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—— Emily Dickinson & Ralph Waldo Emerson —
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N 7 4 % > vV > (Emily Dickinson,
1830-1886) M Z LI HOPFRAD FH TF !
Tz L2oid, TR, e d 5, 57
ATRo—=7¢tLTHD, HHDODFORNETH 5,
ZDZ EIFBRIC AT 2 AR T, HIuibRe
TAYADY I —ANOIEFR, TNT + 7Lk —
=Y > (Ralph Waldo Emerson, 1803-1882)
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merbE I, T LUK ZE D SR 50 RIEE
BHo THBALIZWER YD, ==V >D
TEE, 2, 2ol o TEER, 2301
ELTRLEDTIZ G W EELZZF )T 4 X
EVO) X THFE OGBS Y _F
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IV DORELITATI 7 THY), Th
HIKFFOWHATH L, LrL, ZNUEEZDH
CIFEN] 7‘75“%‘2%5(9’]730)“(“% . HiIHRE»r L2
BOBEAED, BIZ ITFNIED L ) &,
ébmﬁxéﬁmié:t@ﬁ#otolvv
PDENTZED, EOBMLOFIZE LD (FED
kD L B ThVWDE, HoEZ L, %
DEWTHBEMEDS, LT LL—FKL T
WieHThHbH,

ARETIE, IV DSEOR T % 58
L. ez 74 x>V > DFDFHK LIk
BIEZEZ RN 2RAET 5 L3k, 2o
TRAEALT 2 ) A CF R ) ZADEREZEL |
— ANiZ7x b7 4 v k= (Walt Whitman,
1819-1892) [k, @ TH WL Hor B & % Hiik
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2, BMRABICR DL v FTH, BHEEOR
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WD L ) L DN HOCERBET AR L
9. —RIER KN A New Englanders % 5l
L. 207 2 Y ZWER ECTIE, Z DB
BT AEREGVICOWTEZ TAhIZW,

(2)

1836F I E N7 zz=v ‘/%%JJ@ZFNatWe
(E8Rim) T, language (KD & I ICEF+
ENTwsd, 3., 21U ré?ﬁ%@%%J N
¥ “signs” TH B, HIC, HroEHKOEY
T, 2SS 28D TSN, D
“symbols” THhH ., 2L T "HK, L3, ¥
WA ET LD (symbol) THB, L\ LT
HoH, ZZTEBICET NIE, /T, 2
DWDL DL HELDLONE | TR
Bz 2@ 0-—FEPRTLDEFHART
HH, HREGHEMOPEE2LZ2LDTHY
LV Ay, Xz, Lo &, 2o
22 TOBEWITHEIFTLENTHEETH
5, i, ==V ofid, L CHEN
ReWEnc e I Hh, HEDORMIHICE K
P TCHhbDTHb, £oT, FI7=F v 77kah
DREBIZRD L 9 Lf;éo S¥EEIWEELRT
P HREMTH B2 %?’]:bb@‘ FHEB DI
B, T TE LW, eV EE0, B
W7z i3z "y, 72 (it is things which are
emblematic)? & v ) WL EEAE TS,
HHWIIN, EEEz 528128, |\
DWMRIEDL>THZ DI EE2HIIET, ==
VI DREEITRDE 92 B, 2o b AR
FHiEB Tk bhwnw, Ew o nTidal, &-
THFRITEL DL LE2EZ ) DB THE 1,
AMOFIZIE, b s WRELZLON
» % (whilst the world is a spectacle, some-




MR e [FA] & DXIEE

thing in himself is stable) ¥ \» ) D TH 5 .,° Z
@E@r%%Jk@\%%t@%%@¢T\%
BUERK A R OPTE TN HIFFICEHNL D
@f%é EDEr B, Rl HFEBOERT
»Hb,
SR TR, L) FEZHICKRD
YL ZoEZHIEZAXIRADBREBIROFAD
IO, ModEnt T, HEizeTEty 3
DI ENEMBICTED L) A EkAmb ., TimfF-> T
VR4 EEARRIC, £ 2R HE, KRB
LR - T < 5 DIlx “radical correspond-
ence” 5 WO EZHTHL, BIcRZ256LD
FOANEoEEro TR K LI D
Thb, FRgEcTeY 3EMT L, el
“an original relation to the universe” (58 &
DEFOBER) 2FEONEZES 0 "Bk
Fn ) EERMBILEHLN TSR, K.
“correspondence” & REBEIC, TR, & TRLLLSH
DLD ) ERBEUMITEZEICIREATZ2FE
ThHb, Bz, OB TOHOABMDOEL A%
“an occult relation between man and the
vegetable” (AR EHIMOARBRHR LT E)7
FIFAZN . T TEZABICE s TEEL L
)Rz 5, L “aray of relation”
(BB ZELIADIT &8 %élﬂ
Hz 7 wiR4 #2112 “relation” (BfR) 2
ﬂ@\%ﬂ@i$ﬁ®i7k\ﬁzéﬁ%«#
%ﬁT% LrRH5N5,°
TRV S o F D BEEASES L
’) connect —*“to connect his thought with
its proper symbol” (HZNEZ %, L1
2 RN ERPEbES L)Y
3. ko> TEDKNtEE “separate” [F\IF 7w
L\ 9 . “can we separate the man from the
living picture ? » (A% Z 1 L R EZFEOH
B oU ) Bk o h) &) REERIATH TS
%) Oll
Lo L. 2NSDSEICHE SN 5ILED “cor-
respondence” T&h L “relation” THiL, H 5
valE “connect” X\ mFH, SEORDOE
RS SffifEIE A E ) v, AERGICZE
v, L NVEELDIZ—FDFE—FHDF

SEHREWVWLED I AL 87 ARV D
F—xeVromilEd, XRREDLEZ S,
WoHEEIZ LD TEY THBH.?

%@rﬁ@JtiEW% i85 Dh &
W2 IED RO L) HBEECICTTEY 5 53
%%\i77/@rE%J D—HlE DL Z &
Tx3%, <= >»H({, "fasten words--to
visible things” & .® i A ST TV H D TR
ey, EZHTENC KD ) ARBEZ I TRL
TWwa T Thd, b, ﬂ%F%M9Té£7
W, TEICRZ 2, DT 5 DIid#E72
FH D 20 e “words” B ERRIZ, E%WJ:T’D
WTRELZEICED, (Vi &,
FRUIATEITH B H), BRI G L . MR
N E D BAEW, — 2T TE k- 7258
CZOMERHERL T, BELENTE2DTH
5, B, BIMIC %> TWwbDTHE, 22
TEZTCHDLE, AERIZEESLET 4 XV >
DENEE Db E ) DI XD E L,
4y b bRICIET, & BMTHAEL
Tk T4 x>V, ==V EICH
P, BRO—EE RDIT D056,
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F 4 %>V X, “an original relation to
the universe” ! %ﬁfc‘: JELIERTH 5,
B 213, RkOEFICIT “an original relation” % £F
Dk b*?ﬁ‘%,ﬁ"ié: CEEHBL, mREERD
oV iicHELN7e— a4 (oneset) #BIHET
L5 ENTE B,

I dwell in Possibility —

A fairer House than Prose—
More numerous of Windows—
Superior— for Doors—
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BIILNELH) —
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WM S WO R A . e LT TRy I
VTA, Bib ., ¥k 8% LD “radical corre-
spondence” * # L., £ "R, OFWHE | »
b FIT O EBIEDL LI TE, &
DFTCAEL, TFT7, LNz TE, ok
AHRES LWHEBIE, F7T2RBLLNRETY,
BIEicmd - TR 2 TEE 2572, L
A4 “numerous” & W IO T EADY
ZOBRBENH DL IOFIE, WHOHCLOHR T
Fi <, R OERE G BRODOWIZERD
TOBIOLEEV)IHE L LD TII T\,

BT, ZoEY BRI TR R AZ(E
LTLEY>NThiut, BFRZZZTEIERE
L8, 2o USEFEFOTENTIIEZ Y
WATLE ), #Z2CEH TR, #hE (AHE
) #BE% () TESHTF-wEsr, 5F
23 Chrbnts, 22wV EIEE
LT B, HRITE S L - 72 LEINL VDY,
27 “relation” FEN EMKRIT 72D TH
505,

Of Chambers as the Cedars—
Impregnable of Eye—

And for an Everlasting Roof —
The Gambrels of the Sky—

WEIZ Wz
RASEET Z &3 e v
Z L TxhEICHRSCERE 7265 —
YIZRBR D%

ECEBELESTWEbITTirn v, LAl
TRy L) BAICHIGRE ANTHELE W2
b, SEIZZTDLICERGELDL, £ > T

THREME, 2K TV B E TRHEL T,
ENTFETHZ L% D, £oT, ROMBKRL
EHMRO L L, BRIIHFE S, BERIZKRE A~
M- CTRa» I, ZBiCk b,

=#HEICkS &, B “orignal relation” »¢
KW, 2 TR IR T, WHeEorh
WD TR . 2o THR, BRI
ANDOF Y L7z £EZEH ., BmICE ST > Tw

5HEZADEHDERE LW ) NE LA
2. ZOMANEEE TREL NERHUMNT 5,

Of Visitors—the fairest —

For Occupation — This—

The spreading wide my narrow Hands
To gather Paradise—

L i*ﬂ‘x%%t ( ——
fB;EW)i%—E — ib—~
O NF 2 RKE nld
KE#MKNLEE & —

2F N, ZTZTCHETLZNIZ, BADEEI DB
KTHD, IO TR, 13 D kEL,
faxtiy e LBz 5 TRE, ENEFEOBEFRE. B
EOMHR T, X LT TBDIEN5H,
T2V, 2 TR, ko hRlAE
Eo720, bdwigzgnt iz 282D 45,
Bz IXE L “house” % 4 %7 7 —I2ffi- 72 &
DTL, TNPRAZE LI ELLIHNTHE Z
&L I, }\Fﬁﬁﬁﬁzr)_tj'égkf? T 5,
R DBIEOIEE D2 bbb D, oio
IVl T, A7 7r—kF. Bz
%K, &) &, E%%Fﬁb‘,éklﬂ?_ti .
FDOFE—DICHEKREZADDL L) k) 2D
SEXEDLHICEI I, EVOEBEOFR T,
%ﬂ%ﬁ?%mpﬂtbf INT — R RIS B
EWCERIPEINL TS, ZHIET 4 XV
CLETH D, BELZEELDVOLEZDLDT
bbb, EEEZOWThbEwmEBZsDEH
MeELTnwbDTIERWw, ==V ~NEDL L,
Fo>T, ZolAar»rHCEZHEL TL 9
negative Zd N E LTk, ZNIFHLZHAE
THZ 5 “shell” THH ., HHO LI L#D -
T b L9 7 “structure” TH Y, Ho %,
RO DR AF X2 AND “house™ TL 7%
Wt e ZAD EN LAY —EHSD T
#fEL. BEDS, BOHD “law” &4 F 2
% “instinct” THHEAMFOCHNT 2 &, ZDH
L SN —8E L T, positive 7 metaphor ~ & 4
G35, 2D, SE—DICEKRYDHZND T
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., BELSEOMOFMFRRTHEIZE S
T BN, T4 XV EREL <, “house”
WO B ZLT, gAML
T BN BB 72 T b Nature Db D D
Wy LELRTAL I,

Every spirit builds itself a house, and
beyond its house a world, and beyond its
world a heaven. Know then that the
world exists for you. For you is the
phenomenon perfect. What we are, that

only can we see.®

I ETHDHFICRE®RTS, £ L
T, ZOFRDOMZ HiIctft%E, 2L T
EomZ I KEEY, 25 HERIE S
i DIZDITH DL LR & v, 7]
Haeze s, B A IEICEELTREZ DL
DTHD D6, FAFEDE, ZHHFEI
H25L00ETE»b,

T XV R, e i3z,
LT TR 2HSHBEEOBERTHHE T 5
T, ol fbt, LRTNEELZHG S ¥
oL TCwa, R, "8, »»EALTH
D, D TR, ORICHENZkEE B2
%52 Twd, TOB TR, 272
B, T4 XV DOFIRDEFENLAE Tl “Par-
adise” &, X 2=V > DI DXL DEATIE
“aheaven” %, HEADEENEL T, N
52 Twd, 2212, "#, EROIFT B
TR TROMR ) #95 5, History 75 kK & ¢
B ToFREBE THNIE, £ 1% his story &
5. B history making % Zi2l3 H 5,
2F N, MEMHREDEFROBETH B,

ZHURANL . E vk )iz L T metaphor % ¥
Oh, WICSELAML L o REKRTIE D W,
order making D& L ThH, LiIFLIFz=YV >
Aif# 9 “design” & L T ? metaphor , & % \»
12 . F.O.Matthiessen %° David Porter #*i] & &
% “form” &) BHEBARL TS, £
CRIZ, metaphor DYEDN K, Ik HE . F 72

— K EFNDEALBR P OO E, T2V
T4 X ANFNOERETBLES TH
L et b, T Vbt L T,

(4)

Nature DB NE T, ==V > |TRD L9
ELRR N E RT3, 2, Ho#E
ZHERT, —DORWHITELEHE, T—1 v
RERT BT A A NiE. York Minster X2 St.
Peter's D% R TELS THHH, L) D
Thd, TNLPELW, TA)VHZDLD LY
BINLTHD, EW) BT, 21153 X,

“imitations” I W2 2RI 5055

72,8V 0DTHL BEHEAOE W, Lo TX
fELBAL T I3 —a v L WEDT £
U Ahy, FRic, BICR Z W RkELEMOF D
IFARY L7z “copies” &) 2 & T, 43—
NTHREIIN LD, BITA 2— )2k b2 T
Z, FOFECALDEER OIS, 5> T\ b
BLERBHLTHAHHIT A &) EHEEE
fbaw, ME L TBILELHEIIL DL, AA
7¢ imitations (2 # X 7¢ V\@’C“%ﬂti\ B3 <
ADBCANDHRSIZL > TE, o d
RO WL Thbd, FFrr AEH DI,
INE. ZOEZHIE, RELERTORR T
hod, 2FN)FEBOFHER, I THERED
L, B3 —a v oxfb, 2N &
P TnhbT XA A3, v Uiy bk
WVATAIK DRI T AT Tld v, ==/ >
ﬂtfwé@u‘%ﬂfwéijmﬁiéa—
vy o3 L TR LR B I LD
ZOBMEDFNEFAEL T, #iz, THHIZ
Ho72lZTOT AN AU E2Fib BT Tw5D
E b, ZHUE, AKX —DERTZ,

ZHnFEZFHIE., HE %D “The American
Scholar” (7 2 1) 7 DH¥H) DFEHOH T L #
DT S 5b, T E Nature 8 3 & J 5l L
(Our age is retrospective—— % < M3 18 25
PREOTVWE) BAEEZHUOHLIEZ L E
1= (enjoy an original relation to the universe )
FEEXBHLNTVA L D02 22 Tldfho
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H A2 M & 2 3R v /B W AR (appren-
ticeship) # 4 bDIZL .2 7T A1) H O
FRHEDE T AN ADHEE, L) T AT
Ta LA LR BT AEr LG
HHENT5, BiL | Nature T A - (X< L
TR~ T w72 “design” fEN DO TH 5,4 FA
& TSR, L oBRO, 2R ZIE, KDk

IZHE 5L,

WzIlE., ShrehrBAWERALELLEY, £
LT, LRI, NETLZEL2EZ T
Tk ) Th-TFHLWw, NZHSHSEZ AT
KH(possess) L LT i bbb &tES
HadbicEs» e Td e bswvrs, TBEH
ﬁi’é A2 b YIC Man on the farm”

SN E g 0>$bw1%ﬂﬂ k) TH
Z,> A%, Z #ld . farmer A H |2 Man on the
farm & T3, SN BLEERT 2D TS
WV, FREIC THEE) AEZTALET B LG,
TV HEL, B b BERE (thinker) 12745
DHTCI3 7 < “Man Thinking” (2704t &, ©

Nl G e A N i G G R %KE®A7~
CEARTIZEICED, RERLTWwANIE, R
HL, W) ELNTHDL, EOEER &
REEE. Lo BILWBRAEEL, S v,
AL 2= —DFEHRRI ERT LI, K
I3E 2 DIEMEE AN D EEZBILEETDHDTZ,
Farmer T & #1, thinker TH L. Z LAY “Man
on the farm”™ <X “Man Thinking” & 7% Z &
AN t’ﬂff?a)%ﬂib‘%éb‘&wi L BED
THEALIZTEZIE. M Wk LRI
HMTZw, BREI12, =V U RGEICRL T
WAHED) SEOEORM EOERTIZI R <,
LT, BELSHEOMOFMERE L
TWwbEEZBERZTS B, —=D2DEZNL
RIED L ) —DDH 2~k | Z0 gap % Py UM
25810, BOTEREEIL, RET 2 4
X — ’i’ﬁ%ﬁbﬂ’? 7¢ 5 Z &, “the active soul”
PRoOZ LRIV U HRLTWE Z e h,T
Lo T . ZnEH T — % D essay H°Fh
LA T D W) B2 R RT &
A, E)Ro THA T & v ) FICHE
FBEBWTWLRZ LB L0108 b

DEDLLWIMAHELET L THAL ), ZOHR
B, TRV A ) S E )Xo THE E H
T 5512 k) . BEXK7% Metaphor i27% ) 9 5 %
ERLTWEDTHE, ZHOAFT 77—l &>
T, BHIE O E RO Z E2TAHIC 7
DIz,

“Man Thinking” (2R % & . Man Thinking {2
THEHICIE, BRCLELTIELLVE 6
(H% f%z KT bl v b)), & TR
RIZZOMBEAMEFRZLZT N L 5,
L - T . “Each age, it is found, must write
its own books” (&% DEAIZ . Z DRI E D
KeBEIPLTNET L VELGT»E) &
% .9 Thinker #* & Man Thinking ~ & Z{t3 5%
1213 It was dead fact; now, it is quick thought”
(ZIUTHIZIRA TR, N3 EEH2 2L -
ZRE ) L) ERID LIS 5 T B0
ZLT. 2DOEfbO#@fFEE ==Y |3 “as a
mulberry leaf is converted into satin™ (% o 3
WRNELEEZ D L)) Ed~NB N 2Dl
W, et ryrDLTIE R IERD < >
EATHBN, ZORFIF, R ELERL —1K
b3, &5 5 BE~DFH 2 Jj 7 process % |
ROEDPER, BN BT 2RI E T2
FiIcL), REZEOHDAIIC 70— X T v 7 &%
5, WAL 5 —2NH45 (other me) THY
FOMNBTHLMRABE L T, HoHFEZH B
Z P REIZ 70 B (the keys which---make me
aquainted with myself) & x5 2 HF & FL & v
DBRMEL D LDEOMNT B, TOHBERKRE —
R E Y, REMEV I BEEZZHE LY H
2, AN ZETEDL,

HBENI, WOEFBIZERICELFA TH
5,

The new deed is yet a part of life,
remains for a time immersed in our un-
conscious life. In some contemplative
hour it detaches itself from the life like
a ripe fruit, to become a thought of the
mind.
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B L GATENE . £70 Ak SRR A o T
ey, LI s < o, mEM oM
$ah s, LT, LiZh < Ok B
DEERT . TR, L7 RO E N D
B, EEROWRS L ESE ]
L. LOBEDEWE L LD,

ZORBONEFIZITE E V) BAIRB L h &
BEEWHIIHRI L L DONEZILL T b 03’(‘
Khohpb, LOMEEZEL, U LELOFELFFE-
Twa tylc—hTlRBza»rdmnzw, L
L. ESRPL ) 2877 =X, &KD
EOFTN L, T E=Z2ED “house” % DIi%
ARLLLLIIC, RREOEEL . DL ) I
KZEBIZW LW LN EbE, mHD, £0—
FHTlE, ETL o) EEDREES TLo
Twb A, AREROHK 22905 D% kI
RZ72HFICH D, 2FN, —DODFEZ 16
I —DDHEZNERITL, MHOHE T DORHE &
WLAbTwrAz, 1+1=2 LEORRK
REAHBL TWBE NI,

E)Ro TREVELHSOPAILLT, #L
B A FE(FTE 7D (the impossibility of an-
tedating thisact), N HVFE - 72 Klx, Tz
R, AT R e <Rt ?bﬂf’%bb\ zn
i’(f’ﬁbbﬂ’(lﬂf:}]@i 9 (2 (But, sudden-
ly, without observation, the selfsame thing
unfurls beautiful wings). FAEDFIC L EIH L
LMD L &, BROBEEFHFNL HIT, £
D E AL LTRSS REIE, Rz,
Ev) B RBY 5, SEOMRITRZ DR
WMEEZ DI, "

Z L CHEICREOBBE WA EH#NT T, A
A F Y F Y RaEDFEES (Life 1s our diction-
ary) P ZO—RFETLEH L FOE
I THD TEHE, L IDLDE, FOEDERE
HLLTWSCAEE, EDE)I2LTHEDHLED
ThA 9 h, =T =Y > D programming
FRLZ2ZENTEDL, DF A$®¢”

“truth,” “beauty,” “the divine soul” % % &
BEMDLIOVICRMITHT IV IREE, BHLHD
ANEDEFRMNIT TH 5, EiZ, #HIT diction-

[FA] & D3IFE]

ary # 4 9 —#x design (2 fHT B 728, KDk

RS RN

Life lies behind us as the quarry from
whence we get tiles and copestones for
the masonry of to-day. This 1s the way
to learn grammar. ‘¢

NEIZRZDBAICH b TWh, 2
PEESHOAEWEEDLIZOHD I A IR
H2F2PELEO5 LT, 29~ 7T
B DHCE,

e dictionary A%, 2 Z ClE grammar 127 -
Twd, MR, L) EIZHIEF T2 - &)
LTCWwadDh gk, THE, 22TV
A% grammar EM-A TW DB DI, H 2 H, %i
«m77mw%mﬁﬁm$f%éom
American Schlar & v» 9 ff&hs, ==V (2 & =
T, ZRDPAX)AANTIE LT A 2 AN &,
WCHEHEL LW, —DODLREY é«%ﬂfﬁo
72k olz, R & HEEEE ”’JT%»F""
TOfEE RN D T, CESUEICR B L)
HFRE DR ERRT 5 &2, Y — >
b4 % &2, how to ZR9 &IZ, L1 design
12T grammar P2 2 TIERD LTV 5D
7P E ) k. FREERTHY 2 291U
L MAIDOBETH Y v ) R E R
Licwv, 2D, MaxiEoIAATL LS, H D
Wi T EREDRAAL L Lk, HrOTE
THY, BEE—ADBEIFENT, e L HED
MAGbLEEREL LI, b, "
25y THD, RLEV) AME. £ AR AT
D TR, v LDz BHWEpE
LAEW . ZDORHRITI S, Wi hIer L%
LTLEI L)%, HbOFADD, KEIS
_mﬁﬁ’béﬁr(é‘fif 3. 2K D
creation % & %>$ EhT R, HEOKFED
HRESZ Lo, E26 2%, HOOWMRZ
BoTwbHDYIELIEESHLTIZIEIVLNY
v, k5 T “The American Scholar” 3K K

L s 5,
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We will walk on our own feet; we will
work with our own hands; we will speak
our own minds -+ A nation of men will
for the first time exist, because each
believes himself inspired by the Divine

Soul which also inspires all men."

MZERGEDOR TH L, FOZERMEDTF T
B <, ROBRIREDLESEIIT L,
DENIHD TEIZHFAET 52 X125, ]
Wb, — A=AV L » TEERE
%wa 2B, XZoFEL M
ETDHDARICLEREGEZTHEDTH S
b

(5)
T4 XV X, grammar fED ICH &L
720 TAXYYV o DOLFEECIARLBETWEL
LWTHhb,! ZOXEMED DIERMR RIZIE
FITRE defintion poems &\ L DL H b, EF%
FF5 2 2EMETLDTIEL, —DODE
BT E2HTOES, TNE2ELELHL I L
L0 Foz oz message ¥ A HL - T
CEVILDTHE, HAWEN, ==
LRLN:, R EBROBELHR) DT 5
T 2FELECEF TS L, EBoE b
DRIEEE MY | 2 13 EHEhED & B EE o # A
2R, ZAMEE E— AW E D8ORS
DFEFL L SCHPT LS,

Tld, 3 "W#lAa ) 252, tBIc 2N &
@m¢6r¢%J%%i§%6kwvv0%@
HAE—OFlcEY) . TV EITDOHSICHE
HOZLHFEENIZOWTE Z THIZ, 2Dk
BN CIET o TR IcBnwE5EL T, K
DEIICHDLILD,

Going to him ! Happy letter !

Tell Him—

Tell Him the page I didn't write—
Tell Him—T1 only said the Syntax—

And left the Verb and the pronoun out—
Tell Him just how the fingers hurried -
Then -+ how they waded—slow —slow—
And then you wished you had eyes in
your pages—
So you could see what moved them so — 2
BDTEA~IT Y FE % TH
WIZfRz T—
KAFE T o 72— B RICIR 2 T —
WICIBZZ TR B> 72DIE XD
sz —
z L ’C%‘bf{ ERR&FTE Lk —
AL e < faatE e Zi?;}f)ﬁﬂl Rz T—
FND )R THRPEE L B LI
Wo )W) —AZ2L fa—
LT, Z0r b, L3 Z0AED LI
KA > 7286 L BH ) bia—
TV UM T A B E NS %
i ritldns b nih—

HEIHTOENT VL THICEY T 5,
COFMIIMWIEO L DIEH . T 1 0FED
HIZEES L T2 v, FHE Ty IcDoWwWTEE
NEIDTHE, FLTE5 TR, DZ & LFE
L5NDThb, FHEENAEIES>TL, FiK
FEERTIE L2 LM —FHTHE, BT HIC
uﬁ%@ Ty A Ta—7 %ﬂ\l__um%ﬁ z Z

WAL 20 T i %’S’}fb "FH, D
BEBRDLYTEET, wDOLA TR, DEEL
HMFE223E61, ZOFHONEICHZMIT 5
A » T B,

e E @syntax verb, pronoun %% H {2 &
AATK 5, %%) LEHZ T, 2TCETZ0F
WMo TWE, 252 TALH, HEEILEH
“Tell him the page I didin't write” &, T&E»
ol EH, ii&t;ﬁw ZEEAHH, Ehu
PolebDEE ) B ILEF )DL )2,
PEED e 72T Tld v, RIS &3n T
W T S LwWwHICHZ2MITRZEL T
L, 2 Zicil3EEs ReAL B Tznine,
FEEIES ), Mo EGEL DWWEHATH S,

=l
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TIPS NICENTHEDONES ) &
syntax, X OMES & F ), Syntax & FEH THI
S ERDEJICHTWv B, D The study of
the structure of grammatical sentences in a
language, @ the pattern or structure of the word
order in a sentence and phrase &, QD H 5 =
DN BE L I LD REE DI TH 1,
QDL F DG %mn?~/ DELLZR -
TATYH, g, E#HaE ") ORET
Tl wERAFFEZDOLDICHEI»EIPINT NS
DL, eV s Twg, X,
ZDIETH B ENERD . FHEORECE
PeABDELFE T L WEGEEIZSE ), LT
HIZE B DO REIH (Syntax) L N2 EF
Vo b, WIS b ME R, F2ICH D
90 TEhE, X TUER L Zhvwais k| dE
FIZTHBEEED) ORK 2> TRELENTH S,
BYBT ELAR—=X2W Lh b,

ALz, L2 LES, @i &AL 2w
THIUIFGZEIZEWRIZIED &%, EE, fAE
WIHET T T 774 —=F 12, 22720 D5k &
ETVEDT T AFT T et R T3
BTdL012, GBI T TR, &k
REDUL ., BEY L RGFAIE A T, THEsE
DHIZENLDHRENTHEDIZELTH, 2
WREBEDY 2 AF v —ThbdH L NI LR
Giro T b, 2FN ., GEHEIIHAONRE
BT, 2D 2 BEERL TWBDZ L,

BVWHL ALY, == >3 “Life is our
dictionary” & “The American Scholar” O H T
Bolt, 2L T&ThHHEIZ language” # 1%
BADEDITEHTHY | é’C@%%}ﬁLﬁ/J
X “grammar” F#FERDIZELFE -2, 22T
T4 XL ThBHIHEM, ZI0 5
grammar # AT E VD TZ2Z ) L HET 3
DTIEZC, '3 BARTHRICLY, T
REHEVENTAEH LT, T22, 5 Lw
FT~NRENE, DF N, 2=V eSS - 72
"y EHOFRTIEYHL TAEAETWDENDT
e, ==Vl 2h, I HED &
SN, EFolA, T4 XV, T NHHEA
DIETY ., EFEICRE T 55F -

1FA] & DXFRE]

TWBHDTZ,

Fo TZNFHNEEHIT Vﬁj%%ﬁ 7z
DI EFE THEHE LTI BB . il
\Zin 2 5 DT, C(‘?b)of:ﬁﬁf%%o aﬁ%
“left the Verb and the pronoun out” & L .

“what could it hinder so—to say ? * & 4t % #%
R L BRI A AR L
CTAE, FHixfER “Shake your Head ' 7 & L
THLEL B0 572,

HbHWEFL, T4 %>V h “Going —to
Hert " v o Mhll 222 27200 &ML L
9 wFE Ao version & L TEWTWSEH, L,
F—DFTLHOI, #Be. RILchbE, £
NENHNDOFHDOPANE L I2ledHik->Tnb D
EERBEZADEDL . BIZ, 2o Tk
ELTOBEENIZ-ENLTLCEERT,

=V “hfe” 2N, T4 X%V D

Z “letter” OWFIZ | B A Z3h B2 v
e\, Y, 22 TT 4 X/ 3k
L. T, I3RS, HyOMREDOE T %
RETHDLDTH L, RAHLIZHT, HE%
b, 9> THEZTho26 LDl
R EKRT, AWM EN SR CICALE
LTwd, 20, FHEALEE ) T, &
TRy &lE, TEZVIRT A ) hdEY
I3 —n D ENE %, coples TH 5 & TlH
LThbERMLIZLYIC, KEI LS LED
7z,

TlE . language making 3 9 — DN FH % K
THL I, ZDFFITRELHAADIEFE L )
VTR DES R EREE V) Lo R g
L, T#, »"SEEXELZ P TESL Z
ERFEBHL TAES, 2F D, AED L 912
FHL % REGHSHIMEROH Y %9 7 Eng
lish language & T A, o private language %
SEEH, BEFIELVEBILLZETWDEIDT
Hb, Sz T, ROBEETHRELH S 2
BELTWE2DTHAD, KDL IICFFITZHD L I
5,

EL XK=

Many a phrase has the English language—
[ have heard but one—



HEXETF

Low as the laughter of the Cricket,
Loud, as the Thunder’s Tongue—?2

72 S ADE G LRI IEH 5 —
TLRYPE 2D —D72 —
Rl ot e XnEnE NIk —
HIFVDOBEDNLIICKFENL T —

English language @ T72 < 2 A 2L, &
FZICEHADSRET T—o, 2L, B
ETIEE->TnwTh, hdwix, zintk. H
a2 = E 5D LN Wﬁ“‘L\m HBEIT, KR
o Fix . English language % % ¢, #EEEIZ I
72 BADERND L &) W TlaZk <.,
BHEDIT, EBRIZ TR, Ik TREBEEI N
(have heard) L D% DzH 5, X F DAl
HTHLHEBERIBEL->TwE, ILAZD

“Thunder’s tongue” (# 3+ 1) S5&) T
AN EHE . language DHPIZH Y e HYS (tongue =
S¥), mHAD, WEN LT ABOKD—F &R
T &) CLbdbsonrerb, ZTOBEXKNZR
language making M @£ L | KR DE D Whip-
poorwill” T—DODEE M2 5, FZTT 4
XV ik, BEOED L EHBEL L5,
ZDREWIZT T C— A T, T DOWEE L H
b ST w3, BICEAOHAEA, BAED
grammar # L TWbDTHbH, LOWRT
»H5b,

Murmuring, like old Caspian Choirs,
When the Tide's a’ lull—

Saying itself in new inflection—
Like a Whippoorwill —

ZIRENEDALHNDI—F 2D
iici@i\(\

W DS T B D ——

L HITHG DS RIS ——

Whippoorwill & —

XC, XDk iz Whippoorwill (% %) »°
SEEX LD, FBBICEAORRE L - 12

DHRTH L 5, Whippoorwill & v 9 S5 T4
WRBDIBEFEZBML CTELIHETHY . T
B, HATSZIE "7y R—V—, Lo Ex
L. EOROFRIC, FDOFEOERTH BB,
EWRAEETLEOLUT5, X, ZOHIZH
T < % inflection & v» ) SHEHY HIZHEOHI
P2V T (L SRR TRRIEE L) E v &
RLFF-> T d e %2FE25E, £H5THRD
Mo L s, E&EMICE 2 % v “ Whip-
poorwill” &9 FAHY, E(X “Syntax” & WA
ZHOERFLESLWERIZ, SEICHTLHS
NEZ#BXTHEIENRZTL S,

TAXYCDHLDOIEEN X, kD=,
PUsE & 2 b9 89 5, —EEIMYD Tk,
T H I3 HEEICIRD EHD T 7V N (7Y
VEE) AL T, ot Whippoorwill ) 43 M .
HDVEHACHDWDT, HDWiEHIF))
DE, L TCata X3 N Z R D
correct spelling ., —H#H D EE % # 2 (X “Orth-
ography” (IEZE#E) #&LL . £ oM HMEHIC .
MEEEDHDEIDERDIT EV ), FDOFEHIZ
X, oIy nTe e HDEWITRE
DRZEDHD spelling DX T7X T, FNbH
BDEMH» T 4 X >V > DF TEEE N
(Thundering its Prospective) . "#4, OH:F iz &
ESX2 N TWE, —#HHD “English language”
13 English CiEL & 2A%2, KFNTLDE L
T, HbdWidspeling BN L Ik 2 &l
TERDED, RTT - ) EE)ZHbICL 2
FEEIE, BRI BEZ, $o20HEHS L L S
WHBES T, £ A% B R W phrase 30812
LT, Ba»kz5d, &, Fnznwdg e LT,
vy “Saxon” S, L2 20 TEE X
HAINZHHICTITEZ N B LDTIEL <,
HoaoD&EIZTIC EEIS/NFETHED . GRIZHL 5
ns,

=Y 1%, solitude (—A) DKUY & » 38
D7Zedis, TAAL 12Kkl THTOMRL5ES
THE, T4 X2V 3HDDEIIT &/
FORE L TAET, FEn) A=Y %FF
EICEDEIT S, ZZICELNIAFITZ=Y
YElkk, OB DFETH S, ZDDODFHD



ERE [FA] & DXIEE]

1 R b LT B b T 4 XY
> @ grammar making 25 iEH E Nz vy DT
7w, il 74 XV 3£ w) —Gk
LD TIE R, ==Y 2
BE. HMENIE, metaphor DR, SE L S
DB OIEF T, B R L DR E &
YL RETHwELTHS,
TNTIEARRBIIBIT ST 4 X2V > DFEDEK
BoOBIE LT, ==V > DREROEIHEE
L7zkzkbo72 L0 %, SEOMFE Lot
REDBITEIEE L RE 2832 THER0,

—F TER

A Bird came down the Walk—
He did not know I saw —
He bit an Angleworm in halves
And ate the fellow, raw, 4

B PIEOREBICe - TE
WIZFRADH T 7z x5S v —
g#%ssx%#%mtzéﬁum<bi
ET, FOMEF AN,

Bh A G DI F IR D B 1h, 22Tl
%mﬁﬁf;i“&@ R IN TS, —IK
ﬁ#rifjtw7_k WBELEMIT 7S
7o L, ZORIE, AV R TN %R
2o T2h 5 rﬁ’\7’J A Ny Rl s 7:&‘0
TwWd, REEHENZHERTHE, 2=V D
SEOFRICHEN, ZHT 4 XV DB
Flx, e &L THEB L TWv 558D FAAE % B
ST WED, eV DEEITATT &
BTN X v v FR—IUDPBAWTH-7205
ZDEFHEDLIDIILRTH D,

BT, ZORNTWE I EICRAMN 2V E
L, AN EREOLFEEOMRIL, I E N
RO E VIR Z L L, B, 2T
Z%N~k%%5%%u\ﬁ:5M@ﬁvﬁu
BT WBDD, BIZHAELRNIC, 55 - T
(b, ZOHDIEZEFE oL, 2=V D
“Over-Soul” 4 AN Z ) LD TH 5,
ZL T, ZOFHMERIZ, TE, RE»x%
VIAA TSRO TEIZ, HODOLD | HDOFIZ

BELHEINnTwinlzcdf+< ko 7%, TR X
R, EOMEDYETH L8, ==V > L
LD THE, DFH ., ==V >0l BIni,
KEepZeottRodic, L L2rT5E, T4
XV L MARFEFNTHT, X, IR Y K
X, T4 X2V DRI RAE W, b7,

":Téﬁa‘ﬁﬂmﬁ%b‘ﬂﬁ#b ZEqR & 7p
S TR “C?«%)JEF’% =Yy X, HO5 DK
EWETOANORNY>T, /v 7L Twas 2
L2 5D L}?’LCL“/‘

M, €Z2ICBLTHEDIE, HL#HW
"Ry, EVOFAETHY | TR, )R- THb
. 2L T, 2ohIcH AL RERT TS
E b T D, EI)RoTHEDL LW
DT, EORHoT TR, & THR, X DIRRA
EEDLELEDNPEVIETH), T0EICIE, H
TOFREDFTELHNT, 225632 %
R Loz, HILOEHE, Fri vt Hlv,
REMFEDHEFRE, HAFIC L2 TELNZ D
HEEBETICRTEN)ZETH B,

FEDOFICRDL L, 20K, 2oL - L BE
SNTws TE,) & L \2 % - 72 “conven-
lent Grass” LD E KA, 7 L2 H°
Lo TERNIZ VDiwvo biEx#E-> TR
(hopped sidewise to the Wall) & . A X Zhs
LOMEETRT, ZLT, TDIREV-2 5
Wz —FEn Lk ) T (rapid eyes frightened
Beads), B DIRD H L, ZOPNEDOEIH D Y
> TL DDk 512 (Velvet Head) #5
ENb, 2L TRED _#DEE 5, JEfE. 5
REDTET o2, FOMAIIZ TR, v
AN, £ THRL Lwv ) BOWHREARZ AL
tv& kb, LoTRERKRLEBIZ G E
%Lf ZDHHERFESL ) DIZH, “He
stirred his Velvet Head” (13 2 D~ |
DIAE B L72) 1ok M, faE % BT
AL,

Like one in danger, Cautious,

I offered him a Crumb

And he unrolled his feathers
And rowed him softer home—



xHExE®EF

Than Oars divide the Ocean,
Too silver for a seam—

Or Butterflies, off Banks of Noon
Leap, plashless as they swim.

TEERAPELEZED LI, EEEL .
AT s KT 22 LB LD
T5ERIEL TR EFRLT
ZL TRENEFHDPICTEET Tl —

iﬁ?ﬁi‘g;ﬁﬂ N A4 — Lt h) LEH»Ic
ZOREVLDRECEHEELHENICY
AT ——
%éwi%a BRI TN 5D
ROUSED, KLUXELLTTIZKRE LD S,

7> « ) —(Henri Rousseau, 1844-1910) &
EEBEbed L)k, HROF /LB E &
EEHEROWMRORMEIL, THEOEHED HE 2
E, RELSINTETHwE4120F, kP&
WO RT A FNFNDOFRRZ I N T B IRE
2L TWwE, ZL T, ZOREGEDET, 3%
3ED—RHEAKRL L Wit %E2  FELICHTHD

o, K FEE 2 BEROIIZETL
9, :
ZDOEDMHZ TR TH 5, BARIME,
%ﬂHW%Wé@ﬁOL#L\::Tﬁ‘%@

HEDIC %&0&%040 %ﬁﬁ\XA—z

ZEMEER . TEIV Y ORPE~NELET S
ii’ Hbwid, BEFXLEDLLPMLT 2
ICHBE~EH L LIz, B~k
%éo
HOERoMRAART M, Br 8T
5, £ ZTCARBELEIRIDL, TH XV
>~ \*%&m W2, KL XREEIL T4 )
o E, %@ﬁ%%%%?é KLUSEZILT
T (FHF Bl h LT Lo T IE
C) kS Z &R, MEEbEnr, ZNIZE

DL LR G IRCIALDBEDE) S 2 IBET 5 572

TR ), TREBOHRTH - 72,
ZORD— RALERBE A Z | U, RAEDRTIC

IHEEVTY, ERE DI, BlE»HN
R ARDO VAN e IR

TN, HFHICET DL T2k iz
M, LT A XLV RE s T nETH
5, iz rf“%’zb Ay ERGEISEZ T D,
SR ~ ST B CEWVOHRD S HL
wﬁﬁ%%ot\%bw%iﬁ@\ﬁﬁté:
DO ERMAEDLELFIC L > TET B, #HL
WEEDNFENFT, SFHEESCEZE L BT =
VR FEEEL TS,

FREARET . AMIZTR THSR, &, 5T
Bz L TR h2~K L w, 21k
LbWwoZ FEZOMBEE VO HIEOYL L |
ZDRETHhHHBDOEMEY . FICHARS Z &
DTEHCEEHTOED) HL 2BIEDNHFR T,
ARKLUEEL kLI TRIZESE, 2T,
GhE, &, #npfzz s THR, &3, IRR
REbE®TWwb LI THS,

RO HEDNBLICNE DDA LT | BED
HAD N, LTEEL LV, TR O R
DATICL ) . BETLH D, )=V >
NEZHL, 2OFD, BLELBEOKY % F
HEIC, SbhiX., ==V > D idea ? product
OB TRMTEZ L TEBL EE Y, .
COLVEEEEROLRENOED, ZDFHD
*T%%%Iofwému\ﬁﬁ%%%%m%
ZTH5HETLL, ZORICHDTDRIZ L D %53
Da3piF . BRIFLTC, BaoWRE2EN, ==V
CPHINEERRASICRIT T L O, FRHTE
B2 hKREL, RALDVZ ) & ITARY B
LTwaiRCldh <. & DEETHRIEL .
ST, FOEL N 2R S 5 BOinEE X ¢
TTDNE, HbWF, BRI Z & hvh
HB & % % programming D&% D TH 5,

(6)

WRBICHEBEIC, oV, TAXxVUICH
ONRFRINTIERELZ, ZLTHTDZ A
ZHEEPFEROFANBELHBLTRES, ZH A
DEE &, AN, BE, HDWITFICH
LIz IZE b it Tw b critical theory & B A



Mt [FA) & DIEE]

b TEZ TAhHAIZ,

SAEACHI OIZ F FAER 72RO — DI
New Criticism (Br#taF)sdh - 72, 2 DT AL X —
DY AL, Edh % “self-enclosed object” ( H
LEMEEINLHWNE) L THEATEIDLD
ELVE BRI S, AR, BB L v
72 D L VEME FRBEL . close reading (=
detailed analytic interpretation) % F3E 3 % =
ICE N 2 VRBRFRHORLEDIEI L L
EBRAG, YRR ERmE, TNEEl A
EDMICHENLEE LI VI L DTH - 72,
Terry Eagleton |3 New Criticism % % 2F &n
EV ) LD ORI LIFIENS LD E . A
LT hn, HoEdohikimEsFrs ) &
LEFHICPEA R I NI L DTH - 72 EALETT
Tw5,? 2oflai:, WA (FtAF) & EM
E R BOMER SRR L 72 Z k72 B, BB
TRl ) I PNBRE, BEZERXEZEY HL 2
MRTIE o720 HADIBIZH Z 22w, HiZ
FEZ 27w, fb, B, MEBEOER & v )
LWL, fEMETREE EBL., fEMmDR D
SECHEDEH 2 EDH S, SHEOMFEE T
95N, MoRao kHiz, reliable 7t 3
DIZT L, il RIDOTIEILL, £t
B CHAEHEED?H B L DNET L ERTOINEE
WREPSIZEEZD,

COHOEWER T NHEL NN (context )
OB T, FNHMEOMELTRE Y Ev o
B =3 1960112 B A 12 7% - 72 | structuralism
(B 338) 128 T w <, Structuralism & |
N, ETHOANHDITEE TSHE, 2vw) Lo
BIRL 2Tl b Nz wE X L L5008
LiZev, ZOREBEL S5 DIESEFEOTE
D7 T, Hiz, V¥ 2 — /) (Ferdinand de
Saussur, 1857-1913) DB 2% 5 1L 5,
Robert Scholesic £ 5 &, YV ia—wDFHEZ T
(3. %2 (F. the English language & \» 9 3 &
3. TEES)P:E] (the laws of motion) 7%
ROFIZ Thd, boTdawEric, ZoflE
FUICHARBEEMNCHEFATERTIE LW, Lwv )
EZIHDE | THEGE) 2 FE2H5BICIE. HB
Wit TEE) 2FEZLBICIE, ENETLEH

LAED HE 2 TiE 4 570wy (must be con-
structed) £V LD ES It 0F ). K
DI T 5 F E (parole ) A & | language-system
(langue) # #l AN T TN EWV YD TH D, 5
BB, B (signs) DI AT ALTHN ., Z ok
1213 EC v 9 FE (a system of writing) A
. NEFEOGE D L 9 4 e L L
JLEIHICIE S AT RIE & T, 20174 HK
Lt s bl B2 o645 Lv) KELHEAHEA
DPIZANLZ ER L)  ZE s v &
< Emerson %° Nature & %\~ *The American
Scholar™ TL Tw 7z design D & {LTlx v 7e
WIEAH ) b, WREBHGDE 2 12K E A A
DFICHSZET &),

N, IV a— L3R LRT S (signi-
fier) & ZNIC L > TIBZ 55 EMKR (signi-
fied) & DOBIMRIZ, RAH>»H 2 R TIF % <
(arbitrary), X3 - KEFRIET. 5L
fKk (the whole sign) & ZN 2L RT LD
(referent), EBED, Hlz1F, b VEICE
Inra, v ko L ODEKRD arbi-
trary 722 X 5 9 P 2O EESED SN Tk
idea 2D L Hicth-7zx=Y >, D idea
ZDLODEEML), —DDidea & L ) —
DD idea % #& 1T 5 (radical correspond-
ence) XN HICERYH L EELNL =
VI DEHEDNTT & | sign & signified & @B
REMMBD L AL D EF 55 2 FITIZFHB &
LN IZH ), SEEWORERICLRES Z »
D5 FEITXE D order making # 3 4 2
ENRTEDERT IS,

BIZ, Via— i, SN AT LDOHIZ
HDHDFHEIZAEZRE (difference) 725 TH Y
B (meaning) 9 L Did, fah . ALK
ICNFEL T b (immanent) & & Tl 7 <
WisH> THERENY (functional) % L HDTH B & v
9, 2 “system of signs” L\ E 2 ., E
Bici sz EdIrt v rEzLINDL, Z0EC
GREDE R (relation) (CHBET 2 L9 F
ZHIE, BIETHRRTELI=Y >R T 4 X >
VODBEDB AT EHFAI»UT S LB,
Eagleton 1 TS, » -+ OHIETFIC B



K HXETF

v T, paradigm (#iff]) X & obsession (5 H %
2) EL Lo T ERNT VB, KrIZE
ELDL)ITHR Y, TR 2T BVKRD B
TVl T A XY ERBICRTE RS
TlE. Z 5% deconstruction (FifELEE) ~5%
T4 5 &85 % 507459 H, Jonathan
Culler i&, == > & deconstruction & ¢ § &
T, =Y > “honorable roles” (%% & % if
) 2z 52 &7, LIFLIEWMT 5 &k
T3, 2R EI Vs RETHD ) D,
Culler (% structuralists & post-structural-
ists DFEIF BT Eun LBl . 2B —
& LT, FEH F T structuralists 74 H &
post-strucralists (2 7¢ % 72 5 & BT 5, i
P EEZIE, BiEEREORICIZHE b"“L’Lf’
Ml AR AR, HoEN e s WiE
BErbbrbiievy, D) structur-
w%mﬁ? "B, L THET 2D TR
e, ENPHTBRLES NS L), B
XEAHLBERND—DODtext 2T EL VDT
v v ) BMEROZ P ENZE VT,
Via—)LIEEEROKEE L L 520, [
HTj“(I /K')‘A%ffﬁy)ﬁj—}%mmmﬂ 7]*&%
“signs are the product of system of differences”
(REFERERDL AT LDOMEMTH D) Lk
SEL 7z A 2R, Th 00 BRI fh 5
T ATLH2ZLHEZTWLEZ 2D 2
T L% D F ) atheory of language # & T2 &
ALy ExE%292%& Culerlys .8
Deconstruction |&, 7% & > 72NE., T7—
wANE G FETE ) TH - 72 L) ARy E
T XA LORICRMATEZEZEHBET LD
TlEZ% L, TXAFNOHFDFEN, Fnl )i
MNDOEREFEL 9 50, HlDF fi%ﬁ’%/\b{v}
DA EVORICERTE LW, Efk_o
IOk D%, BRI NS ED S language DK
REVELDTH->TH, FETAHIZIZ, TOEKRR
EHo T ITIUISELJ I BN TE LWL
WOBLORELNOORIZ, TNETHE L
LINERF HF%) (hierarchy) Z3E L ° #] 2 (2
M2 EENTwbE &, 3L AR, BKE
b, BR G, L oL ODRIEEE

INEND. HEVIE, HDICHE, L) H
ZEETE G0

DPLZZTIhE-TEZTCHLE), 2=V
I, HIR, Fm, M, & v 2EROHA % |
2 E 2 B4 % D A~ 3R HNT 5 Loz
T TRA, A, BRICHiZE kN 72 L 912
ZOHMINZ, BIRSCMO TICIRIET 5 4 Tlx 7%
CLMHENFDOLDICT 5 E5DEETH - 72,
X, BT AT TICATE 29 6:&‘6@% % .
WEREZHT A EDE2 L - DD
WOREHBER A R BRI A FEIC L - T ia_FLw
DEEHEAFN 2 T DOWTLRBEICIE N, & F 5
& . Z & deconstruction @ hierachy # #4 &
9 &z %, KR AT, “original relation” % ¥
DEVIIRZLENZILEWIEAS D, T
BT, —ImamicRARb NI, FHE=, HBN,
DR & v | ﬂiﬁﬁblfftféé\%fiﬂ%b
RO #2950 w), Lard, &
R (&, EFER) TELEL, ZoRBEEAL
T B ELUE, FHE W) BRI DO %
N Tix7e < . closed text 12 %3 % open text &
WO SR TL B L 92 5,

Deconstruction CTl3., 7t2 . BEic5 2 541 C
W23 T OB DD D I L EARBFALETH B
BT DL o EiZ, MroREeEFn T
product IZ2§ EZ W EEZ 5, Zh b, A
KA H O EM, authority %, #DH F V(2
%%ﬁﬂhﬁ%LvﬁﬁEmQ%ﬁWWTéxcéﬁ\

. ZILEHERBOYNARE L T B FAE 72
<‘:xﬁ< ZEDRBN DB EZHET LN
2y, eV L oEUMIZES U B o
TZWniZh ) h,

BlzZIE, ZZICHE»HDLETL, L T#
DA R (supplement) AWV Tw 7z & ¢
b, E\Wv) Z ElE, EEETH - 23T DREES
FBEIL incomplete TH LR T Z DL X, K
5 “C“t: W4Ty %) 7 (inessential extra) TH -

T h ERTENIZTTE L, B
%b**‘ BE | E’D(f’ DI LB B
essential e L D MEHEL LD E W) EFEZ HhHk
3:%)012

IV NI E ) Tho2h, HIT NEICHE



[ERE [FA] & DXHEE]

Fwo L oEEbLHMLE, LT, B EZN
EDBRELILDORICFED Z L BFRIBL 72, 3
SEEERL I T oL (F2IF, HR) ~, TET
T ORDT, BIEOEER 2 M0 &, B
REOHEICLY, TEEE, X, ZoWEBEBOMD
Davomic BT 5 EE 272, MEOHERZL
DTHdHHEH, TOFEEE FETL WL W) E
iz, HR—F, Iod iU, —oHE%K, &3
TN IBDTH B,

IV A NERRASICRYLT, 2296
ey #1EA D & L2, %%wi T4 X
PV eh, KEY TERE, L. BHICEAD
tongue % g H % 5 & L7251, “75’(“6;&\ il
VED L v designfEL ThHho-72, Y, A
. ZOHGTDE 728 %éwin%Ar
HoxaMLIADLEDTIE LA, Bloxtnt, &
2 HD—HI. E@%ﬁﬁ)ﬁ%ﬁ@—%ﬁﬂk L THwWw,
b FIUT TR Tho72h) L TS T
Hot2), L, THhohLi, I
T, 8%, TATT2EEL 2 DL RNS %
WZ e EREERL TRE,

Eagleton (X, . 7A 7 7. ff., HC(God,
the Idea, the World Spirit, the Self) & v» -
Lo, Bt o FEsk (the meaning of
meanings) 2% 53T DLDTHBDIZD, £
9o 72 BN E R (transcendental meaning)
IEED % (fiction) TH N, ZOWITIEHFAEL
LWk wn, IZhn, ool REDGEIR
B (first principles) (3% (2 “deconstructed”
AL~

—H ., eV HKRCMIE, D Eag-
leton DI~ B AR EIHER &, BEFLICT S
OB ZEPL LN LD, =V DT,
B ET, HEZHR0H, RET L HAMEZR
FTILOTh-HZErzBnwkEZ L TAHD L,
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<Abstract >

“The Dialogue between Myself and The Worid: Emily Dickinson and Ralph Waldo Emerson”

by Misako Hamada

Emily Dickinson and Ralph Waldo Emerson seem to have little in common. The former seeks to
create a world that is as tight and compact as a pearl, whereas the latter makes a world that is large
and ever-enlarging as that of Walt Whitman. Yet underneath they have something important in '
common. That is their use of language.

Emerson says we should have “an original relation to the universe.” Dickinson does not
particularly seem to say that aloud, but that is what she practically does in her poems. Her world is
filled with such relationships between a small individual and a bigger World. However, almost always
that supposed-to-be small individual becomes inflated and becomes as big as the World because she
decides to face it and faces it.

“Life 1s our dictionary” is what Emerson says, and he points out that we should learn “grammar”
in life. How about Dickinson ? She does not say, “Let’s make some grammar,” but that is what she
does in, for example, “Many a phrase has the English language — I have heard but one.” Dickinson
1s also interested in making her own grammar.

It seems that both Emerson and Dickinson are intent upon creating a kind of movable or
removable “form,” “design,” or “grammar,” “syntax,” or “house” rather than what seems more
obviously a “content” of that frame of form, design, grammar, syntax, and house.

Through this kind of artifact, both Emerson and Dickinson are able to wrap up the fleeting reality
and can unfold it later so that it remains *fleeting.” Because both seek for the purpose of writing,
that is a way of seeing, that is a way of using language, and that is metaphor, not in the destination
but in the process of going, their world can be active and their relation to the World can remain valid,
live.

And finally this persistence 1n creating a form and keen interest in the importance of language
are seen also n our twentieth century critical sphere, such as New Criticism, structuralism, and
deconstruction, the investigation of which makes it clear that Emily Dickinson and Ralph Waldo
Emerson do not only live in the nineteenth century world alone, but the interest we have is shared by
them in the everlasting creation of a relation between Me and the World in the twentieth century, us.



