth)
*RABMET, LA TF) 2o lnkw
AT A& X, lic, FOREL T L2
BREHICHBATRZZ Y “odd” 1275 &
Wb, DFEN, FER TR ERLLLh
el wnwedTaRA, Lrdb, ZOKE
fili3 “Heaven” L TEHFI ., RKE%2Eb¥ 511
B Hic, FEO(A) HEREZRTALTWAR
T, BBARS> TBDTIE L L., “Czar” THh
LE=HREEATH S,

Tid. 22T "RIFE,) L WwHESR2, ET
HHZEERBEINZHBLL T, 77 RERNE
TbE, eAFRERIZ, BEVHIZEITK B,
Lo L, BEFHEE L TS, BRI ZDOREED
“wife”? 127t > TW A ERER b LD, L D&
¢ TEnTE,) TH 5 Girl RS (Uiligsr—
#H B O/PNCFOFEIMT & “wife” 12 THE 2
EL72KICF) B “wife” 17X HA»ENBITE
b, Kb ) &)L nThb, ETHNETE W
. OFN., T TEL - REE) DR TRELN
T2Z 3T H L) . RGERED TELE, %
“Earth feels so” (Earth=wife) OHIZFL
THRb I, ", OfEIZZ Z T3 TFE) DfE
TLICHEZ 2BIEIARTRTH L, X, Z0iED
FEETH B, L2, RiFz, RiFewe, X
FH O@REE) PENFoELTEL, £ %D,
eclipse &9 DIF, FHRITF 727217 Th - T,
ZDIERTH YENFLEDOFH BT, %
ZWTHES ), T UL, EEAERLETIED
Lh5, ZDZL\ “wife” & “Girl” (ZHU3E
LB TH 5 & Girl's life LT TN 3),
LTt “Wife” vz & L7z, 47
¥ MCZLWERE, T4 X VUl ZD
—HDREHIRMETZ 5D Litk\w, D



EHEXHEF

FYN., ZIICELNTARFLIZ, DD target

(RUZFETH B) ~\IFTH, ZLTED tar-
get 2L N WEBICEZ 3 TRIN, (EBDT
AXYVRMBETH T2, BIChNLh -7
V) REM) TlE 7% . position DFEE) &\ 5
T, L LToH7T72 (BExTws 1), Al
L, BEINGELZHEUOCAEZNLDE (IR,
IR—3FE, FE) —B%, freeze-dry THifib X H 72,
BEEORKEZIE ). RIZES D TIEZ W,
BEELEKT S (P72 LCER) H
50 5) NEDHERIN L 5 I2BZ %\wiZ5s )
7b>o(2)

23 bR AL E L TEEL, MBHD,
BELMZ LD EVHIBEIL, REEORERD
HZenwFE FDFTHUI D IREE “Stop there!” 123
BKNT DL LT, ANELZ LD TAYE
LORES T v, L L, Hrzo ABo%
X TWBRZOMRLEITEL., ERIZNDTBZ
I ETAEMIIZ IR LENS LY I2E Y,

Z D eclipse DHEIZ, T4 %> V> DIEAK
REBIWTHE LT D, &K 3 BOBR, 5EEE &
R, LT, EEFEDT —<~DIEELICHD
A D E Vs metaphor L Z &S TE 5, ik
b, 4k (whole) » 52 L$ORITHZ &
Lo THET 2 eclipse (2. £&k&E Vv idea »F
T TRz, L EE MIYES) TEZL
WL, RIFTSZ EXITNUE, ZDOEEA~DH
KIFFRLEDAMNCFEZ T DTH DI b, T
2. TAX Y DFEOMREZDLDEFTZ 5
DTIE NS ) 9@

(3) “Without—the power to die”

Z6, & T4, EXBHEWH > TOHFLETH
BE(T. Felcb 7z “Eclipse” 3 T4k, HB
REFL2Z,O LT UTELZ N EBLL T
Eld e, EALITIULIERZ LI TE LW,
LLT5E. A TLFA THRNEIZA-
TWEZ9%, Z{ DHRELMELEBTES
7¢ P754 “My Life had stood—a Loaded Gun”

(FADNEIZ . » TWie—HIE S NL28k) T
B2 “Gun” »%Eha % v (Without —the
power to die) &\ Dix, T, EanE

Rz e wekic & - T, % mortal TH .
ICAERTH 5 A & I13E N, FEL g,
ELLnEn) IR, 2D T4 XV VR
D Ty~ FLT, AI~O#ERK?Z- 720
L LN%en,®

Taw. TOFINT S 723 =2 b DFAR
MAFHICE L, T, Gun(poet=ED="%"¥)
Xt # DFFE#H “The Owner” (B4 & v BIMR
3. TE o< IROBHEF AL 2 TR
DIR, Muse & L TEZEL. BER.LOHET
AEREEN2o LR GBI OTC, Z0ii
AL EM (“Master” IR TW3) 5L
. ZD “Owner” % HOLDFIEDIFERD
“Muse” ICEDELTWDE W5 RHETH
2,®

ZDEZFHIZ. ENLNDOTAE,. LA
S72%013. PAHRICE RN T 28/ - T
W3, TE., William Blake (1757-1827) &
“Songs of Experience” # #tA 72#£1%. “Songs
of Innocence” % Experience D % Erh
LTEHROLE D LFEILTH S, BREBEOEA,
THIZHEZI N T 1@

FEPIZ, 2 Gun DEH N2 B D posi-
tion (In Corners) 3. ZORHEDBMHH
“identified” (2L & &AT < . B & 544 <)
T5FTIE., —ATEIEMAALZ LI TET, L«
MW, ZOHERIZHOLEEL L, . 2D
NERETIREEEDLNTWRZ L E2RLT
WaEIicBz s, X BETEN KELL
EFERDED, BTEES (the power to kill)
EHLTCWRIZWbLT, ZNHEDE->T
Wi ToEs%s5 2 57 (Without—the
power to die) ¥, —RZIDAMDHIAEHETH
% “Owner” ? “Master” @ “He” o "k D&
(%% %, (He longer must—than I) ®»FIiZ
JRIET 2L H 2Bz 45 L. X, BXFIC,
ZDOR—ZDKE () T, BbHE->Tw5b49)
2L RZ 5 (R 1),

L2L, Wiz L, B TEnidk, [H
B, T4X%>V 322 C. Gun(FBA=&lt=
LTHFRFN) LWV VBICDARN. > TV BDTIE
T, TN FERLV vy Z e, THE) %
BT 5z Eh, 220 AM L 912, mor-
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TEH - -85, ERELNI-AR

tal LWV I BT, EGITENHT SN T vy
2. “Gun” IR TH B L) T A4 X
VU RITBZED FERZ ED) HEEXD
Z & RGT (fulfil) EvwoH . FBRZ EEML
e T8~ AfflosHz &2 285, &
iz, BT Zwinw) BERTRE I EZATY
LEESIDTHB, 2 Td) v By
P2 TH-20h, TneE NI ) — -
TAx>V b, EANEORIZHFEL. HZT
WwWlEkwy EEXL W) ZEITEYMAL
LI ZF. £ LT, #NE—FR., FoPIcEE
L& E&L7»5Z %, Eclipse TH - 721 the
power to die %, "RiF %, 751 Thw, T4
&, (whole) TH» 1. life nF% Riko, HA
WA > Tnwa LI DIz,

(4) Death

NEDOHTORLFENXRI & IX, EWED
LOOTRTHS 58, vy Z itk b, —
BELOFEEABLZEEN S, 186244 D
360% k|l 2 EEod T, FRICTERERE L 725513,
Johnsonkit (Little, Brown) index TH. 72721 T
L. 1288, X. death. dead. die & %8, D
SCFSEP NIRRT 5 D DIF20 WET H 1
TWT ([Aindex). @KDIERDEB L Z#—F| %
G5, HLDEEED 1THBMOTFOHRTL.
RiED62, HBEDVTAmE., —HP\E hdHH T &
& b, Eic, TE LA BENFELMZ 5 &

(affliction. agony. anguish. despair. mis-
ery. pain. woe. fear) B X Z50% iz . ¥Eic
TBE, BEDL D ¥ 2Nz % & (grave.
tomb. tombstone). B L Z30% I,V b
HAMICAFTLZE LT, 1758 D 5 H200%
BECBZ D300, BERHFELAICEDOHLELD

EWS Z kizk b,

X, Zn%¥Iic S. P. Rosenbaum > Concor-
dance TR B &, "B DLFEDFEP N TV I2E
E LT, 17754 9 H Death=141[], Dead=
58lal, Dying=48[r], Died=30[E], Dies= 7 [a],
Death’s= 3 [al, Die=94[T, 2N &&51T %
391 & B, TOHRICITEET 555D LKA
5> TV B 5 BHIZ Z 15 45T (40038 DFF)

12, kb2 EIEE R v b Litew,
18624F- |2 BR - T H X % &, Death=30ln],
Dead=2018], Dying = 12[0], Died =10[H], Dies=
2 ], Death’s= 8 [a]. Die=28[al. A&f110[a],
i & DT R, 36050 DFFENL/3HY, Hk-
TWwizZ &% 5.,® Thomas H. Johnson %,
Z DB T, £RN500% 56000 L DA THE
LD TEb > T b LR RTWn5,®
EY B, /3D DN I, LBIET B & F
ZonNThrlvord Lk,

WITHICE L, ZOEEZNELELZ 5D
L B W E L5 2 50b T, RIERE
T3\, tvwIinyBicRLzL iz, —A
RINEH > ToZnwk ) AFTE 2. Rk L
KN T WELZEVWEZ T L. 2DBEEIL.
ZOELEIZImNET L 50672,

# 2 1¥. P76 “Exultation is the going” (K
BEXITLZE) 13 Ho5 e Ty ok
hb, La L. iz Ok (=Exultation) 23H¢
WL ML BFEDEY (divine intoxication) 2 & 72
L3 EB I ZDBEUDHHENDHRIRDT,
IWWEEbLDREIZIZ. b >72h 5 (Bred as
we, among the mountains) & \» 9 Exultation
2B A T B “sailor” DX H 2. TP “deep
Eternity” NENZEEER L 72E0%, 4 F TEDL
Sl b NTE, vy TRU RIRENS
We, TdED > 728613, BALCHZ BT 6N 55
DELL I BN B, RAGEIFFERE L THED,

L LZads, SZTEELZTNER S
W EAH B, Z1E Ralph Waldo Emerson

(1803—1882) mEXizc b R bz & H iz,
Emily Dickinson ?DeF04E#%IZ. what &\ 5
WERZ BIET LY. how & W) BENMEFHD
H1iz. what D250 2 Hb b s vtk
HEFH->TWwiewn) EThb,© BIE 6B
HEOFEFELKRSD, 22 B8 BN F L2
Lo T, FDOZEDFELNLTW I LIRS &
LNBFEIIMHT. ZoIWnolz TF—=5l, 28
LOFHFETEL L) &9 52 & BED, ME
IDTIE e \H &, B2 RITHNT I3, #
ZDFNEY) BERDHETH 5,

T3, TZTERBIC 38, 27—~ L T#HK
S>TWBEEERLHD» S, 29D what & how D
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wHX#EF

B ST, BLDFOKRELEHN—%
T B2 Ty oinsh, LELNTARE
DEEEZ R THWELZ N,

(5) Death Poems

P445 ‘““Twas just this time, last year, 1
died” (TEZDETL 2, KE, FAOTEALED
I3) THEE BEDHERTA LI 22T, T
4 XV T TR, 2FEA ISR Edalo B8
BEFTHRNL, LA LIFED, VAZ
ZERICHL THELH, 2IiTHeDIFEIX % 2 \»
LHRTHINTWEE, 7977, B
THRDBDIZE, Xz, 7)) 2a=2H K5
IZEWZLWE, ZLT TR, ~7v+r M
A TLE 72D 5, ¥ 7u— x#

BT T NBIciE, BOTcETE,Z &ic
éﬁ%&uv&mzé Z L CREDET, W

IS EEZAZEICLZEEST
Zgo

But this sort, grieved myself,

And so, I thought the other way,

How just this time, some perfect year—
Themself, should come to me—

THZALRBWIE, REEBEBSE/2DT,
I bwvoZ, Wl LFEZ LI LIZL T2,
] CTTEASE, WO 24E—
BATDTTH, FADFT~RR - TR BIZ
EAW W T—

ZH—R, innocent &IFXZ5 4 L%\,
FHtn k5
TRk T 2RAZEM LU ANEY = 2F ¢
—%RFZ &L Y. Gothic novel DL J Iz,
REBICEIZTORELIHICE ; » & 34
5, "R, oMl E, HLUMERTTCEL0IR
vk &,

TlX, ZOFDOHRDORIUIMIZ S 1270 )
L. AR A DNEER E LK) oKD, TRA

123 9. FORPLELL o2V HTH S,

JEATEDIZD b FUT LR TH B 05, ZDTFRL

ISR LGB DR AN HAERE L,

DIEATEREDHRDEY DEH» S L. £ 213K
EH OWEENTW BRI, —F, Behrictl
BIZRUIAA TL b,

Z "HE ) DEGDL N,
#R T, §5#%12 “I heard the Corn” (&5 4 5
ZLEMWR) v, 2hUE TR 25 B
DR, ZBHEOFTEIINTW R, HEo
72 LA LDXREDEGHHENIZ & T,
(It had the Tassels on). HOHZ 2 il
B (BB) IZBEiICA->TLE 72 TRy X, &2
T4 NLBBBEINT, BfEICh S L),
ZDRTOREEIZ, BZ 2 Wi T OEEZMAM
LT, ENEDFEHEATAE L, DFN, »
SlettRE, 2L T, HGDY ) FicmnsE
BIRL T L2, ZDEHIDLAILDER
Flozgizis, BRICHEIEIFEHF > T b
HEWZWwE | B2 Wiz TR oz, B
%1459 5 (I thought how yellow it would
look),

BL72DAZIE., YIRS, REFZ 3
OB TEHEL TS, AHORIWEINT
ME, LB, b6 2L THEHEMT,
213 H 2 Z U L TV < (And the Carts stoop-
ing round the fields / To take the Pumpkins
in)e COFWLEDENXIZZ > T, FAaZIZZZ
IZHPN TG W ADEZIEHEICH <, £L T,
ZNIIEATLE -7 TR, DERLEhébYE
bNbd, 2N, boEL ko7, JBATL
Fofk TR, & TR, D= ReZ &
2k b, TEA—7Z 70K 2—LEHKK
BRIC L CHERICERZ 2T Iz L Hic, ZF
DI, DLW, BIE D, ADWIZp il
Rz "H, OfALEZBICHEICT 5, R
EHDHMREIIMDIC 72, (AT ERY),

ZHDWEZ T TLE ) FEDWR T THFD
SR D L ha, RADFEAIZDIL, EEEEIZE D
LT, BNHEDTHAHIH» 7 TE. E-o3-
TWir230emZB I N HEL., R, %
ZIWZIEIzD., LHEPDE - 2R, ZD30emD T
NEHEZ., ZOAMY, LI 5LFE-> T
LD, bWk, FIICHELZOP LV Z
XN, ZoFBEEHEREERE LTS L TL
FI,

AN AR SR
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TEH > /-BE CRELGNAAR

BB 2n7zh b (RIZRTS 2 ZIi2E|iz) . 4
FNH UL e-oTH, BRI BRTL LT
i, BEOERY., Fof LIRS Nz HEE
CE D RIEZNBE, FZICERE VY
position (&) 13, ZZ LN TALT W E, A

ZICE EIRBBETEL Y, DFE D, R

ZIES, (ChbsdEd s, AEL. BBE)E
HHILTL, KGRI N2EEIH B, AL LEE
B4 2P I ewr b, L2, HOHE %
YL CTHDDIED position 2 T+ &
FHHASRLZLEILED I,

T4 XV DEEED. TDFENH T, KEF
DEEILATIZE T ) DIF, Hiz, FFEOSEFE
TIIEETWRZER2EBIHZ EIC b, EH
D KB, T, -0 3bAZLL. DA
3, T be b, RRARETHET YW,
ZLT BATZY L) ThrelF g, £
LIED T2 ~A F 2M~—Bied T UL,
DEER» BRI, BWALIHICREDDLZ LD
Tl b, HOEESSHLID, TNER-7125E%
REE L. PED. ERD ISR MBER TS,
b, TOFTHRICOWTDFERELT 4 X~
VL TWaDEH, Zhud 38 v T
—<2|Z obsessed (& D OB N TWi2) £#25
X0, FEOARTDMEZ ) IZHARIFED S LA B
HEDORSADEH L LICIBHEELZ W EEL
LDTHbH, LT, FRARCHEEFENZNDD
DEEES, DF ), TN@TALI L), »
how & \» 9 #EEIC What # R4 5 & v o 3
T THD,

BV LE, ZORET L LT, FEEYIL

DEWHEIL, FoloZ E () YD E- T,

BEICR > TAH BB EN) DTIRL\, TH,2Y)
NEL-> T, B CREDLZT b, 38,k
TH: ) & OARBELBE R (dialogue) 1ZFAT
X\, T A XY OFEORIZIE. HEGHERe
BT S T 5, BEZERT “since” X
“then” &V DL, H B\ “when” &) D
. BEFICHY) ., BOEEE2BEAn—E—

3 Y OMDOBETRZIZNVTELDOPELDH B,

ZHITRICAZHEDQIZEL &, Biz@icE 3
ZrichbEns2 TUINEEL | & TREEAHT
DM F %2R Y,

e —B, FRIEREBICERYD 20 il L7z Y .
BEE Al HIENEBET 2FB/ICL ), T4 X~
VDR Z T BN, i, ERERIZ), F
nﬁHTt<\%u@#/7U/7%waé
k9D ThHb, ZOBEDNY T NIE freeze-

dry T OBEE# R, LB H UL, B H

LTkb 5, ZIUIMMDED L v 21E, FAofk
BiZZ i "hotzy W) ZE2HHTLE
2o % L’Cmﬁkﬁmk LT#ZTz, 2wy &%
BERT 58512,

Tk, BHZB®RHLI LDEL T, DOELY
P465 “I heard a Fly buzz—when I died” (FAi
INIHS) T B DR 2R B2 RT
AL, Ind TFAKE, BEORKTH B2,
R TEFIRATHR, LE W, 2 TiE EY
DD & ) HHEGBEEIRZ 5L DiE% . b
Dic, ~NZHh—LHETC %, BIVOHRICE%.
b NI, TRITBGDERDFEANDITD E
2. VRNV I—Y 2 BUCEES, B, BEW., %
L TR ZIEN & (f)éb\bié’\f‘:ﬁﬁﬁit L0
BOET LI, BEE2RITEBICELT o0
5. 2 5 T#& 5 (What portion of me be /
Assignable), T % LD B ) L,
I AR A T < % (There interposed a
Fly), % L THEo#aE,

With Blue—uncertain stumbling Buzz—
Between the light—and me—

And then the Windows failed—and then
I could not see to see—®@

FO—IF-&) Likw, kA T2k %

I ABE—
FoOMICIZN— EFR—
FLTCENM LBV ELT—ZLTENDL
FIRBEZEDRZ Lo o7z

LB, FEANDED 5 DE—HDIRY o
BRI AW BE L AR D FEA DB e ] D Ha o>
NTw3, BRZDFEEE 38, DAndbao s L

THOUBIZTEL W, L L., RO &R
ZOFEZIZE D LTI DI S BAES & Bk
TELPEwZIE, B2RZE L. freezedry



B HX®ETF

(when I died) L7:25Th %, WMLIEET
VB RFIC, —BEiEE > TTHW T, JEDERITHE
ET D, 4. ALRIFEZICELD, ¥HLT
ZDHEEFEL LD, DEMICHL. BEEITRD
KRB FDEZ v (Idied). &L T, B~
T TCEAWE ) RoF LAY, HEOL S
THEIF (ZNBETEL, BETHE) ~x
DT —> V) DEMNTW DR, THE ~D
ME— legacy GEIE) & LT, "FA I HG O
BN T, oftFRAE ., o, RO -
TAT <,

BB ER N I2EEIX, CALETHS
28 k. RHD immortality D#EFE D TH Y,
Lob IR -> TR, £T5E, BRWID
TRADFTEATZRE ) &), ANEPLRIZKEDY
DERZ, S 5 RIFOHFEEICE > TWbHD
R 7EAH), 2L ") DE—F 7
R EKZ TS TIE) DKENDT TR
3 F B EDTELWL, T DEZT T
FoaLicidT™E %2, 74 2% =2—7 (ice cube)
DEHICBUKEEP LY ML T, £20m3 %
LD DLEL TELDTH 5,

7Zhb, T2 THOTH o755, EBohizZ Lk
A 7Z 572 E vy b FEERMHWLDTH B
Ep. FBEIFBNBICELT VWY IO T TH
21T, TE) 2TV RAAAT, &£
s I, B B/L, WBEVDLHICHEZ
BR, i3 &M 72, B2, “I heard a Fly
buzz” #HE—DEOMYRE LT "R, H—RE
597 T4, %, —k unheroic ICEL T3
DTH b,

RO - 25ETH S T3, 1. 22Tl
NI LB ERTHRIITE LS o7, What &
WO ETIR N LTIV T,
AL DB FHELEVER ). L L%adh
5. how E W BEEALYETAL L, TDZE

SIFDKRREE BIRED 2L DI L T B DI,
FERIC, 2NDEETTVEH T, il
“when I died” &\»9 74 %>V > fiction
2L Bz G b, DF NFEOBR=RIND
A =) - 72 5.

FE X ) B L EREGIREEDS, N W) Ry R
72 ENHED representation 12X L (L2 L

ICH D) MEr & v 9 2 X (i heroic) R E
J7z 41, 1 could not see to see— & #b 1) %41
Lo Wikt el ko L )iz, EAKIT 3
e, BTk o TR Lz TH ) DFETH
S72DhH Lty

DF N, I TREEDENDEBMIORDY
IZANTID) e bFE LG, 25, 2 2L
TV LEBRDEFETIES, "z L2rEHL L
v M ) IKBB% charge LT, 4+ 37
LLDNEBLIET WS, “When I died” &
V) 2D 5. “I could not see to see” LV )
Wizl b FE ) ~ET T, ZNHE A LITHN
I EENDDTH BT L CRIEHRRIT H
CZhhrolz), i CREITZ T#, oF
2. A F AT T7ANEERZ S, I, 22
iZ— A, ZALGBRAS L VBEHEZL, H2 253
FTREO TV ALY, —AFEL TN
Ev Tholgh) 2L T 5072,

Kz Z UZBBOHFRORETH 5, L,
IZFELIXTEE L F,.“1 7 H% “a supposed person”
TH-72L5912.® “a supposed topic” (FEAHT
when I died D Z & 23CA IZADFENS LEL
512595 7) Ot % B, “I could not see
to see” £ B - T\ 2% “a supposed person” &
i3 psychic disorder ZKEL TW5DTld %
¢, “Thearda Flybuzz” W IimdbZF-» &7
LR 2 MET 5 Z sk, THEIEREEL
ol Nice b, IR L2, £L T
Fe MR 2 (FHDOER), 7206, FHIZDN
o CE& iz, REBEDBRENR L TE,

2T "horwh, GELNZZ L) ZiF.
FNTIE, REREHZZL3 2w, w2 ep
LN WL, RRIBZZDEKEBRZFED D 2B
W, o twy ZEpblinhwnl, HiWIE, T
A XV IHFMCBRI L DT, Wbk
2 TCW5DPb L w.® LarLl, RLTZ
DEEFRIZHD T3, o by ZIZBRESINT
W2 WD TH B, FEHEITFES T\, X
TV B HEIINTH, FBREDTE L AL 2 5FEH
T% 5%, "#. 1% Emerson N L ) IT#@#L 72D
750 NITEWVHONWIRNS—Ta, FXxaxrd
) —niEDHE) EFF > T, “We shall over-
come” NIKHHEZ 2 TH LWEZ, 72720, 2
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TEN > 1258 EBONEZAR

ZTIF THRE) TlE L “did” oRTHY .
R\ “We” «C\li&‘ < uIn @ﬁ??}: v 5 Eb‘%%k
T,

(6) Indian Summer

P, A T, IR LTE) THo2 k512,
Indian Summer (3. Summer &5 T4
(whole) 2R & v I THE. 58T 5, #i
21X, P130 “These are the days when Birds
come back” (BHWR-TL 5NDFZ 99 H)
Ti3. BEICE—T 7> FOEZKRZ 12 I DF
12, R - TRz, ZEHMDE, Indian sum-
mer NZ &%, BLWEDED, %HEEZTI»
Na L)z, REDICRL EEEIIREZ S (a
Bird or two — / To take a backward look),
Ao "H | L&), 'TEBOE X, EiC
BT B DT e, K TIZ LT, TR
DFiF, (sophistries of June) TH o720, TFHF
LEENEL | (A blue and gold mistake) T
Hot2), "I AL (fraud) TH-o722D, T
->&H 5L X (plausibility) TH-720 3 5,
—h. FEITEFEEICK. FLTENLm»-T
17<, X5 Y (ranks of seeds their witness
bear). ZZRNDHIZW 72 EHURL ) (the altered
air). L/hZ Vx5 12 T3 (atimid
leaf), »—H/. ZoORMEFH 2 HEL T3
"®, 3. TZEHOEOH, I, DFEN, ED
RENTH % Indian Summer 2SN L LS EF
9 D717, “Sacrament” (BEALHL) X\ 5 FIE,
“Communion” (BEk#¥%) DB HEIZ, Vo'
B)TH, FEN—REEIFOREZ RN, &
FHEZD ') %2y DEOEADOMEEZ | PRI
EED D, BESEIITDICHLPT, Kk iz
AL 6%,

Thy sacred emblems to partake—
Thy consecrated bread to take
And thine immortal wine !

BHEOWEE S, Ls L. ERSRT D
ZEh—
BHHEDMICEIT Lz, 2758

ZL T, BHDOABNDT A > % |

EFATWC E, 2N T TL F - 72 E D
BUO—BICRER > TEREE2ERDTIEH 515
INETE 2H->TnwbELTH, f7-oTL
FonE) BOE)2HK->TWBELTHKRE
WD DED 5, BNTEZIE, EH»IT- T
LE 7277210, 2o T—BnE ) (FhU T8
E TS T4 7 s roltR, LT
W3) OFPMEDESNIEE L &) Z &
7z,

D, E (KpD) OB Rd %Ko 725
LH 5, P214 “I taste a liquor never brewed”

(RAIEEE I N T WBBEEKT) 322D E W
TH>9, ‘

BEREBKROL D ITH L N2 T (Tank-
ards scooped in Pearl). 74 >#HDT £ >
2 AT v TV B (such an Alcohol!)
RV, L L, ZoBiEIRTREA, (Air)
TH-o720. T8, (Dew) THh-o72HL., TN
#El+ 5 “endless summer days” %3S
BETHC TR, X, FAXA TH, A~
2> TG DBHIED % (L B X5 Wl
5, (Bee) %, "BAME, & ¥ X %) A (Foxglove)
DBILR X AFMEENTE (Landlords) 1BV H
ENbn%E TF, BRFHLRERIZIICAFEDT
WwWaL. "5 19 bx ), (Butterflies) 5. 9
OFHFADLER T, TRT D - EFL
Nd L)z, L CHRHE,

Till Seraphs swing their snowy Hats—
And Saints—to windows run—

To see the little Tippler

Leaning against the—Sun—

BN DO RBEZEDF DA VIEF %

RY Mo —
i LENES— B b T EBEIC
B HESET—

L5 e LT S kiR AR S A b
FHEN) o TWnWbEDY, e —KBlc—

Z97%bFET "R 1T “I shall but drink the



H=EETF

more!” (FAx—EE&KAHEITE 1) L) DTH
5, ZNLEDOERA, KEBOMY DT 2 HEL
DR DLERED—2T L W, e T 7 T
EbELIEDHADEA, KigE b, £D/3y
JIHEZTLEIRD, ZANX—DERMRDE
THED TFy 2BBTELTHS ) b,

TN L, o TTEHNE ) ok
. 282D LNT, L2 L, WA
WCEDETHOENTRWHEZWER S, 175
TLE-RETHN, SDENRBTHIL. B
WLiLd T8, DEER. T4 XV >0 T3
DIIzx T 5 T4, DB EBRwHS 5 (X
MEL7cAE—®HZXZELLICEEZLN LW
LA

ZD N KERKABER A, DFEETED, -
72EEIIA D, FRULX, VA THIUS, BEESR
narniE, 74 > & v B (alcohol) 127
Ny oz, TRPRE DI “a liquor never
brewed” (BEE & Neh - 2 BIHE) &\ TEDS
S 7255 THB, TH, 2D "EHr o725 D
T, bOTIWERNIE, TholcZ k), &
L7zgEE ) (RUIER->TL E -7, KBS
FH Y NSRRI SEDRPEDT LD
o TnwlZ&e, 77=v 7N ETHLIZ
%5, ZNHE X Indian Summer DX % 3 9
— RS B & K E V) MENIRTL 52°
ZHIE X DB L2V,

(7) Songs of Death?

g, Sz L6 Lo, &
DEKICL7zb v, FREHIBRED, £HRS
LuFiciibh s, 29 L35 LK,
P829 “Ample make this Bed” (7z-4:h) . Z
LT, 2y FE) 2 RTERMEKRZT
Vg

Ample make this Bed—
Make this Bed with Awe—
In it wait till Judgment break
Excellent and Fair.

Be its Mattress straight—

Be its Pillow round—
Let no Sunrise’ yellow noise
Interrupt this Ground—

2ok, ZLHEXT. 2Dy Foe—
ZL6Z2T, 20Xy FEREDET—
Z DO THE-> Tha, WEDEFEH A

HiF5%T
TS L, £LT Y T,

<y P RAIRESECIE—
A .&o(fpt—h

Kb D9 6 2 EBDFDH
ZOMWEETIEDT WL ) IT—

Z IR LT TEEE Tvin,
FoMENRL ([m] [p] [b] [ei] %), EUHE
LTHLHEXOMYEL, 3ITHESME 3D
DiEE, 3ITHIZSEE L 4 DDEEE WY )
R LB, EHLHE DLW L, 2L T,
FDA A=V O E e B E B bbb “Ample”
(7z25420). THYH “Awe” (BiEf) —h
3&EZHD—— THY “Excellent” (TIF5H
L), “Fair” (&Y 7cwv), &Ewoirizs b
LR MEADBAMEE N TWZ ) LRI
. TOBRVIZZ . EH» T, ELL. #»
LAY S T2BEF. T oo neTh, Z
DFFICH D Iz, BES . BT 3. £ LT
TN ILILDOEEEIHS,

Zo TH, EMEEIL2 “Ground” YHEME T
(L ALz, Zhs, EEfEo72. Aok T
D, BIZITBREDR Y FEEZ DREF. A
HEHD I B3 nE (=) ICHEDEZ L%,
B TWL AT RIEICHC, ZL T, &%
D bed LT, ZDf%E, > —VE2EZ D
B, HEOMZ3RCLEELREICRELELT
LI BRnZ s 2L 5, “Judgment
Day” T%DHBDEBIZTH 5 %\ (fair=28
E) 25, BbT 9 -, “Fair” o T, Kb
VO Bt L X EiES . L L, Ek L
IR T 5 2 L IERTREZR. AREOHFROH
D F W “Excellent” & RZEIIHIERT 5,
T, &AL,
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TEMI - 1-85, tEOLN-AR

INDBEZRK-FTHHELTH, 20
WV, B, B0 7% < o 724K, BB,
PHATVDEDIE, 2ol bELRETHY,
EBLALEZ LNy PLATH), v
T A XV OFOGMFRIT. iz, E@mOR
MELTHIEETHK-> T BN EFEEEIC, 2212
F 5 F T, “Sunrise’ yellow noise” fil. ()
a7 NoFELELY, Bk Lic, BES
e B, ZLT, bHFAEDL, &
LTENHRZ YL, N5 THRETHA
5 Judgment Day &#HF - T, realistic 2.
Lo AL EELEFEbIc, (Z U3
nelzidHoa~otfEb~NLLr LTS
»Y) RaEE X5,

FFECEHHM ) Ty ¥, &, FEI LIS
B TBE =Dy F L, 2D oD
DEBTH B, ZOTNT, B2 %L koi2d
LLnew T38) vy e 57256 olibf
3. eNEREDSTV 2 ABOBRZEL ¢, &9
R H b, £4r, KENE, BFED limitation
Lk 2z . LD numbness 2 . %4, Indian
summer TZ\V>y, A4 Summer & 7 5 NE,
(ZLTEDZEEZT 4 XY V3L LEL
TV BDTIE L WD) RREOMR~E . AED
iz LNz, HD TE ) O L \vH2D5,
ALED, KEiko, EETENTWINIZE

i%‘io
(8) To Live

RbbiIZH2), T4 X2V rDIRDOMRE
W DIRECA) > T H EBR B EZHDHER L
WRINOWFRD TR, &L CThL, —DD
AL L 72 AIED TS & LT, therapy T7 < .
TITADEWE L TELNIZADTHEZ & %,
HUTHREHATE 2T 5% 5 REEL v,

ETHOXERIE, T4 %>V REE SiElc

LB AIMEEEIZ L TV BRTH B, £OHEMHT
3. TA XY OREEIZWERS, Ly
L. T4 Xx>V>ro T§8&, @ “a supposed
person” TH b Z tN.LELE. LT, &TD
P 783, 29O BEDLDTIEH - T
L, —BREATTWS, )bt 38, Dk

I2 R 5172 “a supposed topic” & L THKIE
. 2F), "BETHNITIEVIESE K
JICR o TDTF % MES ) L) fix, 7
4 XYYV READLDIEE VL B,

Smic L AMEEEI L IZ. 2L 72 H, EAE
DRT My DEDIZIWYFZ) Z LiFTER N,
DFN. EAECEWEL THEEL Tk -
7z T8I, 2R E LT, BROMREL, A
HEIZHE LW, BRCZNEZ B2 2780 - 7258,
352 EThHD,

T4 XV DML BREIL. FOE
o 72Eh= fiction TH bik%., HWIcHE AL
N LHENL I, HNTIINELT, ER
ELT, 2o ili=FEANEZBLEZ
ETBDTHL . O fiction DET, D -
7eEh&k, v fictiontE DA LEDL LT
RebZEThs,

DFN. BT B v BERTHOEANE
DT T AL, 24 FRADNHH» L Litkw
fiction DR % EANEICHE > TEbLNLSE (B
W), 727 creation & L T, #Eh - 725k%.
"BODIZ T ) Zrick-TC FEICL?
BIETEEI O HFARE % “Your Riches—taught
me—Poverty” Ok 95 IR, BIb, S¥EE W
I BN TAGK . AL fiction 77k,
PTENE EHMEICED EIFC TEWR, 2w
IHEDL, T VDI ERS,

DA 7 a supposed person Th 5 (55
NDELEZEELZLYIE, T4 XV idToE,
LW EDKRIMTH %, a supposed topic %
HHHL, 2T 5% EKZL supposition
Th b, S LT, BED, HIfEEEZ L
TW BN, v ) KEHE%Z 7T, TE. Emer-
son %% grammar Z1E5 5 LIEUHIT 72Dz xt
L. T4 x> v i3 zongdodht, 22D
grammar TY & fE-> TR L iz, Ak
BHEThH- 7oA+ 2 (FEAECHTZ) 27
TR (BEHHLHIIZ) LT, FEL T, W
DHL, BL2DOTHB,®

DI ERBRLUDI L, T4 XV, ¥
AGHEEFRZ LI EVw) Z LY 28>
TLBERH, BT, ToEenizwn T
#H LT, - & KAD Samuel Bowles
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K HEHEEF

(1826-78) Hi &\ R - THRIZKEIZ, HFHND
BENCE) ZLIFTET, 2 EZAZANLTE
FTLwnokeT 4 XY COEFHRK, EbLH°
fiction T, &H 60 TRKY Dzt vwHiE
REEET (vwlwvw—%abiho72),@

Sandra M. Gilbert 355 X5 i12.® T4 %
Y VIIBSEOMFEAD E NI LR HO R
U, SIS EONEL L H L 2K TE L
(o 7zdd L@ TE, P281 “Tis
so appalling—it exhilarates” (Z#3dH E H i
i < b, LHNREERFELR) ICLRS
NadEHlc, BMArLEE, ZhIZEIEANLN
LI E ) L DId, BHDIED H L 72 fiction
THH>BEOMFICLBL 20028 Lk,
LU, R72H?D activity 7% & (BIZITKA
ebiv) lxt L. o Bl spirit i3,
P657 “I dwell in Possibility” (FAIZ T REM: D R
I2fET) DH O “To gather Paradise” (KE %
MrLEszr) B, Box2)LeERELY
CTH, HbOEOHKICH, B2 WwWET (%
B5TTAXYrDEFENDLHIZ) BERITS
el (A z2BRT %) 2RIk 5,

P1099
My Cocoon tightens—Colors tease—
I'm feeling for the Air—
A dim capacity for Wings
Demeans the Dress [ wear—

A power of Butterfly must be—
The Aptitude to fly

Meadows of Majesty implies
And easy Sweeps of Sky—

So I must baffle at the Hint
And cipher at the Sign
And make much blunder, if at last

I take the clue divine

ROWIVELE—®BIEIELELTE—
RIFZERZE LTS —

ITARN & LB
MOETHEEKREATITH LS

LrHoDNIEE - —

M & v BEH ‘
BRI 3 5 72 R & NI Fbed
2RTLEBERITDH D —

ZhoRiEENLL LN E Y FIC
WL
ZlLTxn2b Lg%
FAWBE R L TZ
ZLTRSEANTEZTHERS,
iz d L
REHDOTIESL L T2 2A T —

::u%#hfuému\ﬁﬁiﬁﬁAfg
ZVETHL, bL., bIRATLE 72D
by, ZDBEWLIZDGH->TLEH, LrL.,
FIZMA TV TR 1F, ZOEA~FT T,
Bk 5 Fi&E, $EWBHAOD < D E LR
ILDOBETFICEEL . 2 v P OMLRE BRIRIC R
L L) ICHICHMD B, TRDUREME, £ L T
BROBENIZ. ZN2FEHR L. 2L T, %21
PEBELTWEWEZAITDBFEET B, HE
FEETALIET, TH XV IZ, BKRBo T
5 WRAENTDOTH S,

(B£]

(& THERICBIT 553051 HI3 JohnsonfRiz & %,
P > 3—|% Johnson MBEL F > X"—Th 5,
Thomas H. Johnson, ed., The Complete Poems
of Emily Dickinson (Boston: Little, Brown,
1960).

(2) ZDW%WIKEBU D & 5 % poverty iRERIZ, TR,
TAXYYUHBFRERDIDICERLIZEIEZS
N5DE5T 5 “If [ read a book (and ) it
makes my whole body so cold no fire ever can
warm me [ know that is poetry. If I feel physi-
cally as if the top of my head were taken off, I
know that is poetry” (K#%FiAH. FNHIFN4L
FEWR 3, FATKIREBO LN L
72b, R T Eah 5, L L. WEI
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(3)

(2)

3)

(3)(1)

(2)

T - 1258, CREONIE-AR

MOWOFDHY ) BEE NIz L H IR % 5.
R ZFNZFE/Z LR %) —T. W. Higgin-
son DFEA~DFHUC L B, The Letters of Emily
Dickinson, Vol.11, L. 342a, ed. Thomas H. John-
son and Theodora Ward, 3 vols. (Cambridge :
The Belknap Press of Harvard Univ. Press,
1958). LN, Letters & 33t

P657 “I dwell in Possibility”.

P285 “The Robin’s my Criterion for Tune”.

ASCIC MG L 72—EE & =5EE

I'm “wife” — I’'ve finished that —

That other state —

I'm Czar — I'm “Woman ” now —

It’s safer so —

This being comfort — then

That other kind — was pain —

But why compare?

I'm “Wife”! Stop there!
HIZZNEBRHCER 2 RF7ZH T4 XV ohs
“Slant of light” 2% -7 ATHhsI & %2EZ4H
bEd s, BT ALY CRLERICIIET 22
iz b 85, T, P151 “Mute thy Corona-
tion 7 “Ermine” iz @ $ 172 “a tiny courtier”
Lz,

ZND#F Z HiE deconstruction & MLTw B,
Jonathan Culler, On Deconstruction : Theory
and Criticism after Structuralism  (Ithaca :

Cornell Univ. Press, 1982), pp.102-103.

Z 0 “Eclipse” &t Tetk; DBEfRIZ, RIEORE
DTF—=Th-72 "Hhy & MR, ~&o%s» 5,
WHEEF R E TR, & DX EE——Emily
Dickinson & Ralph Waldo Emerson 5 "H %
FRIFAE ) 105 (1990), pp.35-52.

My Life had stood — a Loaded Gun —

In Corners — till a Day

The Owner passed — identified —

And carried Me away —

And now We roam in Sovereign Woods —
And now We hunt the Doe —

And every time I speak for Him —

The Mountains straight reply —

And do I smile, such cordial light
Upon the Valley glow —

— 79—

It is as a Vesuvian face
Had let its pleasure through —

And when at Night — Our good Day done —
I guard My Master’'s Head —
"Tis better than the Eider-Duck’s

Deep Pillow — to have shared —

To foe of His — I'm deadly foe —
None stir the second time —

On whom I lay a Yellow Eye —
Or an emphatic Thumb —

Though I than He — may longer live
He longer must — than I —

For I have but the power to kill,
Without — the power to die —

(3)Sandra M. Gilbert & Susan Gubar, The Mad-

woman in the Attic . The Woman Writer and
the Nineteenth-Century Literary Imagination

(New Haven : Yale Univ. Press, 1979) %%
“Loaded Gun” {22 Tid pp.607-610i2FE L < &
NLEN T3,

Gilbert D19tHRAMERIAL &I BT, F1ifwv
BUICHET 2E0LOFETH ), WHEHHES

ik, EnEHELT TRB, k2 REBME
WY L7289 %2 (p.606). 2L T, 21Ukt
L. 74 %>V liE “celebrates the poetic inspi-
ration her distant stately lover provides” (& <

THREE AT 2BA=81Er, BoIEET 25
HEREEL) (p607) & LT, B () 2 TE,
ELzEwvy)m, X EBRZZD “Gun” 38 6 2°
PR L T 5k T “Master” DfUb N I2#iFE T

"k 1 (p.607). % L T, patriarchal society ®
cEk S 123, 29 gun poem 7 X 9 12 “mascu-
line artistic freedom” (p.610) ASLLEE &\~ 5 $84%
IR E T,

Z izt L. David Porter i3, %@ Gun OF
BJ1 % “it has to do with an artist’s imagina-
tion” L RBDHFLL. 2D TET, 2 DEWD %
2 % “fierce with purposelessness” & iBA~XTw»
5, LT, 20 T8, oF> TEE, i, #
PEEFE 25T 5 L 9 Iz, “the actual world” &3
connect LA WZ &%, SETHN L LFED
BHEZEI LW L %, 2D power |12 ILENYT 2 M



ExfEF

BEL T LT 5%, Dickinson : The Modern R - 72720, &8T5, Letters, Vol. 2,
Idiom (Cambridge : Harvard Univ. Press, L. 271.
1981), p.216.
GBI UAIcHmE L o—l 2 5 FEE,

(4)The Madwoman in the Attic TGilbert 13X, % "Twas just this time, last year, I died.
FNTENHK 12 xF L Emily Bronté o> Wuthering I know I heard the Corn,
Heights % 9 TH -7z 592, BELDLHrd When I was carried by the Farms —
WO EHc 3T TE, L4205 E It had the Tassels on —
2 DWCRNT W B (pp.588-589), Z LT, \io
ZTAXIV R ELTORETH D5 I thought how yellow it would look —
“wife” 2T HEIC L » T, O EMTH 5 When Richard went to mill —
HEE(ZEEEoTR VYR EHT S (D And then, I wanted to get out,
590)s X, THIEWHI T4 XV DFTHTL But something held my will.
5%, “vulnerability” #7R7 (virginity 248
REND LD %) LTEE “self-sufficiency” % 3f I thought just how Red — Apples wedged
Hfi 2. “madness” ~DHHEEZMAEL L. E. The Stubble’s joints between —
D.ZHLDEET "H, 2BRLHBILY, # And the Carts stooping round the fields
7 “imprisonment” 2 5BRHBTEET5HD B To take the Pumpkins in —

LA (pp.615-621),
I wondered which would miss me, least,

($)(1)  The Complete Poems of Emily Dickinson. And when Thanksgiving, came,
(2) A Concordance to the Poems of Emily Dickin- If Father’d multiply the plates —
son, ed. S. P. Rosenbaum (Ithaca : Cornell To make an even Sum —
Univ. Press, 1964).
(3) Emily Dickinson : An Interpretive And would it blur the Christmas glee
Biography(Harvard Univ. Press, 1955 ; rpt. My Stocking hang too high
New York : Atheneum, Macmillan) p.203. For any Santa Claus to reach
(421X, Emerson @ design #& Y I2HIGd 5. The Altitude of me —
Dickison . BHH DB L » TE- 720 Fl 2T
'Rz B SEOMRTEL T BEIC, what (ARSI ARG L 2 —l s 5 =8,
& how Dz B 5, THRIELTRELE, 510 I heard a Fly buzz — when I died —
% (1990), pp.36-38, M. dialogue & L T® The Stillness in the Room
Dickinson DFFMNEY . fFELNIZELIN L, Fh Was like the Stillness in the Air —
REEARELTF L. BV HEINHEFoOFEE Y Between the Heaves of Storm —
JMED THE, Ik, what BT 5 how
OBERERZZEVTESL, B IKRE, E£95 The Eyes around — had wrung them dry —
(1989), pp.27-29, And Breaths were gathering firm
X, Higgison ~DOFHOH T, TRUZTE L\ For that last Onset — when the King
EE o726 LWEITH L, Dickison 13k & 5 i Be witnessed — in the Room —
WA~ “what” 278 (how) D TFIZE . “You
cannot mean it? All men say “What” to me, but I willed my Keepsakes — Signed away
I thought it a fashion — 7 (ZAZETixZe What portion of me be
TLEI? AEFE T 2RESHETHNE, Assignable — and then it was
ZFNTH L LBENISBEZEA), ZORBNAL R There interposed a Fly —
TR ZNEHEEB->Twizy 458, EiC
2-&0¥5, EFMKIZEL T FHOE, AT (3) Letters, L. 268.
BN ENBRKRIND EE-20E., i (4) Ibid.,L.261: “I had a terror---and so I sing,
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as the Boy does by the Burying Ground —
because I am afraid----” (BhEREEB®L L7
ENTHBEK ) DTT. TEBOTIEMTE
9T B & I—— il > TR D T),

(8)(1) TE¥EA T REAE, 105, pp. 40-43.

(2)Letters, Vol. 11 & D,
B 2 IT1862EME L BN ZFHMTT 4 X V>
BRD L H iz S  “Would you please to
come Home?” & 5% \wiZ. “We shall miss you,
most, dear friend” L. 266.
LiI¥e LT, A4 8 AH L Bb b FH T,
IR > T BFELNDT, TOHFERERN &
J 2B~ 3 [ “when I finish August, we'll hop
the Autumn, very soon — and then ’twill be
Youself” L. 272, & Z AHEEEIC Bowles #5h1a
T B EXRDAE 4 cannot see you - ---That
you return to us alive, is better than a Summer”
L. 276 (late Nov. , 1862) .
ZLTCTCHBICBEBOFHE HT | “Because 1
did not see you, Vinnie and Austin, upbraided
me — They did not know I gave my part that
they might have the more — ”
& B3N, “Did I not want to see you?” Z L
T “We hope often to see you — Our poverty
— entitle us — and friends are nations in
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[Abstract]

The Story of What Is Not There and That Which Is Told :
Songs of Life and Death in Emily Dicknson’s Poetry

by Misako Hamada
Emily Dickinson writes numerous poems of what is not there. Her use of negation
(not, nor, -less, without), together with words with negative connotations (Despair, Repeal,
shaven, Burial, Dead, Death) in, for example, P510 “It was not Death, for I stood up” is
simply an example among many. The extreme case of this negation is of course the story of
death, which is the negation of life itself.

In this article, an attempt is made to substantiate what seems to be one of the most
disturbing aspects of Dickinson’s poetry, the poems of death. Among the total of 1775 poems,
Dickinson writes as many as 500 to 600 poems concerning, in one way or another, death. Is
death a mere vacancy? Is it lack of life in her poems? Or is it a vehicle denoting the maximum
capacity which is equivalent to or even bigger than what life contains? An analogy is made
between death/life poems with poems of Indian Summer/Summer.

The result of this survey, then, touches finally the creation of literary work itself,
which is, in a way, a negation of “real life,” in the name of fiction. The strongest aspect of
many of her poems lies, as exemplified in this article, in the fact that Dickinson does not only
create “fiction” (remember “a supposed person”?) but also states in that fiction that what she
is doing is not the real thing (the creation of a supposed “topic”) . In other words, death
themes in her poetry are not for the sake of death. By using “death” as a supposed topic,
Dickinson writes, as a negative image develops into a real picture, about life. At the same time,
by stating what she writes about is not “real,” Dickinson validates her fictional world of poetry
as fiction, which is not inferior to “life” but independent and has its own reason to exist.
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